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Scarcely can | know what marvels
reside within these hallowed
precincts

Yet so compelling as to summon
tears is their presence

The “hallowed precincts” in this
poem by Saigyo (1118-1190) are
those of Ise-jingu, Japan's holiest of
Shinto shrines. Saigyo, a Buddhist
monk and poet of the late Heian
period (794-1185), apparently
wrote these lines during a visit to
the shrine. The poem expresses
admirably Japan's traditional
spirituality, which transcended
distinctions between Shinto,
Buddhism, and other religions.
That spirituality assumed the
existence of a multitude of deities
ensconced in hills, streams,
trees, and all manner of natural
phenomena. Pervading the life of
the nation was a reverence for the
indigenous deities and, after the
arrival of Buddhism, for a similarly
multitudinous host of buddhas.

We occasionally encounter gripping
expressions of Japan's spirituality
in photographs and in other visual
media. The images are sometimes
of such overtly spiritual subject
matter as torii shrine gates or
humble roadside shrines. They are
sometimes more subtle in their
spiritual connection. But the best
of the works possess the power to
escort the viewer into the realm of
the invisible deities.
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Suzuki Risaku

BEWLDBNE 14

Between the Sea and the Mountain -
KUMANO 14

2005

REeRRAIE

Chromogenic Print

950 x 1200
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Hayashi Tadahiko
L]

Tokaido

JEHETE

Six Stone Statues, Himekaido
1989

fRexFraAaa

Silver Dye Breach Print

302 x 456
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Kitai Kazuo

LOhRICER

Somehow familiar places
HibESE HRREE

Stone statue, Tsugaru, Aomori
1970

BSF V= - TFUVE
Gelatin Silver Print

253 X 378

4

B W

Usui Kaoru

MEDHDE

The Town with Torii Gate
1957

BSFY - Vb= - FUV
Gelatin Silver Print

350 x 249
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Hamaya Hiroshi

Asakusa

FRESF RO

A Market Day at Senso-ji Temple
1939

TSFY - 2IUI—-FUVE
Gelatin Silver Print

200 % 299
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Hamaya Hiroshi

Asakusa

REIST BT

A Market Day at Senso-ji Temple
1939

BSF - DbIt— - FU L
Gelatin Silver Print

200 x 299
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Hamaya Hiroshi

Asakusa

EEISTF RO

A Market Day at Senso-ji Temple
1939

BSFY - ULN— - FUVR
Gelatin Silver Print

200 x 299
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Hamaya Hiroshi
1

Asakusa

REF RO

A Market Day at Senso-ji Temple
1939

BSFY - UUN— - FUVE
Gelatin Silver Print

200 x 299
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Hamaya Hiroshi
*
Asakusa

T moOm

A Market Day at Senso-ji Temple
1939

BSFY - VLN— - FU
Gelatin Silver Print

200 x 299
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Akiyama Ryoji

il dbiESs

When the trip goes on---
EROKCZHRE
Commemorative Photograph at Miyajima
1970-71

TSF - DILN— -TU B
Gelatin Silver Print

304 x 460
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Kusakabe Kimbei

FHE7 LN L - BARRS RN

Album of Makie, Meiji Era Landscape
Photo Album
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Fushimi Inari, Kyoto

BE;Ech i

HWIRICFER
Hand-colored Albumen Print
210 x 262
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Ogawa Kazuma

BEOBHEFR

Famous Castles and Temples of Japan
33 BB (28) 2=

33. Itsukushima (or Miyajima), Aki
1898

1091 FEIRIICF#E
Hand-colored Collotype Print

200 x 262
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International Stereoscope Association

RERFEER

International Stereoscope

R

Futamigaura

1909

ATLABRABSF - Yb— - FUVRC
£ =]

Hand-colored Gelatin Silver Print Stereoview

93 X 180
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FERGESRGE

International Stereoscope Association
FERESER

International Stereoscope

HEMt—/RE
Second Tril Gate, Kasuga-jinja
1909

AFUABR A BSFY - VL= -TUVB
Hand-colored Gelatin Silver Print Stereoview
93 x 180
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International Stereoscope Association
PEXREEN

International Stereoscope

REBIEER H—

Gion Festival 1

1909

ATLABR A ESFY - VLIN— - FUVKIC
FEE

Hand-colored Gelatin Silver Print Stereoview
93 x 180
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HERFEERIBE

International Stereoscope Association
HEREER

International Stereoscope

RESFRE

Senso-ji Temple

1909

AFUABR A BSF - VILIN— - TUVHC
FHE

Hand-colored Gelatin Silver Print Stereoview
93 x 180
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Each of the photographs hints
at the forces that emanate from
sites that people regard as the
abodes of deities. We perceive in

each work a historical and cultural
“locality” and, simultaneously, a
positioning in a continuum that
transcends notions of time or
place. Here are Japanese sites of
intensely spiritual connections: Ise
Jingu shrine, Kumano, Okinawa, the
Miyako and Yaeyama island groups.
Here is a reverence for invisible
deities. Here is the act of prayer.
Here are the probing gazes of
photographic artists who would see
and show beyond the everyday.
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Watanabe Yoshio

PR

Ise Jingu

AE fREmEErIEHEIETmEM

Naiku, The Southern gate of the main
sancturary building's outermost fence
and second fence

