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List of works

[Notes]

Data on each work is listed in the following order:
work number, #itle, year of production, medium

(as exhibited and screened), duration, collection,
and credits. All works are from the collection of
Tokyo Photographic Art Museum unless otherwise
designated.

Works marked with an asterisk (*) were created as
installations.

1 Grandmother, Mother, Daughter*

1976, 3-channel video, B&W, silent, collection
of the artist

Using three monitors, this work simultaneously
displays scenes of a grandmother (Idemitsu’s
mother), a mother (Idemitsu’s sister), and a
daughter (Idemitsu’s niece) playing with empty
cigarette packs. These three performers were
instructed to do whatever they liked in front of
the empty packs, and each acted as they pleased.
This was Idemitsu’s first installation work,
presented at the Seibu department store in
Shibuya.

2 Another Day of a Housewife

1977, Single-channel video, color, sound
(Japanese lyrics), 9 min. 50 sec.

This work features Idemitsu herself. It captures
the repetitive daily life of a housewife in long
takes. In this work, Idemitsu’s own eyes, filmed
using a close-up lens, are projected large on

the video monitor as they constantly watch
and follow the housewife before the camera.
The work depicts how the socially constructed
position of the housewife is not only formed
by the gaze of the world around her: it is also

internalized by her own inner gaze.

3  Woman’s House

1972, Single-channel video (original: 16 mm
film), color, sound, 13 min. 40 sec. Music: Julian
Bream

The setting for this work was the project
Womanhouse, conceived by artists Judy Chicago
and Miriam Schapiro and their students. In
1971, Chicago and Schapiro organized an
educational program for female students at

the California Institute of the Arts. Idemitsu
visited the Womanhouse, wanting to document
and share this fresh, shocking experience, and
obtained filming permission from Chicago.
With the cooperation of various people and
through trial and error, Idemitsu took about a
year to edit this film, and finally completed it as
her first 16 mm film work.



4  What a Woman Made

1973, Single-channel video, B&W, narration in
Japanese and English, 11 min.

In the summer of 1973, while temporarily back
in Japan with her family, Idemitsu was asked
to submit work for a video screening, and so
she created her first video piece. With the
assistance of video artists Kawanaka Nobuhiro
and Michishita Kyoko, she filmed using black-
and-white open-reel video equipment, which
was rare, expensive, and difficult to edit at

the time, and edited it at a Sony showroom
made available for the purpose. Surprised by
this medium that was so different from film,
Idemitsu filmed something she had long wanted

to capture: a used tampon floating in a toilet.

5 At Santa Monica 1

1973, Single-channel video (original: 16 mm
film), color, sound, 5 min. 30 sec. Computer
Graphics: John Whitney Sr. Music: Pink Floyd
Expected to fulfill her duties as a housewife,
Idemitsu was allowed only “scraps of time” for
her creative work. Her passion for creation,
however, never waned. Whenever something
caught her interest as a subject, she would
load her children and camera equipment into
the car and head out immediately. In the case
of this work, she received a call from a friend
who had undergone facial plastic surgery and
immediately set out to film. The face of the
woman post-surgery gazing at herself in the
mirror is overlaid with computer-generated

geometric graphics.

6 Inner Man

1972, Single-channel video (original: 16 mm
film), color, sound, 3 min. 40 sec.

After moving to the United States, Idemitsu
began undergoing Jungian dream analysis. This
work, where the image of a woman dancing

in a kimono overlaps with that of a white man
dancing naked in a self-absorbed manner,
directly reflects the ideas of Swiss psychologist
Carl Gustav Jung, who profoundly influenced
Idemitsu herself. Using the technical method of
double exposure, it depicts the masculine aspect
within the female psyche that Jung describes as

“animus.”

7  Baby Variation

1974, Single-channel video (original: 16 mm
film), color, sound, 8 min. Music: John Fahey,
Janis Joplin

The footage here begins with a close-up

of slimy, moving flesh and blood before
transitioning to a scene of a vividly colored
dyed liver that sways gently. Set to music
including Janis Joplin’s “My Baby,” the latter
part of the work incorporates a close-up of lips

followed by the act of eating a rose, appealing

to the viewer in an erotic and physiologically

direct way.

