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+ Data in the list of works is presented in the following order; work number, title of
work, series title, year of production, technique or media/material, dimensions (height
X width X depth [for photographs, image size height X width] ) duration, collection,
and credits.

+ All works for which no collection is listed belong to the Artists.
+ Due to the layout of the venue, not all exhibits appear in same order as the list of
the works.
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A baby becomes a student, a patient, a teacher.
A seed becomes a tree, a desk, and ashes.

Before you know it,

even the names that once were there begin to be hard to
see.

In a place like a deep, dark hole, you find yourself simply
waiting

sometimes for decades or for centuries.

And | burn

photographs of people who once existed,
that reached me somehow

and photograph the flames.

Andsoll

carve the stones left behind,

from which the souls have departed,
and stack them up.

Having fulfilled their purpose,

they stretch out that fleeting moment just a little,
to last just a little longer, to rise just a little higher,
holding on to time just a little longer.

And then the darkness is, little by little, filled with light.
Next it becomes too bright, and the eyes can no longer
see.

Then

Groping in the dark, something is touched.

A faint noise can be heard.

It is a room brighter than sight,

utterly filled with countless lights and passing sounds.

And then
we see an unnamed color and hear an unnamed sound.
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Biophoton has been shining like this (A Little

(E~) Sister Pointing to the Sky, Her Twelve-Year-
Upward Old Sister Gently Holding Her Hand, 1944)
2026 2026

v HZ AUV LR A > o2y b -T2 by
Gravestones 2FvLX&E

CIES UV-cured inkjet print on glass, stainless steel
Size Variable 1600 x 1280 X 5mm

1-2 1-6

(34574 briEnCHEBC (MBOBEWE
LZADKHE18ED Y+ — FRDB B,
AT IO H T3t A TREE, 1956))
Biophoton has been shining like this (Eleven
Women in White Dresses and Eighteen Men
in Tuxedos, Smiling in Two Rows on a Hotel
Landing, 1956)

2026

HZRZUVEE LRI A > oSy b T2 b
ZFvL &R

UV-cured inkjet print on glass, stainless steel
2200 % 1760 X 5mm
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AFT7F b iEh HIEC (242D v H—
EF, BEHATETHERICZ74—LFT
EEEY. PV, 1968))

Biophoton has been shining like this (24
soccer players posing together with their
arms around each other before a match,
Germany, 1968)

2026

HZRZUVEELEIA > oSy b T2 b
2FVLAEE

UV-cured inkjet print on glass, stainless steel
1800 X 1440 X 5mm
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(1A 7 b iECHEC (AVFavF
EETNNEDOZME, #MOBIT—ATXE.
1981))

Biophoton has been shining like this (A
woman with Dwarfism, White Vest, Smiling
Alone by a Lake, 1981)

2026
HZRZUVEELEIA o2y k- T Y b,
2FVL AR

UV-cured inkjet print on glass, stainless steel
1270X 1016 X 5mm
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(AT 74 b EmC 1B (BrigS /0
SRPRE WERDF %€ > LFD12EDHH,
1944))

(1A 7+ b idh (BB (ERDBK/S
YVEBWTY YIS R LEORENFES
HERBOEFZEERAFROLE. BX
ETIRbIE—F, > F 4TI, 1980))
Biophoton has been shining like this (A
Mustached Middle-Aged Man in Yellow Swim
Trunks and Sunglasses, and a Middle-Aged
Woman in a White Bikini, on a Crowded
Beach, San Diego, 1980)

2026

HSRZUVEEERA > oSy b T U b
2FVLAELE

UV-cured inkjet print on glass, stainless steel
1600 %X 1280 X 5mm
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(1A 73 b I HEEC (Ruko 54
2T N—DR—YDBELFENEICEY S
NE—F—DELZ, TLEDFHITZABEE
&5, 2013))

Biophoton has been shining like this (A Man
in a Blue Suit with a Red Tie, and an Elderly
Woman with Brown Hair Wearing a Pink
Sweater, Sitting Close Together in Front of
a Television, 2013)

2026

AZRIZUVEBERIA > o2y b -T2 b
2FVLREER

UV-cured inkjet print on glass, stainless steel
1600 X 1600 X 5mm
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(1A T2 b ENHEEC (FRuRo 54
DTEFEEF WV F L ZADTEBRHFEERSHA S
HTL 2D, RALBHIERE %IRIF
THAE. 1989))