1953

BSF2 - Y)it— - FUE

Gelatin Silver Print

516 X 365
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Watanabe Yoshio

REEE

Ise Jingu

AEEAEEMLSER. RiSmEEriEmuT
ABIERKEERS

View of Naiku Shoden from The Southern
gate of the main sancturary building's
third fence

1953

BSF - vbi— - FUVE

Gelatin Silver Print

516 X 316
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Watanabe Yoshio
FHmE

Ise Jingu

AE2R

Full view of Naiku Shoden
1953

BSFY  VIUIN— TFUV
Gelatin Silver Print

301 x 516
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Watanabe Yoshio
PRAE

Ise Jingu

S ERENOEEY
Naiku Shoden: The metal decorations on
the edge of the railings
1953

BSFY b= - FUVR
Gelatin Silver Print

516 X 366
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Watanabe Yoshio
PSHE

Ise Jingu

ASIEROE

Ridge of Naiku Shoden
1953

ESFY - Y= -FUE
Gelatin Silver Print
363 X 516
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Ishimoto Yasuhiro

PEE AL S F (1993 ) 5 61 B RS
Ise Jingu

A IER Hih

Naiku Shoden: decoration of the building
1993

ESF - vbit— - FUV

Gelatin Silver Print

221 x 282
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Ishimoto Yasuhiro

FEAE TR S F (1993 ) ¥ 61 @ AFEE
Ise Jingu

A= ER BRAk

Naiku Shoden: Wooden billets placed on
the roof ridge

1993

ESFY - vt— -TFUV

Gelatin Silver Print

221 % 284

24

o7t R

Ishimoto Yasuhiro

PYEWE RS F (1993 H)FE 61 0 XEES
Ise Jingu

M= IER HAImE

Naiku, View of Shoden from the east
1993

BSF - vILN— - FUVE

Gelatin Silver Print

221 % 285
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Ishimoto Yasuhiro

FBAME L5 £ (1993 £)55 61 @ XFEES
Ise Jingu

e ER HiLE

Naiku, View of Shoden from the northeast
1993

BSF2 - vbt— - FU R

Gelatin Silver Print

221 x 283
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Ishimoto Yasuhiro

{PRHIE AL S £ (1993 ) 56 61 @ REEE
Ise Jingu

NERER(EIBER(G]

Geku: The inner west treasury [left] and
the inner east treasury [right]

1993

BSF - VIIN— -FUV

Gelatin Silver Print

222 X 284
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Ishimoto Yasuhiro

{RSAmE AL 5 fF (1993 ££) 55 61 O HFEE
Ise Jingu

MEHEEBECLORER (K] BER(S]
Naiku: View of Tohoden [left] and Seihoden
[right], the inner treasuries over the second
fence

1993

BSFY - VN— - FUVE

Gelatin Silver Print

220 x 283
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Suzuki Risaku

BELDBLE 6

Between the Sea and the Mountain -
KUMANO 6

2005

RER@HGEE

Chromogenic Print

950 x 1200
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Suzuki Risaku

BelimsuneE 7

Between the Sea and the Mountain -
KUMANO 7

2005

FeREASIEE

Chromogenic Print

950 X 1200

30

5K BB

Suzuki Risaku

BEWDBNE 8

Between the Sea and the Mountain -
KUMANO 8

2005

RERRANE

Chromogenic Print

950 x 1200
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AL HREA

Tomatsu Shomei
KOS

The Pencil of the Sun
aRE

Iriomotejima

1972

ESFY - 2N— - FUVE
Gelatin Silver Print
210 % 320
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TR fR8A

Tomatsu Shomei
KOG

The Pencil of the Sun
ik

Iriomotejima

1972

BSFY - VIN—FUE
Gelatin Silver Print

320 x 212

33
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Tomatsu Shomei
ARROSnHE

The Pencil of the Sun
ot

Miyakojima

1973

TSF - VIN— - FU
Gelatin Silver Print
207 x 320
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Tomatsu Shomei
KO

The Pencil of the Sun
IR
Haterumajima

1971

BSFY - VUN— - FUVE
Gelatin Silver Print
320 x 212
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HaA BREA

Tomatsu Shomei
APRDsaE

The Pencil of the Sun
SRAAR
Haterumajima

1971

BSFY - vN—-FUk
Gelatin Silver Print
320 x 212

36

AL FRE3

Tomatsu Shomei
AIBOSOEE

The Pencil of the Sun
gl ]
Aragusukujima

1972

TSF - VILIN— - TFUV
Gelatin Silver Print
322 %210

37

TR FRER

Tomatsu Shomei
KRR

The Pencil of the Sun
EnB

Miyakojima

1973

BSFY - - FUVE
Gelatin Silver Print
221 X 300
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Tomatsu Shomei
APBOEE

The Pencil of the Sun
RB

Kuroshima

1972

BSF - VN— - FU K
Gelatin Silver Print
211 X 320
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Tomatsu Shomei
KIBODIEE

The Pencil of the Sun
it
Aragusukujima

1972

ESF  2N— - FU R
Gelatin Silver Print
320 % 212
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Yamashiro Chikako
{J0R®DAY &Y
Choros of a Song
2010
FEeR@SENE
Chromogenic Print
800 x 1200

