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Information on the works is given in the
following order: work number, title of work,
title of series, year of production, technique /
medium, image size (H x W in mm) /

duration, collection.
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Biography

Born in Gunma Prefecture; raised in Yokosuka,
Kanagawa Prefecture. Ishiuchi was elected to
represent Japan in 2005 at the 51st Venice
Biennale for her series mother’s, depicting her
late mother’s personal effects. In 2006,
ishiuchi miyako: mother’s was held at the
Tokyo Photographic Art Museum. In 2007, she
showed CA3L ¥ / hiroshima, an ongoing series
focusing on clothes and other items that
belonged to victims of the atomic bomb. In
2014, Ishiuchi received the 2014 Hasselblad
Foundation International Award in
Photography. In 2027, she is scheduled to hold
a solo exhibition at the Maison Européenne de
la Photographie in Paris.

R
AR PRI ORI LB TH) IcfiiEdhC
WAIEEE ORI L. L THRITELTwa
PY—X (20074 )., P804 H &72520254D
Lo EFEh, gicbvre, [liho
ZWIHIFDARDTIC, BETHRALLZ
bOERKFITE V] LFEY, ERIZTCTE T
W AR T HEICHAN TR A2 DT R k%
ZFBRIDED LA~ LR CE S 2030 F 5%
HITEL. BRE A Z5FA /=B NDGLEEHE DT,

2011—124¢, ZYF4yya-anv 7Ky
Sy == FZ) O NFF T
[OAL % hiroshima ] JEZFAMELZEET 13,
WU - BRR Y v & - F—2 7V Ficks
FFa Xy 2)—ui Hdxh=do7b] (20124F)
LLCEREIN, ZORTIERIE, P24 %0
19474 1B N2 8 h 0, [ERO@-HIE.
DI LHPERTEFILK R ELTO“OALE”
TT EFoT0A, 20224EICIZ 7S JEAEZR M Z 72
IFRYNT T —=b72RATATTN (R bFVER,
Yil®) T, 197040 DT HKB O fR
S THEEEY Y X— « AT AN,
7HAOMHE [shiuchi Miyako ZBfiE. %,
LR OH, SH6HICTTFAVAT7D% LT
HRBEEZHCTWZ RS, FHETD
JRESICN$ 5T 1D S B HA L 72DES Tl
BROMPLIRLIZ, ZLT, 202548 H6HIERED
HIC TOALE in WA B (SHEATATH—T )%
ilfE L7z,

[OAL% / hiroshima ] & COKHIHSEEES:,
uyky, %EEH, 20254 11H24H%0) %
e G 1 D S e o el



Work Commentary

Since 2007, Ishiuchi Miyako has been working
on a series in which she photographs the
belongings of atomic bomb survivors
preserved at the Hiroshima Peace Memorial
Museum. In 2025, she shot new items that
were donated on the 80th anniversary of the
atomic bombing. The artist says, “During the
war, women wore elegant, carefully chosen
items beneath their work uniforms” Through
her work, she honors the people who wore
these things, the artisans who made them, and
the lives they led before the devastation of war,
connecting their stories to the present and the
personal memories of viewers.

The 2011-12 exhibition A3L & hiroshima
at the Museum of Anthropology at the
University of British Columbia (Vancouver,
Canada) was documented in the film
Things Left Behind (2012), directed by
filmmaker and translator Linda Hoaglund. In
the film, Ishiuchi reflects, “These belongings
are from the same ‘Hiroshima’ I have
experienced in my own lifetime} emphasizing
her personal connection as someone born in
1947, two years after the atomic bombing.
During the 75th edition of the 2022
Edinburgh Art Festival (Scotland, UK), she was
invited to the Stills Centre for Photography, a
key photography venue since the 1970s, where
she held the solo exhibition Ishiuchi Miyako
in July. After returning to Japan, she learned
that Edinburgh residents had gathered on the
streets on August 6, the anniversary of the
atomic bombing, and was struck by the
difference between how Hiroshima is
remembered abroad and in Japan. On August
6,2025, her exhibition 3L Z/ hiroshima in
Matsumoto (Shinmai Media Garden) was
held to mark the anniversary.

5L/ biroshima (Daiwa Anglo-Japanese
Foundation, London, UK), featuring Ishiuchi,
Fujioka Aya, and Sasaoka Keiko, is currently on
view until November 24, 2025.
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FiNHER

Ishiuchi Miyako

(#135 donor: Masahito, M.)
#135 donor: Masahito, M.
(OALE) XD

From the series 23 L & / hiroshima
2022

B ERA YR NEIT
Chromogenic print

230 x 335

PESRiK

Collection of the artist
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HNHER

Ishiuchi Miyako

(#147 donor: Yasunari, Y.)
#147 donor: Yasunari, Y.
(OALE) XY

From the series 23 L & / hiroshima
2025

Fe UG AN
Chromogenic print

335 %230

PESRIER

Collection of the artist
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Ishiuchi Miyako

(#45 donor: Takase, F.)

#45 donor: Takase, F.

(OALE) &Y

From the series A5 L& / hiroshima
2007

FE L BUG ST N

Chromogenic print

740 X 1080

FORTAR G P A

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#21 donor: Segawa, M.)
#21 donor: Segawa, M.
(OaLE) &b

From the series 23 L ¥ / biroshima
2007

F& 0BG
Chromogenic print
1080 x 740

TESRE

Collection of the artist
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Ishiuchi Miyako
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#5

{OALE) &b

From the series 25 L ¥ / hiroshima
2007

FE UG5 X

Chromogenic print

1540 x 1000

AR B R RF

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#54 donor: Nakamura, Y.)