Biophoton has been shining like this (The
moment a groom in a red tie and a bride

in a blue dress emerge from the wedding
venue, their friends throwing confetti in
celebration, 1989)

2026

HZRZUVEELRIA > oSz b T2 b
AFvLA&E

UV-cured inkjet print on glass, stainless steel
1140 1600 X 5mm
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(1 F 75 b lEA HEEC(BVERAD
FELEDEL VK, 1941))

Biophoton has been shining like this (A young
Japanese male student and his sister in white
dress, 1941)

2024

AZRZUVIBLEIA > o2y b -T2 b
2FVL AR

UV-cured inkjet print on glass, stainless steel
500X 625 X 5mm

fB AR Private collection
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(R A4A7F b I HEBC(BEHRTZA
DEVARAMEE, 1943))

Biophoton has been shining like this (Two
Young Japanese Airmen with Their Arms
Around Each Other, 1943)

2024

HIZRZUVEELRIA > o2y b T2 b
AFVLAEE

UV-cured inkjet print on glass, stainless steel
12701016 X 5mm
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(NAATH b I HEBC(ELEEADE
LWiRALE, FIZlEN—E=H, 1925))
Biophoton has been shining like this (A
Beautiful Baby Looking Upwards to The
Left, Harmonica in Hand, 1925)

2024

HIZRCUVEERA > oSz T U b,
AFvLZX&ER

UV-cured inkjet print on glass, stainless steel
1200 X940 X 5mm

7
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Just as bison were drawn on the walls of the Cave

of Altamira, using the cracks and bumps on them,
constellations were born by connecting the stars of the
night sky with lines. Humans have possessed a desire for
“figurative” associations or imaginary connections since
our cave dwelling period. We have the power to see what
is not actually there.

The visual brain reads patterns and signs amidst
confusion; it spins meaning by connects point after point.
Al, which has been created by imitating human neural
networks, cannot avoid the same biases and illusions. At
the intersection of vision and technology, | have begun
experiments in making the machine eye, which is driving
systematization on a planetary scale, see illusions.

First, | set up a television with a poor connection, to make
it generate glitch noise, and photograph the resulting
scrambled screen with a digital camera. | then rotate
and trim an image to make it impossible to understand
what was photographed, then insert it into generative
Al-equipped photo editing software as a contemporary
cave wall, and confuse the landscape recognition system.
Faced with complex information the meaning of which

it cannot decipher, the machine makes predictions while
forcibly applying the characteristics of landscapes it has
learned, and it cobbles together a haphazard landscape
painting that ignores linear perspective. And thus

the shashin-modoki (photographic mimicry), in which
humanity’s collective imaging is randomly turned into a
collage, is born.

| am continuing to observe and record the transformation
of outputs with every software upgrade. Initially they
were only in a realistic style, but over time, the results
have repeatedly grown nearer to and farther away from
the human view of a scene. Where is the entangled human
and machine visual brain heading? | still do not know.

Artemis, the Greek goddess of hunting, unwittingly took
the life of her beloved, not recognizing what she was
looking at. Her brother, Apollo, was jealous of the giant
Orion, whom his sister loved. He pointed at the back of
the head of Orion, who was swimming in the sea, and
dared her—“Show me what a good archer you are—shoot
at that rock.” Artemis, thus misled, loosed her arrow at
Orion.

This world is less rational than we believe, turning round
and round while slipping carelessly out of alignment.

The misdelivery of information transforms this world

into something rich, but also into something cruel.
Misunderstandings wound people, while errors and misuse
drive the evolution of living things and of expression.
Originals and their representations, people and their
tools collect together, and even now, we keep on tracing
uncertain constellations upon the walls of caves.
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(HOBIZRADHEE. STHL #6)
(hDBIZRADER. STHL £V

Aim an Arrow at the Rock in the Ocean #6
From the series Aim an Arrow at the Rock in
the Ocean

2022

Aoz y b Tyt

Ink-jet print

1335x1000mm
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(HNBIZRAZEE, STHE #84)
(BOBIZRADEE, 5THEL £V