Al

LLAE SD{ETF
Yamashiro Chikako
{J0ADI\) &Y
Choros of a Song
2010
HeR&AIEE
Chromogenic Print
800 x 1200
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Immortality
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Mt. Fuji (Fuji-san) has long been
a subject of spiritual reverence
in Japan, as well as a symbol of
the nation. Among the different
theories about the origins of the
name Fuji, one holds that it means
“immortality.” The Japanese word
for eternal life is fushi (undying),
and ji is a common variant of shi.
Whatever the origins of the name,
Fuji-san's hourly and seasonal
changes in appearance yet
unchanging conical profile have
engendered strong associations
with time and eternity. Capturing
the changing and unchanging
aspects of the mountain has
preoccupied photographers in
Japan since the earliest days of
Japanese photography.
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DAUPL NIV
William Burton
BHiloEs

Distant View of Mt.Fuji
c.1875

BSFY V=TIV
Gelatin Silver Print

255 x 205
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Kurokawa Suizan

(BT EWAE)

(M. Fuji and Sail)
BSFy - bN— - FUV
Gelatin Silver Print

251 % 198
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Koishi Kiyoshi

oo

Mt.Fuji and Cherry Blossoms
c.1931-40

BSFY - wN— - FUE
Gelatin Silver Print

355 X 425
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Okada Koyo

wERE tELU

Sacred Mountain from Shichimen-san
1943

ESF - VILN— - FU

Gelatin Silver Print

453 x 555
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Ishikawa Naoki
ML. Fuji #28

Mt. Fuji #28

2008
HREREHINE
Chromogenic Print
730 x 900
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Ishikawa Naoki
Mt. Fuji #8

Mt. Fuji #8

2008
RERRAHENE
Chromogenic Print
730 % 900
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Al E
Ishikawa Naoki
Mt. Fuji #38

Mt. Fuji #38

2008
RERRAIENE
Chromogenic Print
730 % 900
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Takagi Teijiro

OIS, FTHROM. R

Autumn tints of Sensuji water fall at Hakone
1910 4%

BER / BSFVERICFER
Hand-colored Glass Lantern Slide

58 X 77
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TR EEXRER

Takagi Teijiro

BRrSOELL

Fujiyama from Shiraito

1910 £

LB / BSFUERICTEES
Hand-colored Glass Lantern Slide
77 X 58
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Takagi Teijiro

EENDE. BE

Tamadare Water fall at Yumoto
1910 £(X

IBER / CSF/ERICFES
Hand-colored Glass Lantern Slide
58 x 77
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&R EERER
Takagi Teijiro
=0

Lake Hakone

1910 4L

MBS / ESFUERICFEER
Hand-colored Glass Lantern Slide
58 x77
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A BE/RER

Takagi Teijiro

ey pR=tol awil]

Fujiyama from Nishi-noumi Lake
1910 1%

LBER / CSFVERICFES
Hand-colored Glass Lantern Slide
58 x 77
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Takagi Teijiro

MEANrSOELI

Fujiyama from Shoji Lake

1910 &4

{ISEW / BSFUERICFER
Hand-colored Glass Lantern Slide
77 X 58

55
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Takagi Teijiro

BEgruOELIL. A0 SHEE
Moon Light Scene of Fujiyama from
Kawaguchi

1910 ££{%

IBEM / BSFUERICFEER
Hand-colored Glass Lantern Slide
58 X 77
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Takagi Teijiro

BMrSOELL

Fujiyama from Koshu

1910 £

IBER / BSF/ERICERER
Hand-colored Glass Lantern Slide
58 X 77
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Long Chinsan

HiEE

Spring Trees

1938

ESFY - UN— - FUVE
Gelatin Silver Print

404 X 300
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Kawauchi Rinko

(@b oB) &) Rl
Untitled from Ametsuchi
2012

FERESENE
Chromogenic Print

1480 x 1850

N
Kami and Buddhas
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Japanese have been famously
adept over the centuries at
importing and assimilating elements
of diverse cultures. Exemplifying
that is the way the medieval
Japanese came to regard their
native deities (kami) as incarnations
of the buddhas imported from
China. The photographs convey the
dynamic interplay of the kami and
the buddhas.
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Domon Ken

EFideL

A Pilgrimage to Ancient Temples
ERSERSRASEELR (MRS @il
Face of the Yumedono Avalokiteshvara
(bodhisattva of compassion), Horyu-ji
Temple

1972

REFREEHENE

Silver Dye Breach Print

1030 x 728

60

ali

Domon Ken

BTl

A Pilgrimage to Ancient Temples
ST ABIRAR (—FER) W
Head of the Vairocana Tathagata, Chuson-
ji Temple

1972

RERASAENE

Silver Dye Breach Print

1030 x 728
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Domon Ken

I

A Pilgrimage to Ancient Temples
BESFHET—EMEIE W

Head of the Eleven-Faced Avalokiteshvara
Bodhisattva (Bodhisattva of Compassion),
Muro-ji Temple

1972

HERHRANE

Silver Dye Breach Print

1030 x 728
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Domon Ken

EEFMIL

A Pilgrimage to Ancient Temples
RS B FERMADRILIR TR

Head of the Bhaisajyaguru Tathagata
(Medicine Buddha), Jingo-ji Temple
1972

REeFRRasIEE

Silver Dye Breach Print

1030 x 728
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AL F;‘S

irie Taikichi

PRAEST LR

Butto (Budda Head), Kofuku-ji Temple
1976

ESFY - VL= -TFUVE

Gelatin Silver Print

312 % 232
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B @)\

Fujimoto Shihachi

AR & - IPAMEOSS

One of Six Jizo Statues in Edo, Taiso-ji
Temple

1989

CSF V= TFUZ

Gelatin Silver Print

340 X 262
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Tsuchida Hiromi

ZOKUSHIN: Gods of the Earth, Continued
PREESR (L) =% - P

Ise Jingu Bugaku, Ise, Mie

1987

ATy - LUK

Ink-jet Print

2200 X 1650

667
TH k0=
Tsuchida Hiromi

- {57
ZOKUSHIN: Gods of the Earth, Continued
IGFES INE - BEE
Namahage Festival, Oga, Akita
1987
ATk - FUE
Ink-jet Print
2200 X 1650