#54 donor: Nakamura, Y.
(OALE) &Y

From the series A5 L & / hiroshima
2007

FE L BUG T N

Chromogenic print

230 x 335

HTAR G P A

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#144 donor: Tomoyuki, K.)
#144 donor: Tomoyuki, K.
(OALE) &Y

From the series A5 L # / hiroshima
2025

FE O BUE ST N
Chromogenic print

1080 x 740

PESIEK

Collection of the artist
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Ishiuchi Miyako

(#69 donor: Abe, H.)

#69 donor: Abe, H.

(OaLE) &b

From the series 25 L # / hiroshima
2007

Fe BG5S

Chromogenic print

1080 x 740

HOHTRR G FUSE TR A

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#79 donor: Kanbe, M.)

#79 donor: Kanbe, M.

(OALE) XD

From the series 23 L & / hiroshima
2008

Fe 855 A

Chromogenic print

335 %230

TR B AR RFE

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#131 donor: Masaki, S.)

#131 donor: Masaki, S.

(OALE) &Y

From the series A5 L& / hiroshima
2020

FE L BYUG ST N

Chromogenic print

1080 x 740

FORTRR G P A

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#9F donor: O1, M.)

#9F donor: Oi, M.

(OaLE) &b

From the series A5 L ¥ / hiroshima
2014

FE 0BG

Chromogenic print

1540 x 1000

ARG FOERT AR

Collection of Tokyo Photographic
Art Museum

12

FiNHER

Ishiuchi Miyako

(#145 donor: Sachiko, M.)
#145 donor: Sachiko, M.
(OALE) XD

From the series 23 L & / hiroshima
2025

B ERA YR NEIT
Chromogenic print

230 x 335

PESRiK

Collection of the artist
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Ishiuchi Miyako

{(#146 donor: Tomoyuki, K.)
#146 donor: Tomoyuki, K.
{OALE) &b

From the series 25 L ¥ / hiroshima
2025

FE UG5 X
Chromogenic print

1080 x 740

PRSI

Collection of the artist
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Ishiuchi Miyako

(#88 donor: Okimoto, S.)

#88 donor: Okimoto, S.
(OALE) Kb

From the series 25 L & / hiroshima
2010

Fe G AN

Chromogenic print

335 %230

ARG EL SR R

Collection of Tokyo Photographic
Art Museum
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Ishiuchi Miyako

(#109 donor: Terao, H.)
#109 donor: Terao, H.
(VALE) XD

From the series 23 L & / hiroshima
2016

pIHERA YA
Chromogenic print
1540 x 1000

PESRiK

Collection of the artist
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Ishiuchi Miyako

(#2 donor: Sawamoto, N.)

#2 donor: Sawamoto, N.
(OALE) Kb

From the series 23 L & / hiroshima
2010

Fe G AN

Chromogenic print

1080 x 740

PG EL SR R

Collection of Tokyo Photographic
Art Museum

17

AR

Ishiuchi Miyako

(#13 donor: Yazu, L.)

#13 donor: Yazu, I.

(OALE) &b

From the series A3 L # / hiroshima
2007

Fe 7 AT

Chromogenic print

740 x 1080

AR ELERT AR

Collection of Tokyo Photographic
Art Museum
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Artist Statement

On some private land deep in the mountains
of Fukushima Prefecture, there is a place that
is piled high with countless cars, boats, power
shovels, and other things. All of this heavy
machinery was swept away by the huge
tsunami triggered by the Great East Japan
Earthquake, and submerged in seawater the
night of the disaster. Before the machines
could be deemed rubble and removed from
the area, one man made it known that they
were private property by marking them with a
red X. Over the next few years he moved the
machines to the top of the mountains some
100 kilometers away, and they ended up here.
He refers to them as “these guys,’ lamenting
the tragic situation, and dealing with them as
if they were living things. He says, “Someday
these guys might save me. I could sell the iron,
but rather than doing that I make my living
and let them rest here until they eventually
return to the earth? The scene is a montage of
reality that is actually the product of his
manual labor.

His actions inadvertently express the
development of materials that vigorously
powered modernization along with the
technical details of how they were handled.
What happens next, after they break and cease
to function? As they are imbued with time
and space that are different from the lifetime
of a flesh and blood human being, it is
unlikely that we will be able to witness their
last days. If we wanted to approach this sight
in a more proactive manner, we might come to
a better understanding by, say, tracing
revitalization efforts undertaken in the
aftermath of every kind of disaster, war or
massacre up until now, and examining the
extent to which these “stories” were driven by
the government and huge capital, and how
difficult it was to oppose such efforts.

The photographs you see here are internal
images, produced within myself by constantly
diffusing the realities reflected in the act of
viewing the world. At the same time, the
photographic act is one in which I strive
toward a realistic method of thinking about
reality, acting as a mediator, and trying my best
to connect to the subject.

Whether I like it or not, the things I can
and cannot see, and the things I want and do
not want to see all jump out in front of me.
They indiscriminately trigger my thoughts,
attracting me, strongly influencing me, and
maintaining their respective focal distances.
Based on where I stand and what point of
view I take to look at the reality in front of me,
photography always forces me to consider my
thoughts and feelings.