Aim an Arrow at the Rock in the Ocean #84
From the series Aim an Arrow at the Rock in
the Ocean

2022

Aoz y b Tyt

Ink-jet print

1335 1000mm
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(HOBIZRADERE, STHE #87)
(BOBIZRADBEE. BTHL) &Y

Aim an Arrow at the Rock in the Ocean #87
From the series Aim an Arrow at the Rock in
the Ocean

2023

Aoz y b-TYrb

Ink-jet print

1335x 1000mm
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(HoBIcRAZ%EE. 5THE #30)
(BOBIZRADEE, BTHL £V

Aim an Arrow at the Rock in the Ocean #30
From the series Aim an Arrow at the Rock in
the Ocean

2022

Aoz y Tt

Ink-jet print

1335 1000mm
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(HOBIZRABH%E. STHL #156)
(hDBIZRADE%. STHL £V

Aim an Arrow at the Rock in the Ocean #156
From the series Aim an Arrow at the Rock in
the Ocean

2023

Avo2zy -T2t

Ink-jet print

1335 1000mm

Collection of HECTARE
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(BOBIZRADERE. STHL #191)
(BOBIZRADHEE. STHL) &V

Aim an Arrow at the Rock in the Ocean #191
From the series Aim an Arrow at the Rock in
the Ocean

2023

102z y b-TYrb

Ink-jet print

1335x 1000mm
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(HOBICRABEE, BTHL #188)
(HDBIZRADE%E. STHL LV
Aim an Arrow at the Rock in the Ocean
#188

From the series Aim an Arrow at the Rock in
the Ocean

2023

Aoz y -T2t

Ink-jet print

1335X%1000mm
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(HNBIZRZAZEE, STHE #331)
(BDBIZRZADE%R. STHL &V
Aim an Arrow at the Rock in the Ocean
#331

From the series Aim an Arrow at the Rock in
the Ocean

2026

1oz y b Tyt

Ink-jet print

1335x 1000mm
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(HOBIRABEE, BTHE #272)
(HDBIZRADE%E. STHL &V
Aim an Arrow at the Rock in the Ocean
#272

From the series Aim an Arrow at the Rock in
the Ocean

2024

A oSzy -T2t

Ink-jet print

1335X%1000mm
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(BDBIZRADER, STHL #264)
(BOBIZRADE%R. STHL &V

Aim an Arrow at the Rock in the Ocean
#264

From the series Aim an Arrow at the Rock in
the Ocean

2024

Avo2xy Tt
Ink-jet print
1335%1000mm
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(Bisonte Magdaleniense policromo, by Museo
de Altamira y D. Rodriguez (CC BY-SA3.0))
2026

Aoy T b

Ink-jet print

210%315mm

Karibe Taro
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Japan is facing rapid population decline, with rural
communities among the hardest hit. Nearly 9,000 schools
closed between 2004 and 2023. Around 450 shut down
each year. As birth rates fall and towns shrink, schools—
once central to daily life—stand empty, their presence
quietly fading from the landscape.

| grew up in a small town in Niigata, in a region deeply
affected by depopulation. One of the town’s three
elementary schools has already closed, and | recently
learned that our only junior high school is also scheduled
to follow suit. These closures shaped my understanding
of depopulation not just as a national issue, but as a
personal and lived experience.

22 % (Kaseki), “empty seats,” responds to this ongoing
disappearance. Through photography and collage, |
document closed school buildings in Niigata. Reimagining
these structures as fragmented visual forms, my
collages are composed from multiple photographs and
precisely cut, rearranged, and reassembled in disjointed
configurations. In these collages, disrupted architecture
evokes a sense of instability and fragmentation, mirroring
the slow disintegration of these institutions and the
communities they once anchored.

While rooted in a specific national context, the

work speaks to broader concerns around memory,
impermanence, and the social impact of depopulation.
The shuttered buildings—weather-stained, and quietly
collapsing—embody the gradual disappearance of once-
vital institutions. The project reflects on what remains
visible and what has already slipped from view, prompting
reflection on what such absences mean—for education,
for community, and for the future of rural life.

The use of the blackboard as image surface evokes
layered symbolism: a familiar object of the classroom, the
blackboard has been rendered obsolete. Printed with
fragmented images, these boards become sites where
memory, presence, and disappearance converge.