&7*

T8 0=

Tsuchida Hiromi

# - o

ZOKUSHIN: Gods of the Earth, Continued
EiRCiEM (KEX) 88 -8R
Shirasawa Seven Gods of Good Fortune,
Shirasawa, Fukushima

1987

AFdTvk - FUVR

Ink-jet Print

2200 x 1650

68*
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Tsuchida Hiromi

# - a3

ZOKUSHIN: Gods of the Earth, Continued
ERME (S/\H, B) BR- I

Iwami Kagura Sacred Dance and Music,
Gotsu, Shimane

1987

AUFTVTwk -FU—/b

Ink-jet Print

2200 x 1650

69"
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Tsuchida Hiromi

- E

ZOKUSHIN: Gods of the Earth, Continued
R (BFPHIIOE E-Hhe. 5-HLd)
540 - TSR

Hana Matsuri Flower Festival, Toei, Aichi
1983

AVFVTwk - FUV R

Ink-jet Print

2200 X 1650
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Old Women in a Burst !
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BEERUDWVWETIEEDOLZEES -
AIIOOFE (FR) OWIAEPDIC,
ENEERELEFN (BESA) B
DESEICHR Ui 1960 8RO R+
AVIU—TYd, WEALORICEST
MOPITEN U ER D PN T=EOREES
FIEP. ELFEDHFHFHALEL DRI
[NV EWSTARLDREES
Y, BEERRTVS [IRE] P [EiE]
EWHIELTCUE SR SBNT—ER-ST
[AF: 3-8

Naito Masatoshi (1938-) presents in
Old Women in a Burst! photographs
of mainly sightless mediums taken in
northeastern Japan in the late 1960s.
The photographer's strobe captures
uncanny expressions on the faces of
the frantic necromancers, and the
aura blurs the border between the
worlds of the living and the dead.
Thus do these photographs, true to
the series title, burst our glib notions
of reality.
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Naito Masatoshi

BN

Old Women in a Burst !
BAEVTHEE. BIRNELRE
Old women spending night at the shrine,
Takayama-Inari, Aomori

1969

TSF - VILN—-TFUVE
Gelatin Silver Print

332 % 445

71%

PIER IES)

Naito Masatoshi

BININ\Y !

Old Women in a Burst !
BEOEE, BHRNAOBEFLSLESS
On a visit for praying to Kobo-ji Temple,
Aomori

1969

BSF - DIt— - FUV R

Gelatin Silver Print

332 x 445
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PR IESY

Naito Masatoshi

BTN

Old Women in a Burst !
BEITCAUVCGER. BHEREWL
Staying over old woman at the hall,
Osorezan, Aomori

1969

ESF - vIb— - FUVE
Gelatin Silver Print
332 X 445

73#

POER IES

Naito Masatoshi

BNNINY |

Old Women in a Burst !
FUSRNEIGAYD. BHERES

" Itako reading Oshira prayer, Kudo-ji

Temple, Aomori

1969

BSFY - VILN— - FUV
Gelatin Silver Print

332 x 445

74%

Pk IESY

Naito Masatoshi

BTN\

Old Women in a Burst !
BTANDEE. HRREEF
Eating old woman by the grave, Horen-ji
Temple, Aomori

1968

ESF - vILIN— - FUV
Gelatin Silver Print

332 X 445

75%

PR IE6

Naito Masatoshi

EnNony!

Old Women in a Burst !
REICD<A9D. WHERZEESF
Itako on the way home, Horen-ji Temple,
Aomori

1968

BSFY - vIN—-FU
Gelatin Silver Print

332X 445
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PR IEBY

Naito Masatoshi

BININY

Old Women in a Burst !
HIBOTHHIEE. WFFMELFER
Praying fanatical beliver, Takayama-Inari,
Aomori

1970

BSF - DIT— -FU R
Gelatin Silver Print

332 x 445

77+

P B

Naito Masatoshi
BNINY ]

Old Women in a Burst !
FHERBOR. BHRVAES
The night of Oshira-ko Meeting, Kudo-ji
Temple, Aomori

1969

BSF - vb— - FUVE
Gelatin Silver Print

332 x 445
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OBk IS

Naito Masatoshi

BTN

Old Women in a Burst !
BEDOBLEUOFMETS. BHRR/FE#ST
Votive tablet for exorcism, Oguri-jinja.
Aomori

1968

ESFY - VL= -FUTR

Gelatin Silver Print

332 x 445
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AR IE8

Naito Masatoshi
BNINWY |

Old Women in a Burst !
TEBCTE. BHRRENS
Mandara, Unsho-ji Temple, Aomori
1970

TSF - U— - TFUV
Gelatin Silver Print

332 x 445

80*

PR IES

Naito Masatoshi

NI\

Old Women in a Burst !
FEEHEETIER BHRRDL
Old woman holding a memorial service,
Osorezan, Aomori

1969

BSF - vIb— UV
Gelatin Silver Print

332 X 445

81

POk IEH

Naito Masatoshi

BINTN\Y |

Old Women in a Burst !