8  Something Within Me

1975, Single-channel video (original: 16 mm
film), color, sound, 9 min. 30 sec. Music:
Takahashi Aki

This work captures the fluctuations of
Idemitsu’s mind as it drifted between America
and Japan, and between consciousness

and unconsciousness, under California’s
transparent sunlight. Various tactile images
are combined: the shadows of plants as they
sway through curtains, close-ups of petals, and
masses of wriggling snails. The music for this
work, recorded by pianist Takahashi Aki after
Idemitsu returned to Japan with her children at
the end of summer, was specifically composed

to accompany these images.

9 Make Up

1978, Single-channel video, color, sound, 9 min.
A work that explores new modes of artistic
expression using a video camera and monitor.
A camera positioned behind the monitor
captures the entire process of Idemitsu applying
makeup, with the footage displayed in real time
on the monitor, which functions as a mirror.

A slight delay, however, occurs between the
camera and the monitor. In addition, while a
mirror produces an inverted image, the monitor

displays a normal image.

10 At Yukigaya 2

1974, Single-channel video (original: 16 mm
film), B&W, sound, 11 min. 10 sec.

Although she was selected for “the 2nd
Underground Cinema New Works Exhibition,”
Idemitsu struggled to afford film stock. She
found high-contrast film in her room, of a type
typically used for shooting titles and credits—
and an expensive one at that — but she decided
without hesitation to shoot on it. Aware of

the high sensitivity of this film stock and its
tendency to react sharply to light, Idemitsu
captured moments like the sunlight as it fell
onto glass shards and pebbles, dappled sunlight
through trees, and the lights of the bullet train.
For an artist whose life consisted of shuttling
between Japan and America, this was also an
expression of her own mental state, which
belonged to neither country.

It captures movements of light and shadow,
reflections on water surfaces, and flickering

light, giving it a lyrical yet experimental quality.

12 Next

1973, Single-channel video (original: 16 mm
film), color, narration in English, 3 min. 30 sec.
Illustrations and Dialogue: CIBA Narration:
Marlow Jensen

A video work based on drawings and texts by
painter CIBA. A male narrator repeats the same
words in sync with two mirrored images. The
symbolic forms — echoed across works such as
Inner Man and the Shadow series — are infused

with a quiet sense of humor.

13 Women*

1977, 2 -channel video (original: 6 -channel
video), B&W/color, silent, collection of the artist
Idemitsu visited “Hoki-boshi,” a space for
women, and asked four women involved in the
women’s liberation movement to participate in
this work. She gave each of them a video camera
and shot them as they used those cameras to go
about their own filming. Idemitsu also screened
the footage shot by these four women and the
footage she had filmed on two monitors at

her home, and watched it together with the
participants, a process that she also filmed.

In the exhibition, these three types of footage
were shown on a total of six monitors. This
installation was created for a solo exhibition at
the Shirakaba Gallery in Ginza; currently, only

the tapes for two of the six monitors survive.

14 At Any Place 4 : From the Habanera of a
Housewife by Yoneyama Mamako
1978, Single-channel video (original: 16 mm
film), color, sound (Japanese lyrics), 12 min. 30
sec. Screenplay and Acting: Yoneyama Mamako
Mime Camera: Mikoshiba Shigeru Music:
Georges Bizet
In 1977, Idemitsu had the opportunity to go to
the Hibiya Open-Air Concert Hall to see the
legendary pantomime From ¢ie Habanera of
a Housewife by Yoneyama Mamako, who had
created and performed this piece herself for
International Women’s Year in 1975. Deeply
moved and empathizing with Yoneyama’s
performance, Idemitsu completed this work by
overlaying footage she had shot onto a backdrop

of the performance.

1 At Santa Monica 3

1975, Single-channel video (original: 16 mm
film), B&W, sound, 15 min. 30 sec. Music: John
Cage

Like the previous year’s work A¢ Yukigaya 2,
this work also uses high-contrast film to capture
the house where Idemitsu lived for several years

in Santa Monica and its surrounding landscapes.