However, at present, I have chosen not to
see. Despite all of the important things there



in front of me, I treat them as if they were
invisible, having weighed the pros and cons of
my life, and arbitrarily tearing myself away.
Perhaps I used the photographic act as a test to
determine how much we can perceive the
world and reality. While keeping an eye on
how much chaos is actually going on everyday,
for the time being, I have killed half of my
imagination in order to maintain my
composure and go on living.

[ am trying to somehow stop myself from
becoming locked inside photography.

Maybe we, all of us, are the ones who have
been left behind. Maybe human urgency
dwells not in our decaying bodies but in the
symbols that we have attempted to preserve
since ancient times. Maybe this in itself is what
makes imagination important. By changing
the photographic act into a life force, I hope
that somehow, in some small way, my
expressions will bring joy.

W& JRE

BRI, [Lilly) TCANARY] THi33H]
(20074FS2) AR MG EHEEZE, 20084
IO EHRIE(E, 20114, HHAKESR T
PeH LS bR, BHE DRhEfER
(BARRATATT—7) ZhillE, [=2—-
THb7574—=2015]) (=a—a—7EREM) .
[ea—<v - 27V 7| (UG M)
&, BEASE, 202543 [YrL - kyvay
AfEMEa L7y ay < IR T < ST
| B (T—T4Y VLR, IA—T R

1757 —FD7=ic ] (EZEBEEAED P TE.

Biography

Born in Aichi Prefecture. Shiga received the
33rd Kimura Ihei Photography Award for her
works Lilly and CANARY in 2007. In 2008,
she moved to Miyagi Prefecture. Although
Shiga suffered the Great East Japan Earthquake
in 2011, she remained active as an artist, and
showed her work Rasen Kaigan (Spiral Coast)
at the Sendai Mediatheque the following year.
Shiga’s numerous exhibitions include the
group show New Photography 2015 (MoMA,
New York) and the solo show Human Spring
(Tokyo Photographic Art Museum). In 2025,
she is scheduled to take part in Jam Session:
The Ishibashi Foundation Collection x
YAMASHIRO Chikako x SHIGA Lieko In
the midst of (Artizon Museum), and the group
show For a Placard (National Museum of Art,
Osaka).
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Shiga Lieko

(N - AXL=T)
Catatonia

(ea—=v - 27Yv7) kb
From the series Human Spring
2018

FE BG5S
Chromogenic print

593 x 892

FUR R G FLSEART RER

Collection of Tokyo Photographic
Art Museum
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EHPLT

Shiga Lieko

CREE R, MEiE)

Serpent’s Path, Oshika Peninsula
2025

pIHERA YRR AT

Chromogenic print

800 x 1200

PESRiK

Collection of the artist
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Shiga Lieko

Gied)

Crown

IFI7T) &Y

From the series Canary
2007

(H GRSV
Chromogenic print
386 % 590
HORHR G H AR
Collection of Tokyo Photographic
Art Museum
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Shiga Lieko

havkex)

scarecrow party

CBRhE) XY

From the series RASEN KAIGAN
2010

FE UG5 X

Chromogenic print

1180 x 1543

JUr R G FL AR AR

Collection of Tokyo Photographic
Art Museum
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Shiga Lieko
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MOMO

2021

(H GRSV T
Chromogenic print
600 x 900

TESEK

Collection of the artist
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Shiga Lieko
(H&ETE 20258 A)

Ishinomaki Minamibama, August 2025

2025
FEOBUR S5 AT
Chromogenic print
377 %X 450

(=

Collection of the artist
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Shiga Lieko

(5)

ENAO

2024

FEtaBUG7 XE
Chromogenic print
1000 % 1500

TESEK

Collection of the artist
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Shiga Lieko

(N CP) )

Human Highway (Heisei History)
2021

FEBUHERTT e

Chromogenic print

300 x 450

TESIEK

Collection of the artist
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Shiga Lieko
i)

Sea of Blood

2024
FEOBUR 5 AT
Chromogenic print
400 x 600

(=

Collection of the artist
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On days when it snows on the sea,

a serpent’s path appears on the shore
If you walk further down, you meet those
close to you who are no longer here
2021

FE L BYUG T N

Chromogenic print

1000 x 1500

TEZE

Collection of the artist
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Shiga Lieko
(ELADOFTRT)
All of the Sadness
2023

FE e BUG7 XETH
Chromogenic print
600 x 900

TESR

Collection of the artist
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EHENL T

Shiga Lieko
(HATWBED)
Remember that?
AFVT) &Y

From the series Canary
2006

FE BG5S
Chromogenic print
386 x 590
O EL AT AR
Collection of Tokyo Photographic
Art Museum
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Shiga Lieko

(N - il B3 TeL)
Breaking down from the inside
(ea—=v 27V &Y
From the series Human Spring
2019

FE BG5S
Chromogenic print

593 x 892

FORHR G BN AR

Collection of Tokyo Photographic
Art Museum
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Shiga Lieko

(URBE 46)

rasen kaigan 46

CBRBE) LY

From the series RASEN KAIGAN
2011

FE BG5S

Chromogenic print

1180 x 1780

FU R G FLSART AR

Collection of Tokyo Photographic
Art Museum
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Shiga Lieko

(N DA - #ifg)

Lost for songs

(ea—vv - 27Yv7) &b
From the series Human Spring
2019

FE BG5S
Chromogenic print

593 x 892

HRTHR G FUSE A

Collection of Tokyo Photographic
Art Museum
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Shiga Lieko

(Maod, ZWOLIRAZZHIPDLAE:,
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“Someday these guys might save me.