BB, BHRNAEERE

Bon Dance on a moonlight night, Akakura
Hosen-in Temple, Aomori

1969

BSFY - - -FUVE
Gelatin Silver Print

332 x 445

82

POER IEfM

Naito Masatoshi

BININY

Old Women in a Burst !
A GEEHE) . WRHRRBL
Bon Dance, Osorezan, Aomori
1968

EISFY - VIN— - FUV
Gelatin Silver Print

332X 445
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PIEE IESY

Naito Masatoshi
BN\

Old Women in a Burst !
HHEE, WHRWEW
Dancing for the comfort of dead soul at
Osorezan, Aomori

1968

BSF - VIN— -TFUV
Gelatin Silver Print

332 x 445
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PR IESY

Naito Masatoshi
BN

Old Women in a Burst |
2. WRRTEERR
Bon Dance, Akakura Hosen-in Temple,
Aomori

1969

ESF - vIt— - FUV R
Gelatin Silver Print

332 x 445

85

Ak IER

Naito Masatoshi
BN

Old Women in a Burst !
ESEE. ERRAES
Laughing old woman, Kudo-ji, Aomori
1969

BSFy - U= - FU
Gelatin Silver Print

332 X 445

867

PR IE8Y

Naito Masatoshi

AT AV

Old Women in a Burst !
TEBRETE. BHRREHS
Mandara, Unsho-ji Temple
1970

BSFY - DIN— FUVE
Gelatin Silver Print

445 X 332
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Naito Masatoshi

ZNoN )

Old Women in a Burst !
JTTEXEN. WHRBERLNES
A Statue of Ganzan Daishi, jingu-ji
Temple, Aomori

1968

BSFY - VIS— - FUVE
Gelatin Silver Print

445 x 332

88

PO IEH)

Naito Masatoshi
BININY ]

Old Women in a Burst !
19 IDETF, WAL
Itako woman and child, Osorezan, Aomori
1968

BSF - b= - FUVB
Gelatin Silver Print

332 x 445
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Naito Masatoshi

BN

Old Women in a Burst !
EFEANSER. BHRR S
Old Woman Eating Rice Cake, Aomori
1969

BSF2 - IIN— -TFUV

Gelatin Silver Print

332x 445
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Naito Masatoshi

EBNINWY

Old Women in a Burst !
BRIHEOMIER. BWHERIEMNMT
A Statue of Snake, Saruka-jinja, Aomori
1968

BSFY « VIUIN— - TFUV
Gelatin Silver Print

332 x 445
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Naito Masatoshi

BINONY

Old Women in a Burst !
fIREATICII D5 0. BRNEHUNETS
Itako woman in front of a mortuary
tablet, Jingu-ji Temple, Aomori
1968

CSFY  VIN— - FUZE

Gelatin Silver Print

332 X 445

92+

PR IES

Naito Masatoshi

BINTINY

Old Women in a Burst !
ROHBMCEIEE. BHRAOOBEFLSLESF
Old woman holding a memorial service,
Kobo-ji temple, Aomori

1969

CSF - VIN— - FU

Gelatin Silver Print

332 x 445
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Naito Masatoshi

BININY|

Old Women in a Burst !
BEOEE. BHFROOBEFLELES
Old woman visiting Kobo-ji temple, Aomori
1969

BSFY - YN — - FUV N

Gelatin Silver Print

332 x 445
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Naito Masatoshi

BININWYI

Old Women in a Burst !
ARTOFETIr90. BHERERMHT
Itako woman, Saruka-jinja, Aomori
1968

ESFY - 2N— - FUUE

Gelatin Silver Print

332 x 445
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IR IES

Naito Masatoshi
EBNNINY

Old Women in a Burst !
KSEE. WMHERAESS
Laughing old woman, Kudo-ji, Aomori
1969

BSFY  VILIN— - TFUVE
Gelatin Silver Print

332 % 445
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Naito Masatoshi
BINTNY

Old Women in a Burst !
EEEH. #HRRAL
Commemorative Photo, Osorezan, Aomori
1968

BSF - VIN— - FU S
Gelatin Silver Print

445 x 332

6.

FE ABROE + Vv /NRAT - @
Domains, Garden of Silence
+ Japanesque, Zen

ZRE—EIF 1950 F{UH5 60 FKIC
MFT. B DDEMOSBICEG Lz R
FaAAYIU—DIU—EFHITTV
F9, ZCTlF. duiEE - HRlokSE
A+BFEEREESELE(EE - T
FROE) (0870 33 £ /1958 ). HER-
BEICHIHETRELE (vt
7 - i) (H8F0 44 £ /1969 ) #T#8
TLED,

Narahara lkko (1931-) produced two
series of photographs of contrasting
religious settings in the 1950s and
1960s. His Domains, Garden of Silence
(1958) documents life in a Trappist
monastery in Tobetsu, Hokkaido.
Narahara's Japanesque, Zen (1969),
meanwhile, documents life in a Zen
temple in Yokohama.
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ERR—%

Narahara Ikko

TE - EEROME #1-1

Domains, Garden of Silence #1-1
1958

BIFY  VIbN— - FUV
Gelatin Silver Print
260 x 170
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ERE —&