15 Shadow Part 1

1980, Single-channel video, color, dialogue in
Japanese with English subtitles, 25 min. 30 sec.
Camera: Michael Goldberg

This was the first work where Goldberg
assisted with the filming. Idemitsu borrowed
professional equipment from Victor (JVC),
while Goldberg handled the camera. Using

Jung’s concept of the shadow — one of the
archetypes — as its theme, the work addresses
the negative aspects of a repressed female
personality. The video monitor depicts the
repressed shadow of each performer. All

the women who appeared in this work were
amateurs: they performed without a script and

improvised.

16 Animus (Inner Man) Part 2

1982, Single-channel video, color, dialogue in
Japanese and English, 19 min. 40 sec. Camera:
Michael Goldberg

Performance: Kishimoto Sayako

This work embodies the image of the animus
that Idemitsu felt when she saw artist Kishimoto
Sayako’s performance. Idemitsu identified
affirmative aspects of the animus in Kishimoto,
such as planning and organizational ability,
critical thinking, linguistic expression, courage,
and spiritual depth, and so commissioned her
for the shoot. In the work, Kishimoto herself
actually performs her signature piece, Hell's
Messenger, using Idemitsu’s home as the setting.

17 Great Mother (Harumi)

1983, Single-channel video, color, dialogue

in Japanese with English subtitles, 13 min.
Screenplay: Jouta Mizuho

Camera: Michael Goldberg

“The Great Mother,” one of the archetypes
proposed by Jung, refers to the maternal figure
that exists within the collective unconscious:
an entity that lavishes love upon children,
cherishing and enveloping them. At the same
time, this enveloping can also lead to the child
being completely smothered and overwhelmed.
Alternatively, it may become a force that seeks
to monopolize and restrain the child, thereby
hindering their independence. This work
depicts the inner psychology of a daughter who

refuses to go to school.

18 Great Mother (Sachiko)

1984, Single-channel video, color, dialogue

in Japanese with English subtitles, 18 min. 50
sec. Screenplay: Jouta Mizuho, Idemitsu Mako
Camera: Michael Goldberg Special Thanks:
Takahashi Yoshimitsu

Technical support: Japan Electronics College
A young couple lives with the wife’s mother.
The overly close bond between mother and
daughter alienates the husband, driving him to
alcohol. Unable to break free from her mother's
control, the daughter remains dependent,

revealing the dark side of motherhood.

19  The Marriage of Yasushi

1986, Single-channel video, color, dialogue in
Japanese with English subtitles, 25 min. 20 sec.
Camera: Michael Goldberg Translation: Alfred
Birnbaum

Frustrated by her husband’s patriarchal
attitude that prioritized work and neglected
the family, the wife directs an excessive degree
of affection towards her son. Sympathizing
with his mother’s powerlessness against

his father, the son and his mother develop a
dependent relationship, with the mother’s love
for her son becoming distorted. The mother
psychologically possesses her son, controlling

even his married life.

20 Hideo, It’s Me, Mama

1983, Single-channel video, color, dialogue

in Japanese with English subtitles, 27 min.
Camera: Michael Goldberg Technical Support:
Japan Electronics College

This work depicts the actions of a mother
displaying an abnormal obsession with her son,
who has left home to start a job. In the early
1980s, the new home video format VHS went
on sale and began to penetrate households.
Seeking to fill her son’s absence, the mother
repeatedly plays VHS tapes of him on the
monitor in the living room, and prepares meals
for the son in that footage. Drawing from her
experience raising her children in America,
Idemitsu questions the relationship dynamics
in Japan where mothers themselves hinder the

independence of their children.

