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Notes:

Information in this list of works is arranged in the following order; Artist name, work number, title of work, series title, year of
production, technique or media/material, dimensions (heightxwidthxdepth [for photographs, image size heightxwidth]) or duration (min.
sec.), collection (all works not otherwise designated are by the artist).
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KK 2 MIZUKI Rui

\

EMEBICENT. BEPREFERICMNDZEFIBEFIRESATEY . BRIEEILGEZERICEI ST, TDTIX
Fa7 (FmMY) PESEZREKLIT,

KARDERICEVWTERR>. —EDOBAPT—IDLSBBOIrBEFEELRIELD. EBRPUBFRZLOBITFHREEL
THEEOEDENICNERNET, (MEDKR—FL— FBIUHHOMEE) EEBFTFONE—EDFRTIE. BEDE
HAMMLTOWSZENRTENE T, FRAVBTREBHONREITEL. RT— b R—FZBLEETRLLEHOD
Bty A, FFRICELEIGNTLDDTY,

Museums usually have restrictions on touching photographs and films. We use the information our vision collects to
imagine those works’ texture and weight.

Mizuki’s photographs appear before our eyes as presences with mass and solidity, unlike the light bearing of a
sheet of paper or a scrap of data. In the series he has entitled Portraits of a Weed/Urban Geology, the surfaces of the
photographs are visibly uneven. The artist has reproduced not only the urban scenes he has seen with his eyes but also
the feel of the city, sensed by the bottoms of his feet, through his skateboard.
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1-1

(O/B/ - BBEZALNI-EES LLIZE L DIFE LT(overtone dub mix) ) 20224
Aoy - FYb BMIFMIZLEZVIZUL

1600X2290X1103 mm

O/B/J - Reassembled Structures or Places to Relax (overtone dub mix), 2022
Inkjet print, bent aluminum

1600X2290X1103 mm

1-2a

GEEDR— L — B LUHEHOME S (dubbed version 4) ) 20224
Aoy - FYUb

1940X1294 mm

%A HwxsEYa—

Portraits of a Weed/Urban Geology (dubbed version 4), 2022
Inkjet print

1940X1294 mm

Supported by Ricoh Co., Ltd.

1-2b

(EEDR—FL— B L UEBHDMEZ (dubbed version 5) ) 20224
Aoy - F)Ub

1940X1294 mm

Wh ket a—

Portraits of a Weed/Urban Geology (dubbed version 5), 2022

Inkjet print

1940X1294 mm

Supported by Ricoh Co., Ltd.

1-2c

CGEEDR— L — B LUETOMEZ (dubbed version 6) ) 20224
Aoy - FYUb

1940X1455 mm

WH kAEt)a—

Portraits of a Weed/Urban Geology (dubbed version 6), 2022

Inkjet print

1940X1455 mm

Supported by Ricoh Co., Ltd.

1-2d

(EEDR—FL— B LT OMESE (dubbed version 3) ) 20224
Aoy - FYUb

2000X3000 mm

%h sty a—

Portraits of a Weed/Urban Geology (dubbed version 3), 2022

Inkjet print

2000X3000 mm

Supported by Ricoh Co., Ltd.



= EFE SAWADA Hana

R2ZLEBLDEREGLLLETH. ARICALSEIFRT HERZBERADICLI>THL. HRZLVIIFHIZHEL
TLWET, LLEar o508 ENE. ENTERATHDINRE. ESICHENT., MHAPRBROFTEICLIDRA LD
WET,

WHRELIKRDEVIBRICEVLT, Febld—6AZRT. MZRELELTLDDOTLEIN, EHIC. TWHE (LUK
KEBELE] ERHTIBERICENWT, EOBEOHRTE—HFANEETVLDIOTL LI, EHOFRTIE. BEHE
A A= OMERBRICOVT, ERIBYUESNTHET,

We gain much information through seeing. At the same time, we use our imaginative powers to supplement information
that is lacking, to perceive the world in greater relief. But our imaginations, rich and free as they may be, are also at times
arbitrary and limited, due to insufficient knowledge or experience.