Narahara lkko

EH - AFROE #1-3

Domains, Garden of Silence #1-3
1958

ETSFY - vIN— - FUU R
Gelatin Silver Print

261 %173
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FRE—®

Narahara lkko

IE - RO £1-4

Domains, Garden of Silence #1-4
1958

BSF - 2= -TFU -
Gelatin Silver Print

259 x 175

100*

FRR —#&

Narahara Ikko

EE - ROE #1-5

Domains, Garden of Silence #1-5
1958

ESFY - DIN— - TUV
Gelatin Silver Print

182 % 279
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Narahara lkko

EE - ABROE #1-9

Domains, Garden of Silence #1-9
1958

BSF - Vb= - FU s
Gelatin Silver Print

260 x 172
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Narahara lkko

FE&E - LBEOME #1-45

Domains, Garden of Silence #1-45
1958

BSFY - VIN— - TFUVE

Gelatin Silver Print

204 x 258
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Narahara Ikko

EE@ - AROE #1-53

Domains, Garden of Silence #1-53
1958

ESFY - 2N— - TFUVE
Gelatin Silver Print

260 % 172
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FERE —&

Narahara lkko

FE - AMROE #1-23

Domains, Garden of Silence #1-23
1958

BSF - VIN— - FUZB

Gelatin Silver Print

259 x 162
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Narahara lkko

FHE - AROHE #1-25

Domains, Garden of Silence #1-25
1958

BSF2 - UIN— -TUVE

Gelatin Silver Print

185 x 279
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RBRRE—%.

Narahara lkko

@ - AMROE #1-29

Domains, Garden of Silence #1-29
1958

BSF - b= -FU2 R

Gelatin Silver Print

259 x 182
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Narahara lkko
TeNRAT - @ #
Japanesque, Zen #1

1969

BSFY - - FUVE
Gelatin Silver Print

341 x 225
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Narahara Ikko

TR AT - #2
Japanesque, Zen #2
1969

BSFY - VLN— -FU
Gelatin Silver Print

347 X 235
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FRF —&
Narahara Ikko
TeINRAT - 43
Japanesque, Zen #3
1969

ESFy - VIN— - TFUV
Gelatin Silver Print
342 x 238

110

ERE —8&

Narahara lkko

D) TRAT - HH #4
Japanesque, Zen #4
1969

ESF  VS— - FUb
Gelatin Silver Print

249 x 340
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RRR—8

Narahara lkko
TpINRAT - @l #5
Japanesque, Zen #5
1969

BSF - U= - TUV B
Gelatin Silver Print

235 x 347
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FRE —&

Narahara Ikko

T INRAT - #6
apanesque, Zen #6

1969

BSFY - VN— - FUk
Gelatin Silver Print

330 x 231

13

RER —&
Narahara lkko
TeINRAT - {47
Japanesque, Zen #7
1969

BSFv - vILN— - FUUR
Gelatin Silver Print
345 x 263

14

FRE—%

Narahara Ikko

IV RAT 4 #8
Japanesque, Zen #8
1969

BSF . vt— - FUV
Gelatin Silver Print

224 x 330
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FRIR —8

Narahara Ikko
DpIIRAT - #9
Japanesque, Zen #9
1969

BSF D= - TFUZE
Gelatin Silver Print

240 x 340
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Narahara Ikko
TpIXRAT - ##1
Japanesque, Zen #11
1969

BSFy - vb— - FUV L
Gelatin Silver Print

332 %222
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Narahara lkko

D NRAT - #12
Japanesque, Zen #12
1969

BLSFY - VI— - FUB
Gelatin Silver Print

341 x 232
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FRR —E

Narahara lkko
VelRAD - 413
Japanesque, Zen #13
1969

BSF = - FUV
Gelatin Silver Print

341 232
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ERE 8

Narahara lkko
TpINRAT i #15
Japanesque, Zen #15
1969

BSF - = -FUZE
Gelatin Silver Print

343 X 241
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Narahara lkko
TpNRATZ - #16
Japanesque, Zen #16

1969

BSFY - VS— - FUN
Gelatin Silver Print

260 %X 341
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Narahara lkko
TwISRAT - H#18
Japanesque, Zen #18
1969

BSF2 - UL— - FU L
Gelatin Silver Print

229 X 341
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Narahara lkko

TSR AT - W #19
Japanesque, Zen #19
1969

ESF - VIN—TFU
Gelatin Silver Print

332 x 218
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FEEFE —&

Narahara lkko
Te/tRAT - #23
Japanesque, Zen #23
1969

ESF2 - 2uN— -FU bk
Gelatin Silver Print
342 x 232
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FRE —&

Narahara lkko
Dp/NRAD - #25
Japanesque, Zen #25
1969

BSFY - VLIN— - FUV R
Gelatin Silver Print
342 % 237

4
EFFEEERE -1 /R
Asia Road, India

EERFTHOY 1996 FICHMRU [£55%
BH] & 20KH5 30 RICHIFTT
VP2 ERR U ROCEROEAR
T, 264 Ah 522V U—XTT, O
DU—ADFENTH., 1VRFOEHFA
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T HAIFISIF DR DEELEDPT,
HaRFELBERED ST, BREIR
D& ETCHE> T AZERBRNBUHE
NTWLEFT,