I could sell the iron, but rather than doing
that I make my living and let them rest here
until they eventually return to the earth.”
2021

FE BG5S

Chromogenic print

1000 x 1500

PRSI

Collection of the artist
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Kanemura Osamu
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Biography

Born in Tokyo. Early in his career, Kanemura
began shooting urban landscapes in black and
white. He has received widespread acclaim
both in Japan and abroad for exhibitions such
as New Photography 12, held at the Museum
of Modern Art in New York in 2006. In 2000,
Kanemura received the 19th Domon Ken
Award, and in 2014, the 39th Ina Nobuo
Award.
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Work Commentary
Since the start of his career, Kanemura Osamu
has consistently photographed urban
landscapes in black and white. His images
capture the raw energy and chaos of
contemporary urban life, their frames filled
with dense clusters of buildings, facades
covered with neon signs and billboards, utility
poles and electrical cables crisscrossing the sky,
or endless rows of improperly parked bicycles.
He adapts this approach to any cultural
context, whether he is shooting in the US,
China, Germany, or elsewhere. Even in his rare
indoor shots, the sharp lines of window panes
and wall surfaces boldly divide the frame,
introducing a structural tension that creates its
own sense of order.

In recent years, Kanemura has also actively
pursued collage and drawing. The lines that

proliferate across the canvas to fill the entire
space, and the rhythmic repetition of images,
echo the same impulse that drives his
photography: a desire to render the structure
and energy of the city visible. This unwavering
vision enables him to construct new worlds in
whatever medium he chooses.
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Kanemura Osamu
{System Crash for Hi-Fi)
System Crash for Hi-Fi
2015

¥IFFV N —-FYUb
Gelatin silver print

405 % 508 (% /each)
20534/ Set of 20
(R

Collection of the artist
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BRHE

Kanemura Osamu

(It

Untitled

2005

XIFV I NN— - FYUb
Gelatin silver print

458 x 564

TESE

Collection of the artist
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ShHE

Kanemura Osamu

(e

Untitled

2005

EITFV AN — - FY UL
Gelatin silver print

458 x 564

TEZE

Collection of the artist
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SRt

Kanemura Osamu

I3ty

Untitled

2005

¥IFV A= TYb
Gelatin silver print

458 x 564

(N

Collection of the artist

38

BRHE

Kanemura Osamu

(It

Untitled

2015

XIFV I NN— - FY b
Gelatin silver print

458 x 564

TESE

Collection of the artist
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Kanemura Osamu

(Ieat)

Untitled

2022

¥IFV NN — T Y}
Gelatin silver print

458 x 564

TESIE

Collection of the artist
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SRHE

Kanemura Osamu

{Chinese Rocks) &Y

From the series Chinese Rocks
2005

€IFFV AR — FYVL
Gelatin silver print

458 x 564

PESK

Collection of the artist
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ShHE

Kanemura Osamu

(China White) &b

From the series China White
2009

E¥FFV P RAR— - FYVL
Gelatin silver print

458 x 564

TESR

Collection of the artist
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EhE

Kanemura Osamu

{Chinese Rocks) &b

From the series Chinese Rocks
2005

X¥I7FV I NN— T YU}
Gelatin silver print

458 x 564

PESIER

Collection of the artist
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SRHE

Kanemura Osamu

(China White) &Y

From the series China White
2009

EIFFV AN — FYVL
Gelatin silver print

458 x 564

PESiK

Collection of the artist
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SRHE

Kanemura Osamu

{China White) &b

From the series China White
2009

BIFV I NN— TP b
Gelatin silver print

458 X 564

PESRIER

Collection of the artist

45

EhHE

Kanemura Osamu

(et

Untitled

2005

EIFV A NR— - FY UL
Gelatin silver print

980 x 1215

PESRK

Collection of the artist

46

EhE

Kanemura Osamu
(I

Untitled

2005

X¥IFV I NN—TY UL
Gelatin silver print
995 x 1215

TESR

Collection of the artist

47

EhE

Kanemura Osamu

(fst)

Untitled

2005

BIFV I NN— TV b
Gelatin silver print

990 x 1215

PESRIER

Collection of the artist

48

EhE

Kanemura Osamu

(et

Untitled

2005

EIFV PN R— - FY UL
Gelatin silver print

990 x 1215

PESRiK

Collection of the artist

49

ERHE

Kanemura Osamu
(Birds Eye View)
Birds Eye View

2024

Mo~y

Pen drawing on paper
1090 x 790

PESIEK

Collection of the artist

50

ErtE

Kanemura Osamu

(fuest)

Untitled

2022

JEREAR =Ry, B

Pen drawing and newspaper on cardboard
398 x 521

(N

Collection of the artist

51

EhE

Kanemura Osamu

(Flesh Sickness)