In the process of gazing at an object, just what are we seeing and what are we overlooking? And in the process of
confirming “l understood that better” of an object, just what is happening in our minds? Sawada’s work has carried out
repeated testing of the interrelationships between imagination and image.
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2-1

(BTDRAME1—BLUBTDI—2) 20224
SUTNF YRV TATH

175218

67 Postviews and a Scene at Present, 2022
Single-channel video

17 min. 21 sec.

2-2a

UREIEDARS S 3> (AWLER) ) 20224F

EIF - DIN—- Tt

81.6X94 mm

%A HRAEHERHS—

Provisionally fixed position (white rose), 2022
Gelatin silver print

81.6X94 mm

Supported by HORIUCHI COLOR LTD.

2-2b

(REEDRS 3> (7)) 20224
REREHTNNE

82.1X94 mm

WH RSB RAHZ—

Provisionally fixed position (patch), 2022
Chromogenic print

82.1X94 mm

Supported by HORIUCHI COLOR LTD.

2-2c

UREAZEDRS S ar (XA T4V A, ) 20224
ESF - DN— T b

46.3X89 mm

%0 RXEHERHZ—

Provisionally fixed position (negative film, shadow), 2022
Gelatin silver print

46.3X89 mm

Supported by HORIUCHI COLOR LTD.

2-2d

URBEIEDRS > a2 (B5) ) 20224

ES5F - DIN— -T2 b

101.6X68.3 mm

%0 RAEHIERHZ—

Provisionally fixed position (time), 2022
Gelatin silver print

101.6X68.3 mm

Supported by HORIUCHI COLOR LTD.

2-2e

(REEMAR>>a (BERE-S—. GR)) 20224

EZF2 - DIN—-TY b

91.8X136.5 mm

BH RS ERHS —

Provisionally fixed position (surveillance monitor, right
eye), 2022

Gelatin silver print

91.8X136.5 mm

Supported by HORIUCHI COLOR LTD.

2-2f

(REEDRS S ar (BhbDlks) ) 20224

ESFL - N—= Tt

103.4X153.8 mm

B KRB ANH S —

Provisionally fixed position (view from the window), 2022
Gelatin silver print

103.4X153.8 mm

Supported by HORIUCHI COLOR LTD.

2-3

CESETFFH KB, VaiIT—)LRH. BIKOMA)) 202245
SUUNFRRI - TATA AR =3 (TAS oI~ I
i, BEAETRAS R )

95115

Floating Video (aquarium, Lumiére brothers, corner of
the image), 2022

Single-channel video installation (projector, stepladder,
background stands for photography, etc.)

9 min. 11 sec.



ZHHBF TAWADA Yuki

ZMHEBEET) > b2HIZ- BT, VoA EEAMEREHIFELTEEZ L, —RI2EL—XR - BERODER
MTHBEREI. BEEO—FOAMPLEEN, RILTWBZEArbMYET, BEEWR. MFNT. £&2P0L5ICH
BHLEFELELTRENET,

ZMAOFHIFEO7O0ERE, ERANMEFLEZREOMEZES BYITHIEL. EFICHLTLHORETHY .. Fan
BZDEADEETHY . RFEVLWAEY, BEENFD. BTRT. FTHA, BIoUBPLEYTEDEVLSYEN
BRME. FAbORBERT T PEREBETHDI LV IBHNLFEOEA . FROVYFFEShTLET,

Tawada creates using the techniques of erasing and burning photographic prints. Her works, which resemble lace or net
sculpted objects at first glance, are formed, we realize upon taking a closer look, by burning parts of photographs. The
photograph becomes a three-dimensional, organic presence, like a living thing.

Tawada’s creative process is the time through which, having processed an actual problem she has confronted, she
opens it up to others. Her works are an assembly of that practice and its traces. Both the physical characteristics of
the photograph, which can be seen with the eyes, touched with the hands, erased, and burned, and the psychological
characteristics of the memory device that supplements our memories are the foundations of her work.