21 Still Life*

19932000, mixed media (2-channel video
projection, FRP objects, Rose petals, etc.),
color, sound Object Creation: Matsumura Issei
(Mokukindo Factory) Camera: Ui Tadayuki,
Tokyo Eizo Center Sound: Takahashi Ayuo
Production: Shinjo Kinichi/Tabata Koichi
Object restoration: Oikawa Takashi

Images are projected onto each of two large
objects. The projected images feature motif's
seen in past works: petals being peeled off

and pinned back, symbolizing inner conflict
and contradiction. Falling crimson petals
resemble menstrual blood. Images of a house
are also overlaid onto these objects. The woman
struggling to escape the space within these
images recalls the protagonist of Kiyoko’s
Situation (1989), whose path towards creative

expression was blocked.

22 Real? Motherhood *

2000, Single-channel video projection
(projected onto a glass crib), color, silent

Text: Elisabeth Badinter, L’ amour en plus:
histoire de I amour maternel (XVIle-XXe siecle),
Flammarion, 1980 Thanks to Tabata Koichi,
Figla Inc., Akui Naganori, Kawamura Koichi

A work exploring “motherhood” as a theme,
which Idemitsu has pursued since her first
pregnancy. Photographs and text are layered

over a baby crib made of glass. On one side of

the crib is a cross, and on the other are words
that swirled around in Idemitsu’s mind, evoked
by the word “motherhood” (moral, obsession,
tears, myth, error, misreading). The crib
resembles a coffin, symbolizing both birth and
burial. While it is a place where new life is born,
it also serves to bury the existence of a mother
as the woman who nurtured that life.

23 The Past Ahead *

2004, 2 -channel video projection, B&W, sound
Music: Carl Stone Edit: Tsuchiya Yutaka
Provided by Nippon Eiga Shinsha Co., Ltd,
Video Juku Image Source: Skashin Shuho,
NIPPON, Ichioku-nin no Showa-shi, Asahi
Chronicle Weekly 20th Century Special Thanks:
Yagi Tatsuo

As in the previous work Real? Motherhood,
photographs of Idemitsu herself are used in
this piece. Overlaid upon this family portrait
are wartime newsreels and documentary
photographs: images of countless human bodies
dominated and destroyed by horrific violence.
In this work, Idemitsu explores the themes

of family and war. By interweaving personal
memory with social documentation, the

work depicts how the principle of patriarchy
connects to the principle of war — that is, the
domination of others through violence.

24 Kiyoko's Situation

1989, Single-channel video, color, dialogue in
Japanese with English subtitles, 24 min. 20

sec. Camera: Michael Goldberg 16 mm Camera:
Mikoshiba Shigeru, Nomoto Yasuo

A woman who aspires to be a painter

marries under pressure from her parents.
Overwhelmed by housework and childcare,
however, her desire to continue painting meets
with puzzlement from those around her. The
film depicts the process of a woman being
pushed to the brink. Unable to suppress her
desire for self-expression, and with her path

to becoming an artist blocked, her anguish
culminates in heart-wrenching cries. This work
was conceived not only from Idemitsu’s

own experiences, but also by referencing

the relationship between sculptor and poet
Takamura Kotaro and Takamura Chieko. It is
also dedicated to her eldest sister, who aspired
to be a painter in Paris but died suddenly after
much suffering.

25 Kae, Act Like a Girl!

1996, Single-channel video, color, dialogue
in Japanese with English subtitles, 47 min.
Camera: Kondo Toshiyuki Lighting: Tawa
Masahiro Sound Coordinator: Nakamura
Einosuke Producer: Ishikawa Izumi
Executive Producer: Yagawa Kazuyoshi
Forced by her parents from childhood to
“act like a girl,” and unable to gain proper



recognition at art school because she was a
woman, Kae finds herself compelled to spend
her creative time and energy on housework,
chores, and assisting her husband with his
work. Though she initially succumbs to the
pressure from others to “act like a girl,” Kae
reexamines her own creative drive and builds
solidarity with her mother, gradually breaking
through her situation. This was also the first
time she worked with a rented studio, built
sets, and produced under a fully professional

framework.