Fujiwara Shinya (1944-) presents
264 photographs in Asia Road
(1996) taken during travels across
Asia and the Middle East in his 20s
and 30s. Especially striking are
the images from India, which offer
an unflinching look at the human
reality of life and death. Fujiwara
renders the people and scenes that
he encounters on his travels with
a combination of dim lighting and
strong hues.
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BT 3tk

Fujiwara Shinya
2PESHR - 1 /R
Asia Road, India
1976
FERRSENE
Chromogenic Print
345 x 520
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BRIF 3ith

Fujiwara Shinya
2HEERM - (/R
Asia Road, India
1974
HERGHFIENE
Chromogenic Print
345 x 518

127

BRI 3t

Fujiwara Shinya
2RFESH- VR
Asia Road, India
1972
FERE5ENE
Chromogenic Print
345 x 518
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B Ffth

Fujiwara Shinya
SWMHEEW - AU
Asia Road, India
1972

Bt ]
Chromogenic Print
345 % 518
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BT 3tk

Fujiwara Shinya
SWRFEEW- 1 VR
Asia Road, India
1972
FERRSTENE
Chromogenic Print
518 x 345
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BR #ith

Fujiwara Shinya
2WEEW - (/R
Asia Road, India
1972
RERRHIENE
Chromogenic Print
518 x 345
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BRI 3hth

Fujiwara Shinya
LHEEM - A /R
Asia Road, India
1973
REREHIENE
Chromogenic Print
345 x 518

132

BRIR 3Rtk

Fujiwara Shinya
SHEEW - AR
Asia Road, India
1979
HEeRERHREE
Chromogenic Print
345 x 520

133

B #ith

Fujiwara Shinya
EREEW - AR
Asia Road, India
1972
RERGHHRENE
Chromogenic Print
345 x 520
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B Fhith

Fujiwara Shinya
EWMFER - 1VF
Asia Road, India
1972
FeREs I eE
Chromogenic Print
345 % 518
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Fujiwara Shinya
ERFEMR - AVF
Asia Road, India
1972
RERRANE
Chromogenic Print
345 X 520
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Fujiwara Shinya
2WFER /R
Asia Road, India
1972
FEeRRHIENE
Chromogenic Print
345 x 518
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BEIR 3t

Fujiwara Shinya
EWEEME - (VP
Asia Road, India
1972
REREGIENE
Chromogenic Print
345 x 520

138

R 3l

Fujiwara Shinya
S2HEEN - /UK
Asia Road, India
1972
RERGHINE
Chromogenic Print
345 X 520
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1]
Fujiwara Shinya
2RFER - 1R
Asia Road, India

1969
REREHIENE
Chromogenic Print
345 x 520
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B[R #ith

Fujiwara Shinya
2WREEH- 1 /F
Asia Road, India
1972
RERQHGREE
Chromogenic Print
345 % 520

1417

B #hitk

Fujiwara Shinya
EREFER -1V
Asia Road, India
1972
RERESEE
Chromogenic Print
345 X 518
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B 3l

Fujiwara Shinya
EWFER -1V
Asia Road, India
1972
ReREANg
Chromogenic Print
345 x 518
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Fujiwara Shinya
EHREFEEM - AVF
Asia Road, India
1973
RERRANE
Chromogenic Print
345 X 518
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Fujiwara Shinya
2WEBH - 1 /1
Asia Road, India
1972
HEeRRHIEE
Chromogenic Print
345 x 518
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B[R 3t

Fujiwara Shinya
2WEEM - (/]
Asia Road, India
1972
REREHIEE
Chromogenic Print
345 x 518

146

BRI 3l

Fujiwara Shinya
SHEEW - AU
Asia Road, India
1972
REREARENE
Chromogenic Print
345 x 520
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Fujiwara Shinya
2REEW- 1R
Asia Road, India
1969
ReR&HENE
Chromogenic Print
345 x 518
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FTIFA=3
Technamation

R RAIIFER S £ (1993 F) [CFT
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Yokoo Tadanori (1936-) is a graphic
artist well known in Japan for
his pop art posters of the 1960s

and 1970s. In 1993, he exhibited
photographic works produced with
technamation boxes. Technamation
is a technique that graphic artists
have employed in advertising and
in other media since the 1960s. It
consists of affixing image-bearing
film to a light box and installing two

- polarizing panels inside the box.

The overlap of the polarizing panels
creates the illusion of motion with
still photographic images.

In Yokoo's technamation works, the
artist's palette includes paintings,
sculptures, and photographs from
different cultures and eras. Yokoo
has combined digital images of
the artworks and used repetition,
reversal, and distortion to create a
dizzying, multilayered world where
deities flit about across cultural
boundaries.
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HiE RAl

Yokoo Tadanori
SHETHADDDENS

Hotly Debated Far into the Evening
1993

FIFA—3aY

Technamation

836 X 675 X 180
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Yokoo Tadanori
LS

Blue Messengers
1993
FIFA—ay
Technamation
674 % 835 X 180

150

HiRE BAl

Yokoo Tadanori
EIERIT

Life and Death: The Flux
1993

FIFA—3
Technamation

883 X 672 X 180
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Yokoo Tadanori
FRICHB . mHNE
Night Fell with Anxiety
1993

FIFA—2ay
Technamation

775 X 773 X 180
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Yokoo Tadanori

BOMEREI

Festival For The Ocean God I
1993

FIFA—=23

Technamation

672 X 746 %X 180
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Yokoo Tadanori
FoTFTP—b
King of Art

1993
FTOFA—ay
Technamation
632 X 714 x 180
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Yokoo Tadanori
BRFROBRE

Order of the Natural World
1993

FOFA=3
Technamation

616 X 675 X 180
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Yokoo Tadanori
=04 |

The Drama of Birth
1993
FOFA—3>
Technamation

531 % 596 x 180
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Yokoo Tadanori

BlF—ADHIT, —AIFEDTHIC
All for One, One for All

1993

FIFA=3Y

Technamation
672 % 870 X 180
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Yokoo Tadanori

—F¥Nh\resl

The God Called Nigihayahi and the Crane
1993

FIFA=as

Technamation

630 x 725 X 180

9.
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Yubune
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FVELL.