Flesh Sickness

2024

ARBAFMCAY, HERE AV ARV IER
Pen drawing, magazines, and

instant photographs on wooden panel
378 x 288

FESRi

Collection of the artist

52

ERtE

Kanemura Osamu

(James Human Animal Bond)
James Human Animal Bond
2024

RAMCAT—V 2

Collage on panel

455 %530

TESR

Collection of the artist

53

EhHE

Kanemura Osamu
Ity

Untitled

2025
SACTT—V
Collage on panel
606 x 727

PESER

Collection of the artist
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EhE

Kanemura Osamu

{Mona-Lisa Gasoline Smoothie)
Mona-Lisa Gasoline Smoothie
2023—-2024

MRy, AVAZIEE, SATV, (ERE, il

Pen drawing, instant photographs, pastel,
colored pencil, and others on paper

210 x 148 (#/each)

14 53#LSet of 14

(N

Collection of the artist

55

SEhE

Kanemura Osamu
Ity

Untitled

2024 —2025

MRV, AVAZVNEE, RZTV, G, b

Pen drawing, instant photographs, pastel,
colored pencil, and others on paper

100 x 147 (#/each)

48 5iftlSet of 48

(@

Collection of the artist

56

s

Kanemura Osamu

(Examination Subjects for Civil Engineers,
Hydraulics)

Examination Subjects for Civil Engineers,
Hydraulics

2024

Ricas—va

Collage on book

215 %280

RS

Collection of the artist

57

ERE

Kanemura Osamu
(Hawaii’s Birds)
Hawaii’s Birds
2025
Ricaz—va
Collage on book
178 x 260

PESIER

Collection of the artist
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EhHE

Kanemura Osamu
KHOHA) XY

From the series Today’s Japan
1993

X¥IFV Y AA—-TYVb
Gelatin silver print

480 x 580

HRUHR B FL LA AR
Collection of Tokyo Photographic
Art Museum

59

EhHE

Kanemura Osamu
KHOHA) XY

From the series Today’s Japan
1993

X¥IFV Y AA—TY Vb
Gelatin silver print

480 x 580

HEUHR B FL AT AR
Collection of Tokyo Photographic
Art Museum

60

ERHE

Kanemura Osamu

(Clashlanding in Tokyo’s Dream) &b
From the series Clashlanding in Tokyo’s
Dream

1991

E¥TFV I NN—TYU}

Gelatin silver print

480 x 580

FURHR G FOETRT AT

Collection of Tokyo Photographic
Art Museum

61

SRt

Kanemura Osamu

{Clashlanding in Tokyo’s Dream) &b
From the series Clashlanding in Tokyo’s
Dream

1991

€IFV A= FY b

Gelatin silver print

480 % 580

ORI B R RFR

Collection of Tokyo Photographic
Art Museum

62

BhHE

Kanemura Osamu

{Clashlanding in Tokyo’s Dream) &b
From the series Clashlanding in Tokyo’s
Dream

1991

E¥TFV I NN—TY Vb

Gelatin silver print

480 x 580

HORHR G FOETRT AT

Collection of Tokyo Photographic
Art Museum

63

BhHE

Kanemura Osamu

{Cattle Mutilation)

Cattle Mutilation

2025

SYTNTF X/ AN TATA, AT—, YIUF
Single-channel video, color, sound
1295308

12 mins. 30 secs.

TEZ

Collection of the artist



JRERR] A
Fujioka Aya

W& JRE

JREWES. 20074E, SULTHEZSIE
WAMIHERIE T=a—a—2ICHiifE. ObIC
JEETTNCEREL, HEZELT [eas~] %
Hooligliz DINgwL] GRed) EIcky,
5430 (201741%) AR HR#IY HEZH,

Biography

Born in Hiroshima Prefecture. In 2007,
Fujioka took part in a residence in New York
as part of the Agency for Cultural Affairs’
Overseas Study Program for Emerging Artists.
She later moved to Hiroshima City, and
received the 43rd Kimura Ihei Photography
Award (2017) for her works such as the photo
book Here Goes River (AKAAKA), which
focuses on everyday life in Hiroshima in the
aftermath of the atomic bombing.

A=

JiE<) (2013 —20174E) 1CBWT, RERHIRME
JERTNICEY A, AfZELT [evy~] %
Row, L, FEr—22%5c, 20
HiZNBICR)DRHAT, SNSTHATLZ:

T ZADR—RE LB LT Th, BiiiLoR»
HEIEE RS TR N AR D DRAD AR,
ETP BRI TIRA TOL S ORF — R 13,
ERPOEFRETE - RDOIBICZAF YT v aybT
HRCESHZ TS,

—75. (Hiroshima Today) (%, 20184E45
2025460 [8HG6H ] ic, PRI & =L hfi
INB PR isgEInT. )
FEEEVIES RO, B TILTHD
P 8IF LS /M AR BENE N DY E TS
B, BEEOBOEE Y UsHM, ZLT
H2WE bR ET— I, SEPE O