3-1

{lachrymatory) 20214
BEERMESNENIFHSLEER . ELA 2ERICR ERBLASR.
BDAS. LY—t BEDEEFMR. BE. PAFVONEHE. #
SEDMAEE. BB ®Mzine. R—tL—F BROE. FEEoRE
A BOBATLAEVLES. BEHICE . FIBEE. MEHFER
W, MEBEELALERE. Ubha. B, R, BEFR. ALETHSHT
DR BOBZIVAL, BEDBS. BBEGRERT. SROTF
NEESEE. £58F5H. Bf. National Geographic. HREXADE
DESDEKR. &, YE4FFHORLE. SREFEROFESH. T
MEOEFELAD—BRBLEEE. MR 1A3TRICKOEA. FR
FIEREE K. REEE+REET—VICHELEER. KEEICL
STHLESEBE. LWDESEMBATLBLELALDD B,
ErhhoBHOR. SMEHEE. RIKBRE. KTE>2AL
HHADRBYDEDOLT, BEREBREMOQRI—F. BA. &
KB2EERXEFHOEDESDEE. RN ELORKEE. BEIC
ToTBRICHOEB. BB TAMIDEEZMRPLTHEE. bDH°
BLIEDEE. KNICHIFBRET. Z1—XOBEEDRI >3, KEX
= RIZHORE. TIF7HLY. ZBE/OHELEZVLRERRDD
L. IBRT. RELPLORE. BYE, ELJTEETELOLREE.
JIENSR. MG RE. BILEBTY) . WL

YA XATE

HEHD | RBEMAE REMARINT—02avT

REtE. MAEE. HAX % EEHEE EIAM. KEEA
¥, BREEE. MARF. FHFE. AREX. A/)ISE. KO
#wE. RAXH. RAEE, BT, BREAR. Z HE. KA
B, BKEFE. KT, BRUCE, BHEREF. SNEES.
ik BRE, EH FK. FHTE . PItkF. K& B KAEXE. &
BUXF. R¥xL. B8 E. @ ORF. FUER. RA—H. &
K H. BABE. BART. NEXE. BHEXE. SII8BE. =)
WF. SREPE. KT BX. KZHRE. WERST. SHESE, 548
HBE. CHEN WENTAO. DONGZEWEI. KAO TING CHIH. WANG
MEISHAN. WANGYAOLIN. %21

RAfi 7« @A

lachrymatory, 2021

Photography ash glaze (Photographs brought by participants:
beautiful scenery taken when | was in pain, my old self, receipt,
past photo works, eye drops, idol crying face, ID photo of job
hunting, my zine, portrait, changing Times, who | liked, my

old, less-than-thriving self, taken during a walk, ID photo, he

who likes ceramics, a room that has become a storage room,
Lake Biwa, star, tears, photo works, first work of art in my life,
memory album, past self, Atami bicycle trip, group photo of

high school girls, group photo, nature, National Geographic,

my smile when | was a baby, mother, evening sky, memory of 14
years ago, returning home after high school club activities, the
nicest picture of my favorite person I’ve ever taken, close friend,
who bloomed on January 31st, artwork practice images, family
portrait + photographs produced on the theme of family, ceramic
art made after | became a college student, less memorable that

I don’t remember when | took them, multiple glazed vessels,
photographs that are difficult to divide, prints that fails to print,
the one who was important to me, one day on the bridge on the
way home, blue sky and QR code for photo location, nature,

my grandfather who died last year and myself as a child, family
photo onrole, duck | met by chance at the zoo, scene of burning
same-sex erotic cartoons in a kiln, aroom with things scattered

all over the place, wristwatch on a tree, screenshot of the news,
spam, not submitted assignments, trash folder, junior high
school days that | want to erase from my memory, sunset, view
from the hill, stacked kilns, fun, happy and joyful times, garbage
and crow, Buddhist statue, main temple building, bills and
charms), ceramic clay

Size variable

Thanks to workshop at Kyoto University of the Arts and KUA
ceramic labo

Technical supported by Fukumoto Fuku

3-2a

{Family Ritual 11) 20224
mesnfa1oo>zyh - 7Y b
200X130X50 mm

Family Ritual 11, 2022

Burnt inkjet print

200X130X50 mm

3-2b

{Family Ritual 12) 20224

F ooy ab e 27555 V8 R A g
212X160X50 mm

Family Ritual 12,2022

Burnt inkjet print

212X160X50 mm

3-2c

{Family Ritual 13) 20224
mesnfaoo>zvh - 7Y b
200X250X50 mm

Family Ritual 13,2022

Burnt inkjet print

200X250X50 mm

3-2d

{Family Ritual 14) 20224
meInfao>zyh - 7Y b
260X150X50 mm

Family Ritual 14, 2022

Burnt inkjet print

260X150X50 mm

3-3

{lamin You) 2016 -20224
ALRIL—=arBPEnfa o2y b - TS b KR i)
YA XATE

lamin You, 2016-2022

Installation(burnt inkjet print, wood, etc.)