Z2JE (Kaseki) is not just about decline. It is about bearing
witness. About giving form to what lingers in absence,
and inviting viewers to consider the weight of what has
been quietly lost.
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(Kuseki #001, 2025) (Kaseki #010, 2025)
(%% (Kaseki)) &) (%% (Kaseki)) &)
Kuseki #001, 2025 Kaseki #010, 2025
From the series Empty Seats From the series Empty Seats
2025 2025
BIRIZINI RO ) =T b BRIz o RO =T b
Silkscreen print on blackboard Silkscreen print on blackboard
1700 X 1080mm 1700 x 1080mm
3-2
(Kaseki #002, 2025)
(227 (Kaseki)) & 4) Yo R EEH
Kuseki #002, 2025 SRE R F IR WAL R
From the series Empty Seats
2025 Sound: Satoshi Fukushima
BRIZSNIRG) =T b Recording support by Wanou Elementary
Silkscreen print on blackboard School, Niigata City
1700 x 1080mm
Originally commissioned through the
3-3 Jerwood/Photoworks Awards, supported by
(Kaseki #003, 2025) Jerwood Foundation, Photoworks and Arts
(Z2FE (Kaseki)) &) Council England.

Kuseki #003, 2025

From the series Empty Seats
2025

BIRIZINI RO =T b
Silkscreen print on blackboard
1700 % 1080mm

3-4

(Kaseki #005, 2025)

(% (Kaseki)) &)

Kaseki #005, 2025

From the series Empty Seats
2025

BIRIZI NI RO =T b
Silkscreen print on blackboard
1700 X 1080mm
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{Kaseki #006, 2025)

(Z2FE (Kaseki)) & V)

Kuseki #006, 2025

From the series Empty Seats
2025

BIRIZINI RO =T b
Silkscreen print on blackboard
1700 % 1080mm

The Sight of Cline -several sticks of chalk- #03 by & &

ZREA-FALRREREBREVWELEITET,

Scan this code to hear the audio component of this exhibition.

Ichida Sayuri
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4-1 4-3 4-4
(4 Tales of Open Sunrise City) (BFLL HEFRWIL—LTHEZ—E (BFLL>HOBF)
4 Tales of Open Sunrise City DREL, EROHTFLR) Sun-Dried Brick Chair
2025 A Series of Furniture Made of Sun-Dried 2026
2F v T4 T AV RIL—ay Brick and Red Frames, and the Horizon of Ry F
2-channel video installation Origin Bench
244 2026 CIES
24 min. ITRMATAT Size Variable
Mixed media
4-2 A%

(H2BEAFIEHTHDADNDTL—T3T) Size Variable
Four Groupings for Existing Narratives
2026

1>y b Tk

Ink-jet print

E

Size Variable




At the beginning of June, | installed public art outside the entrance of the TODA Building, headquarters of the TODA
Corporation, quite near Tokyo Station. This installation is composed of a physical structure of adobe bricks, a mud wall, and steel
columns, plus photographs and computer graphic images. For this project, | visited the places that supplied the materials and the
manufacturing facilities for the construction materials used at the very construction site (central Tokyo) where my work would
be installed. The core of my work is a fictional urban development plan. A text-based fictional narrative is overlaid onto abstract
computer graphic imagery and contemporary landscapes of Tokyo and its environs. The story is set in a city where large-scale,
top-down development and the construction of urban infrastructure coexist with manual labor, with residents making adobe
bricks by hand and laying them themselves.

| think the fundamental act of human beings building a wall on a huge horizon, underneath the sun, is fascinating.