HRETHTEIAETEEICHAZITND TS,

WEGETHICT AL BRI A—T Tl
BB, ZDET DGR ERRD A ICKIEN T
w5,

Work Commentary
For her series Here Goes River (2013-2017),
Fujioka Aya moved to Hiroshima and
photographed everyday life in the city. She
captured female students striking poses
inspired by an anime popular on social media,
with the Atomic Bomb Dome as a backdrop
and the Motoyasu River in the foreground. In
one shot, a flock of birds flies in a formation
echoing that of a group of elementary school
children walking with matching red gym caps.
Fujioka deftly captures the city as a whole,
from details in the foreground to the distant
background, in a single, fleeting moment.
Hiroshima Today was shot between 2018
and 2025, with every photograph taken on
August 6, the anniversary of the atomic
bombing. Centered around Hiroshima Peace
Memorial Park, where the Peace Memorial
Ceremony takes place, the images capture the

span of time from the quiet stillness of dawn
to the moment at 8:15 AM, the exact time the
atomic bomb was dropped, when people offer
their prayers. She goes on snapping pictures
throughout the day, from midday under the
scorching summer sun until nightfall, as if
jotting notes with her camera. Despite
departing radically from the solemn, symbolic
photographs often seen in the media, Fujioka’s
August 6 photographs decisively capture the
unique atmosphere and passage of time each
year.
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Jie ] e 7

Fujioka Aya

Iy &y

From the series Here Goes River
20132017

F& 0BG

Chromogenic print

345 x 520

R FOS TR

Collection of Tokyo Photographic
Art Museum

65

Jie ] e 7

Fujioka Aya

PNy &y

From the series Here Goes River
20132017

F& 0BG

Chromogenic print

345 x 520

R FOERT AR

Collection of Tokyo Photographic
Art Museum
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Jie ] e 7

Fujioka Aya

Iy &y

From the series Here Goes River
20132017

F& 0BG A

Chromogenic print

345 x 520

R FOERT AR

Collection of Tokyo Photographic
Art Museum
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Jie ] e 7

Fujioka Aya

Iy &y

From the series Here Goes River
2013-2017

FE 0BG

Chromogenic print

345 x 520

R FOE AR

Collection of Tokyo Photographic
Art Museum
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Jie ] e 7

Fujioka Aya

Ay &y

From the series Here Goes River
FE UG5 X

Chromogenic print

345 x 520

JUr R G FL AT AR

Collection of Tokyo Photographic
Art Museum
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AN

Fujioka Aya

JNEw<y &b

From the series Here Goes River
FEtaBUG7 XEH

Chromogenic print

345 x 520

HORTRR G PSSR

Collection of Tokyo Photographic
Art Museum

70

T i e 7

Fujioka Aya

MLy &b

From the series Here Goes River
2013—-2017

FEtaBUG7 XEH

Chromogenic print

345 x 520

HOHTRR G FUSE A

Collection of Tokyo Photographic
Art Museum
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T i e 7

Fujioka Aya

<> &

From the series Here Goes River
2013—-2017

FEtaBUG7 XEH

Chromogenic print

345 x 520

HOHTHR G PSS

Collection of Tokyo Photographic
Art Museum
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Jige ] e 7

Fujioka Aya

JF<y &b

From the series Here Goes River
20132017

FE BT e

Chromogenic print

345 % 520

HREHR T FOCRT AR

Collection of Tokyo Photographic
Art Museum
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Jige ] e 7

Fujioka Aya

JIFw<y &b

From the series Here Goes River
20132017

FE O BHERTT e

Chromogenic print

345 x 520

HOREHR T FOCRT AR

Collection of Tokyo Photographic
Art Museum
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Jige ] e 7

Fujioka Aya
(Hiroshima Today) &9
From the series Hiroshima Today
2018 —2025
(GRS T
Chromogenic print
210 x 315 (% each)
641l /Set of 64
TESR

Collection of the artist



JIHEAR
Kawada Kikuji

W& JRE

KPUEEh, 19594, THEICLSELT -
T—Yxvy— [VIVO] %IRRT, 19654,
WADEp-eiiEE7-£5 THIK el %
Jek, [ma— Py ==X 74 574—] B
(Z2—a =27 fEMN, 19744) %

DI EATRIE R85 | CRAEHE S P A,
20034F). [TAVEBRGESE | (20254F) %
BUH. EHNITEROBEE LTS, 20044,
ZMOESESCRRRE R R 2 H,

Biography

Born in Ibaraki Prefecture. In 1959, Kawada
co-founded an artist-run photo agency called
VIVO. In 1965, he published The Map (Bijutsu
Shuppansha), a book that traces the scars and
memories of war. He has participated in
numerous exhibitions, both in Japan and
abroad, including New Japanese Photography
(MoMA, New York, 1974), and the Arles
International Photography Festival (2025). In
2004, Kawada received the Minister of
Education, Culture, Sports, Science and
Technology’s Art Encouragement Prize.

T
19654 ICE XYY THID G HEL L CHIf TS,
WO ENEL o7 Q) 1IcBWT,
JIHE AR IR oG R E 7L o7z,
RN —LDORIFICIRD L ARRED T E,
ZRHICE R SN b E DRSO F R &
/70— LTHEI N R EREC IR E O
A, B OBME D ICEEoT0 A,
Gy ofpIcHRIN WS TR,
AZY T HIRRe AT+ H B 161 ESL
JERT, ABNCEZ DI 20 0857
Klx Lz, BEABEALWLREIGYLT-.
IHIC, BHORY P INIIROBRFE2E L7
—=FT eItk #ilioh TRtk
ARXA=VEYI o7z (B R - HhTVFaR),
WA LU 20 it D R IR BIR & HE L7z
(GAF-azxEny—) HELUKEDOIY—XIC
BOTH, JIIHOFEN RSB E N THD,
MR | 2 ATV Far| &S S ERFHO
BIFONIEMETD, ZOXMIEDBILH L,
KKz PRITIp0LC, HEORICHD
PEHPIRILRDH Y LHZB DT TS,

Work Commentary
In The Map, published in 1965 as his first
photobook and a defining early work, Kawada
Kikuji traced the scars and memories of war.
Stains on the ceiling of the Atomic Bomb
Dome, graffiti on its walls, a middle school
student’s stand-up collar uniform displayed at
the Hiroshima Peace Memorial Museum—
these war remnants and the belongings of the
fallen, captured in black and white, quietly
bear witness to the horrors of war.