Miyoshi Kozo (1947-) presents
views of hot spring spas in his
photographic series Yubune
(bathtub). He took the photographs
with a 16 x 20-inch camera during
visits to frequently off-the-beaten-
track spas throughout Japan from
2010 to 2012. Tubs of different
configurations appear through the
rising steam. The surface ripples and
the light that seeps in through the
windows impart varied complexions
to the water, sometimes milky white,
sometimes jet-black. An air of mystery
prevails in these straightforward and
unassuming photographs. We sense
some sort of presence behind the
steam and beneath the surface of
the water.
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Miyoshi Kozo
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Yubune

AR A

Nasu, Tochigi
2010

BSF . vbN— - FU L
Gelatin Silver Print
407 x 503
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Miyoshi Kozo
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Yubune

M7 2%

Shima, Gunma

2010

ETSFy - VIUN— - FUVE
Gelatin Silver Print

407 % 503
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Miyoshi Kozo

o

Yubune

R BIR
Yunotsu, Shimane
2010

ESF - 2N— - FUVE
Gelatin Silver Print
407 % 503
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Miyoshi Kozo
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Yubune

R R
Yunotsu, Shimane
2010

BSF - vII— - FUVb
Gelatin Silver Print
407 X 503
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Miyoshi Kozo
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Yubune
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Yunomine, Wakayama
2010

BSF - vN—= - FUVE
Gelatin Silver Print

407 % 503
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Miyoshi Kozo

B

Yubune

i F08L

Yunomine, Wakayama
2010

BSFY » VIN— - TFUVK
Gelatin Silver Print

407 % 503
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Miyoshi Kozo
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Yubune

FLEA #EH

Nyuto, Akita

20N

BSFY s VIN— - FUVK
Gelatin Silver Print

407 x 503
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Miyoshi Kozo

i

Yubune

BEHSF

Yuda, Iwate

201

ESFY - LN— - FUV
Gelatin Silver Print
407 x 503
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Yubune

Sukayu, Aomori

20M

BTSF - vt— -FU
Gelatin Silver Print

407 x 503
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Yunosawa, Akita

201

BSF - 2Ib— - FUV R
Gelatin Silver Print

407 X 503
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Miyoshi Kozo
ha

Yubune

BE Wi

Zao, Yamagata

201

BSFY - VN— - FUV
Gelatin Silver Print

407 X 503
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Yubune

Ll Wi

Kaminoyama, Yamagata
20m

ESFY - vI— - FUVE
Gelatin Silver Print

407 % 503
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Miyoshi Kozo

Bt

Yubune

AS BB

Hitoyoshi, Kumamoto
2012

BSF - vbit— - FU
Gelatin Silver Print
407 % 503
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Miyoshi Kozo
R

Yubune

BURT K53
Beppu, Oita

2012

BSFY - VLIN— - FUVR
Gelatin Silver Print

407 % 503
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Miyoshi Kozo
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Yubune

BIRT K53

Beppu, Oita

2012

CSFY V=TI
Gelatin Silver Print
407 x 503
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Miyoshi Kozo

B

Yubune

BIRF X5

Beppu, Oita

2012

BSF - V- - FU N
Gelatin Silver Print
407 X 503
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Miyoshi Kozo
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Yubune

Bk A5

Yufuin, Oita

2012

BSF - v— - FUVE
Gelatin Silver Print
407 x 503
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Miyoshi Kozo
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Yubune

RIS K53

Beppu, Oita

2012

BSFY - 2N— - TFUVE
Gelatin Silver Print
407 % 503
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Miyoshi Kozo
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Yubune

BRF X5

Beppu, Oita

2012

BSFy - VIt— - FU L
Gelatin Silver Print
407 % 503

Miyoshi Kozo

ol

Yubune
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Matsushiro, Nagano
2012

BSF - DIt— - FUV R
Gelatin Silver Print

407 x 503
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Miyoshi Kozo
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Yubune

At =5
Matsushiro, Nagano
2012

TSF - 2= -TFU
Gelatin Silver Print
407 x 503
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Miyoshi Kozo
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Yubune

BN BEF
Takayamamura, Nagano
2012

BSFY - vN—FUVE
Gelatin Silver Print

503 x 407
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Miyoshi Kozo
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Yunchana, Fukushima
2012

TSF - VIN— - FUE
Gelatin Silver Print

407 x 503
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Yubune

Bl A

Osorezan, Aomori

2012

BSF - vIL— - FUZB
Gelatin Silver Print

"407 x 503
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Yubune

AR #E

Kosaka, Akita
2012

BSF - biN—-FUV R
Gelatin Silver Print
407 % 503
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Nasu, Tochigi

2012
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Gelatin Silver Print
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