The imaginary city, Open Sunrise City (OSC) is a planned city built based on a solar radiation plan so that the maximum amount
of sunlight reaches all of the city. The earthwork-like things spreading at our feet are traces of the process of making and drying
adobe bricks carried out in the past as productive work in a resident participation format. The columns here and there are
painted pink, based on the current safety standards. OSC, while referencing the grid form long deployed all over the world, is a
special experimental city in which the structure of the grid is left, to the ultimate, up to the residents’ initiative. After residential
clusters advanced, the construction of a physical grid was guided by initiatives that surged from the residents themselves.
Invisible guidelines and supplementary lines are indicated by the coordinates. The residents make adobe bricks by hand, with their
own choice of timing and quantity, and set out to arrange them on the grid. Initially, the number of levels, the speed, even how
the dirt diminishes and the places where it is dug were largely controlled. But the human beings’ ambition was to make the walls
higher. A high level, high density move began in the vertical direction. The view was cut off, the unobstructed view to the horizon
was lost, and shade increased. With the site unable to withstand the ever-growing hugeness of the wall, concerns arose about
the ground’s differential settlement. There the grid is limited to lines on four sides: the four walls. And a hub, which was originally
not there or was hidden, was placed there.

The cypress seems to be dead. In cemeteries all over, cypresses are losing their way. The time when they disappear is set at 4:00
in the afternoon. Little by little, gaps develop in their contours, so it is possible to see through them, and then the entire tree
starts bleeding. At the end, an orange hue, close to the red in a rainbow—the color on the back of one’s eyelid—bleeds strongly
for just a moment, then vanishes. This phenomenon is called “death of the cypress.”

| go to a garden with a row of cypress trees. In a dream | saw last night, | stepped barefoot into a pond filled with utterly pure
water. The pond is surrounded by stone, constructed like part of a Japanese garden. By my feet, countless red sludge worms are
slithering around. With no sense of strangeness or avoidance, the area around the pond is stable, its clean state maintained.

Recognizing that stagnation has set in is a frightening moment. Buried at the foundations of this overly dense city is a conscience
saying, “Never create stagnation.” What is essential for people is the feeling of dissolving into sunlight—a sense of fulfillment. The
conditions under which fulfillment most strikingly arises have already been analyzed. Beside a wall, atop a platform, in a slightly
open patch of grass: there a human sits and feels the sun.
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Sound Engineer: Makoto Oshiro
Management: Minoru Noma

Special thanks: Eishi Katsura, Yuka Keino,
Keigo Kobayashi, Ryosuke Kondo, Yuri
Sato, Shintaro Tokairin, Hirotaka Honjo,
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Tec Japan Corporation, Mitsubishi UBE
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Materials Corporation., Ishidukenzai Co.,
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I've hesitated to exhibit videos.

Projected against a white wall, the images are not as vivid
as on a smartphone screen, and the sound is mingled with
noise from the surroundings. For videos played back on
loops, people usually start watching from the middle of
the video, and the stools are not quite as comfortable as
the couch at home.

Above all, what | love most about video is its
reproducibility—that it can be freely copied, streamed,
even illegally uploaded, to be shared anywhere. So it just
didn’t make sense to me to create something that only
visitors to the exhibition could experience. At least, |
don’t think my videos carry the kind of aura that would
make it worth “seeing them right there, in that place.”

So instead, | decided to make the process of creating a
single stop-motion music video into the exhibition itself.

Here, the milling machine takes the lead—a factory
workhorse for over half a century, carving blocks of metal
or wood into any shape with a spinning cutter. Normally
the finished product is the goal, but in this work | turn the
machining process itself into an animation. The process of
machining becomes the video, and the process of making
the video becomes the exhibition. | begin machining the
first frame on the opening day and finish filming the final
frame by the closing day, so the entire three and a half
months are compressed into a three-minute video.

With a public museum as my studio, making a grinding
noise, scattering dust all around, | will continue milling
away, little by little.
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Milling Stop-Motion (tentative title), 2024—
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2-channel video installation
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3 min.
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Shooting System for Milling Stop-Motion
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6-axis motion control rig, camera, milling
machine, open-source stop-motion capture
software Koma

1500 % 1500 X 1500mm
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Directed by Baku Hashimoto

Music by Max Cooper

Produced by Kozue Bessho (mimoid inc.)
Technical supported by Takuto Usami, Nao
Tokui, Tooru Takata, Seiya Takeda, Ryuta
Mori, Manae Shimizu

Special thanks: Takeshi Usami, anno lab,
Hironori Terai, Taijin Takeuchi, Masanobu
Hiraoka, Makiko Maruyama, Yasuyuki
Kanazawa, Ryuichi Ono

Grant from SO-FU, METI Creator Support
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Supported by Project to Support Emerging
Media Arts Creators, 2026
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