In Sacre Atavism, released after The Map,
Kawada photographed eerie stone statues with

expressions that seemed to issue warnings to
humanity, located in a 16th-century garden in
Bomarzo, central Italy. His critical eye
remained equally keen in subsequent series,
including Cosmos of the Dream King,
depicting extravagantly opulent castles;

Los Caprichos (“The Caprices” in Spanish),
which extracted revelatory images from
cityscapes; and The Last Cosmology, which
documented the final celestial phenomena of
the Showa era (1926-1989) and the 20th
century.

In recent works, in which the words “The
Map” and “Los Caprichos” are invoked once
again, he maintains the same stance, revealing
the uncertainty lurking beneath reality and
the nature of society as if prophesying the
future.
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JIHEA

Kawada Kikuji

(B

Black Rain

(The Map / Visions of the Invisible) &b
From the series The Map / Visions of
the Invisible

2024

AV T zyt - 7YV

Ink-jet print

388 x 557

TESIE

Collection of the artist
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JIHE A

Kawada Kikuji

Qridat o KR

Atomic-Bomb Dome, Ceiling Stain of Blood
Gy &b

From the series The Map

1959 —1965

EFFV I NR— - TFY U}

Gelatin silver print

270 x 435

HORTHR G FUSE AR A

Collection of Tokyo Photographic
Art Museum

77

NN

Kawada Kikuji

(rpep N )

A Death of Atomic-Bomb, A Jacket of
Middle School Boy

Gy &b

From the series The Map

1959 —1965

EFFV I NR— - TY U}

Gelatin silver print

1397 x 610

HORTHR G FUSE AR A

Collection of Tokyo Photographic
Art Museum
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NIHEAR

Kawada Kikuji

(Blrt)

Scraps

Gy &

From the series The Map
1959 —1965

¥IFFV I NN—-TYV b
Gelatin silver print

340 x 434

R FOERT AR
Collection of Tokyo Photographic
Art Museum
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NI

Kawada Kikuji

(R E D5 L)

Photograph of Special Attack Corps
Gy &b

From the series The Map

1959 —1965

€IFV A= FY b

Gelatin silver print

449 x 299

BB AT A

Collection of Tokyo Photographic
Art Museum
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JIHEA

Kawada Kikuji

Cnr—2 BULHE N E)

Scribing by Tourist, Atomic-Bomb Dome
Gy &b

From the series The Map

1959 —1965

EIFV I NN— - TY U}

Gelatin silver print

185 x 241

HOHTRR G FUSE A

Collection of Tokyo Photographic
Art Museum
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JIHEAR

Kawada Kikuji

(Blrt)

Scraps

CLIEY)

From the series The Map
1959 —1965

EIFV I NN— - TFY UL
Gelatin silver print

256 x 199
HORHR G H AR
Collection of Tokyo Photographic
Art Museum

82

NI

Kawada Kikuji

(HDHL)

The Japanese National Flag
Gy &b

From the series The Map
1962

€IFV A= FY b
Gelatin silver print

291 x 372
AR B RT AR
Collection of Tokyo Photographic
Art Museum

83

JIHEA

Kawada Kikuji

(905 HAN Sl&ihEiE)
90-year-old Japanese, A Memorial
Decoration from the Emperor
by &b

From the series The Map

1959 —1965

X¥IFV Y AA—FYUb

Gelatin silver print

186 x 243

HEUHR B FL AT AR

Collection of Tokyo Photographic
Art Museum

84

JIHEA

Kawada Kikuji

ko ADIT)

The Door of Inferno
7B XD

From the series Sacre Atavism
1966

EITFV AN — - FY UL
Gelatin silver print

201 x 302

B AT A
Collection of Tokyo Photographic
Art Museum

85

JIHEAR

Kawada Kikuji

(PN 7))

A Monstrous Whale
(MBI XY

From the series Sacre Atavism
1966

E¥IFV I AN—TY Vb
Gelatin silver print

201 x 302

HRTRR G FLE T A
Collection of Tokyo Photographic
Art Museum
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JIHEAR

Kawada Kikuji

((CIN i

The Monsters

7B &b

From the series Sacre Atavism
1966

X¥IFV I NAN— - FY Vb
Gelatin silver print

202 x 301

ARG EL SR R
Collection of Tokyo Photographic
Art Museum
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JIHEA

Kawada Kikuji

—=Fvselito 4 g)

Portrait of Ludwig I1
—FTaelitoy) kb

From the series Cosmos of the Dream King
1969

XIFV I NA— FYrb

Gelatin silver print

261 %176

BB L EA f iR

Collection of Tokyo Photographic
Art Museum
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JIHE A

Kawada Kikuji
CVIVECEVSSDET FNZ! Y
Neuschwanstein Castle, the Fireworks
A=Fellitohg) kb