26 Emotional Volatility about My Father
1981, Single-channel video (original: 16 mm
film), color, sound, 5 min. 50 sec. Thanks to
Mikoshiba Shigeru, Takahashi Yoshimitsu,
Arima Sumikatsu Music: Horace Silver

Scenes reminiscent of works like Baby
Variation appear in this work: a girl’s doll is
gradually crushed by viscous, emotionally
charged substances and rose petals, among
other elements. In 1981, Idemitsu found herself
confronted with her father’s death. The founder
of the petroleum company Idemitsu Kosan

Co., Ltd., described as “a man who embodied
patriarchal attitudes like wearing Western

clothes,” disowned his daughter when she

married Sam Francis, and only retracted this
after her children were born. This work is less a
memorial to Idemitsu's father than a daughter’s
final act of self-assertion.

27 Play and Capriciousness

1984, Single-channel video (original: 16 mm
film), color, sound / narration in Japanese, 16
min.

After Idemitsu divorced her first husband in
1981, her two sons moved to the United States
the following year. Created in the wake of these
events, this work quietly captures the early
winter sunlight streaming through the window,
the plants in the garden and their shadows, and
the walls of the house, while Idemitsu herself
calmly narrates her state of mind after her

children became independent.

28 Whispering Light

1985, Single-channel video (original: 16 mm
film), color, sound / narration in Japanese, 11
min.

A lyrical work that Idemitsu created the year
her mother passed away. Overlaid onto images
of plants bathed in soft light, Idemitsu relates

memories of her mother during her lifetime,

events surrounding her death, and her state of
mind at the time. Many people attended her
funeral due to the social standing of her late
father and elder brother. Idemitsu narrates this
experience, stating that “even after death, a
woman'’s existence is defined by men,” even as

she films this footage in memory of her.

29 Related Materials

— Flyer for Idemitsu Mako Video Installation
“STILL LIFE” (Met Hall Foyer, 8 F, Tobu
Department Store Metropolitan Plaza, 1993)

— Flyer for Idemitsu Mako & Nakatsuji Etsuko:
Exhibition (Sagacho Exhibit Space, 1995)

— Idemitsu Mako Exhibition Project Executive
Committee, ed. by Morishita Akihiko,
Idemitsu Mako Exhibition “I Create. I
Create Myself.” Catalogue (Idemitsu Mako
Exhibition Project Executive Committee,
2000)

— Idemitsu Mako Exhibition Project Executive
Committee, ed. by Morishita Akihiko,
Idemitsu Mako Exhibition “I Create. [

Create Myself.” Catalogue Part 2: Records
and Materials (Idemitsu Mako Exhibition
Project Executive Committee, 2002)

- Flyer for Idemitsu Mako Exhibition “I Create.
I Create Myself.” (Fukuoka City Public
Library, 2002)

F IR 87, a5 & CREUHB G LA
AT

B3 LR A AR, = He 22 W) GRBU 52040 A
75 B R G BB A v 2 —>)

JEH]

1 R IRH 8 & A AT CREH S ZUE A7)
XY -4 —

HIGURE17-15cas

Fifhi e

A E=

B

< bkl

fERURI

AN FT

]

MR (D134

fIES

FOHURS 5 A

FURY

PR AL B E BT

Exhibition

Curated by

Tasaka Hiroko, Endo Miyuki (Tokyo Photographic Art Museum)

Curatorial assistance

Chiu Yu-Hsuan, Yamazaki Kaho, Mitsui Keishi (Tokyo Photographic Art Museum)

Madeno (Intern, Tokyo Photographic Art Museum)

Public Relations

Tkeda Ryoko, Sakata Megumi, Kushiro Akiko (Tokyo Photographic Art Museum)

Translated by

Darryl Jingwen Wee
Construction
HIGURE17-15cas
Technical Support
Tanaka Shinji
Display

Yamato Transport Co., Ltd.

List of Works

Graphic design

Kimura Toshimasa

Proofread by

Sakurai Hiroshi (Noch Books)
Edited by

Tokyo Photographic Art Museum
Printed by

Yamada Photo Process Co., Ltd.

©2026 Tokyo Photographic Art Museum, operated by the Tokyo Metropolitan Foundation for History and Culture | All rights reserved.



	tateIM_LIST_260601-3_木村さん最終データ
	yokoIM_LIST_260601-3_木村さん最終データ