From the series Cosmos of the Dream King
1969

XIFV I NA— FY b

Gelatin silver print

320 % 479

FORHR G BN AR

Collection of Tokyo Photographic

Art Museum

89

JIHEA

Kawada Kikuji

(BioMLr—F20itd)

The Hall of Mirrors and the Birth of Venus
=Fvsellfitobl) kb

From the series Cosmos of the Dream King
1969

¥FFV I NANN— T YU}

Gelatin silver print

449 x 298

HOHR G FOS AR

Collection of Tokyo Photographic

Art Museum

90

JIHEAR

Kawada Kikuji

(av7)

Godzilla

(BR-A7VFaR) &)

From the series Los Caprichos
1972

XIFV A= FYrb
Gelatin silver print

215 %324

BB L EAh f iR

Collection of Tokyo Photographic
Art Museum

91

JIHEA

Kawada Kikuji

(HERR kI

Computer’s Labyrinth

@R -A7VFaR) kb

From the series Los Caprichos
1979

¥IFV A= TY b
Gelatin silver print

218 X 326

HRUHRE P AR

Collection of Tokyo Photographic
Art Museum

92

JIHEAR

Kawada Kikuji
(Fz—nEDF7= 1)
Wedding Veil

@z A7VFaR) kb

From the series Los Caprichos
1968

¥IFV YA N—-TY Vb
Gelatin silver print

215 % 324

Collection of Tokyo Photographic
Art Museum

93

JIHEAG

Kawada Kikuji

(D OWER X —)

Movie Star in a Cadillac
(rRHAT7VFazR) &b

From the series Los Caprichos
1972

F& ( BG 7 =
Chromogenic print

219 x 330

ORI LSRR

Collection of Tokyo Photographic
Art Museum

94

JIHEA

Kawada Kikuji

(CFHimeT 1)

The Glove of NASA’s Pilot
(BR-A7VFaR) &)

From the series Los Caprichos
1978

FeBUE ST N
Chromogenic print

537 x 355

HRUHRE PR AR

Collection of Tokyo Photographic
Art Museum

95

NI

Kawada Kikuji

(TR

The Space Square
(RR-HFVFaz) &Y

From the series Los Caprichos
1978

FE O BYUGT N
Chromogenic print

218 X 330

BB AT A

Collection of Tokyo Photographic
Art Museum
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JIHE A

Kawada Kikuji
(BEDHDFy2)

Kiss on the Wall

@R A7V FaRr) kb

From the series Los Caprichos
1978

Fe BG5S
Chromogenic print

330 x 219

HOHR G FOETRT AT

Collection of Tokyo Photographic
Art Museum
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JIHEA

Kawada Kikuji

(HuERfEZR IS

The Globe Model Man
mR-H7VFaR) kY

From the series Los Caprichos
1971

FE O BUE ST N
Chromogenic print

219 %330

HEUHR B FL LA AR

Collection of Tokyo Photographic
Art Museum
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NI

Kawada Kikuji

(CHREHARBOHL - X4 Y2V FYV )
The Last Eclipse of the Sun, Diamond Ring
(FAF-azERY—) kY

From the series The Last Cosmology

1988

XIFV A= FY b

Gelatin silver print

472 x 321

BB AT A

Collection of Tokyo Photographic

Art Museum
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JIHEA

Kawada Kikuji

(AR H A R e D S8Rl

The Last Golden Ring Eclipse in Japan
(SR} -aREBY—) XD

From the series The Last Cosmology
1987

XIFV A= FYrh

Gelatin silver print

474 x 321

BB AT AR

Collection of Tokyo Photographic
Art Museum

100

JIHE A

Kawada Kikuji

(WREOKRE. WR1644E1H7H)
The Last Sunrise of Showa Era-D
(FAF-azznY—) XY

From the series The Last Cosmology
1989

®¥IFFV NN —-TY b

Gelatin silver print

472 x 320

HORTHR G FUSE AR A

Collection of Tokyo Photographic
Art Museum
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JIHEA

Kawada Kikuji

(=22)

Mask

(Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

AV Tyt 7YV

Ink-jet print

283 x 425

TESIE

Collection of the artist
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JIHEAR

Kawada Kikuji
(F=r—2vv)

Go to Town

{Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

AvoPxyt - 7YV

Ink-jet print

252 %378

TESR

Collection of the artist
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JIHEA

Kawada Kikuji

(&729)

Together

(Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

AvoYxyt - 7Y

Inkjet print

252 %365

FESRK

Collection of the artist
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JIHEAR

Kawada Kikuji

(4

Murmurs at Twilight

(Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

Av oY=yt 7Yb

Ink-jet print

359 x 540

(N

Collection of the artist
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JIHEAR

Kawada Kikuji

(vey)

Alone

(Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

AvoPxyt - 7YV

Ink-jet print

288 x 432

TESRR

Collection of the artist
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JIHEA

Kawada Kikuji

(ED D)

Shadow Within a Shadow
(Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

AvoYxyt - 7Y

Inkjet print

287 x 421

FESRK

Collection of the artist
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JIHEAR

Kawada Kikuji

(CANY;:5=9)

Red Landscape

(Los Caprichos, Near Far) &b
From the series Los Caprichos, Near Far
2022

ATzt 7YV

Ink-jet print

278 X 417

TEZ

Collection of the artist