Size variable



KH Rt NAGATA Kosuke

(F=FTA4F - HAFYE NV FTA D ORNDHA FERELHSEETDERTT. ERICLDAAM FEBE A
5, fERICE > TGEEN-ERR. FRESOEREEEL 7. IFRBSDOEM (Theseus) (&, PhotoshopDIEEET &
3 [ZRYMEETZ2V—ILl ZAVEFENTLET, 2—HYF—rBEELLEVLEMEZ. BEDA X—hLOEHEICE
YEYDRY ZOWEEN. TOEEDRAEICALLATLETY,

AA=2IC3. ERICREZBL TR HDEITEL, BBPEDOLSICEOHRTRDZMIXA—2HDVIET, 1 A—2%
(RBIBICELD. -EOREOBERRHMOBEL . HReLFEFHEH LISEOSNTT,

Audio Guide is a work to appreciate while listening to the audio guide flowing through the headphones. Listening to the
artist’'s commentary, the visitor views the materials selected by that artist, and even the artist’s own work. The artist’s
work, Theseus, was created using Photoshop’s spot healing brush tool. That tool, which paints over a place the user
wishes to delete by generating analogies to the area around it, is used on the entire surface of the original photograph.
Images are not merely what we actually see through our sense of sight. There are images we see in our minds, in
memories and dreams. Nagata describes a variety of examples of our visual composition and recognition methods that

occur when we “see” animage.




4
(F—F174 - HAF)2019-20224F

2F X RNA—TAA. TAVLANY 7

>
YA XHE

Audio Guide, 2019-2022

2 channel-audio, wireless headphones
Size variable

a

(FW—RE—BIZFLAELIT—)
191tH#C LR

Ko #k AR ]

340X180X185 mm
RREEEXMAER

Brewster style stereo viewer, c.19C
Wood, iron, glass and mirror
340X180X185 mm

Collection of Tokyo Photographic Art
Museum

b

{Theseus) 20224

Aoy - FYUb

1470X2450 mm

% RS HERHS—

Supported by HORIUCHI COLOR LTD.
Theseus, 2022

Inkjet print

1470X2450 mm

{Theseus) 20224
Aoy h-FYU b
2000X 3000 mm
Theseus, 2022
Inkjet print
2000X3000 mm

C

CEREODTZvIR—ILOBEK) 2015,

20194

Aoy - FYUb

450X450 mm

WH RSB RHS —

Two images of a black hole, 2015,
2019

Inkjet print

450X450 mm

Supported by HORIUCHI COLOR LTD.
Courtesy of Event Horizon Telescope
Collaboration

©Classical and Quantum Gravity, 2015.
Reproduced by permission of IOP
Publishing

d

(AFOEREHRDEE) 1826,/
20194

4202y - FYsb

490X630 mm

A copy of a map of the United States

of Mexico, 1826/2019
Inkjet print
490X630 mm

e

(Semantic Segmentation) 20194
Aoy - T b

509X394 mm

B RAEHERHZ—

From the series Semantic
Segmentation, 2019

Inkjet print

509X394 mm

Supported by HORIUCHI COLOR LTD.

(Semantic Segmentation) 20194
Aoy - FYUb

509X394 mm

%H RS HERHT—

From the series Semantic
Segmentation, 2019

Inkjet print

509X394 mm

Supported by HORIUCHI COLOR LTD.

(Semantic Segmentation) 20194
Aoy bh-FYUb

509X394 mm

%h RS HERNH T —

From the series Semantic
Segmentation, 2019

Inkjet print

509X394 mm

Supported by HORIUCHI COLOR LTD.

(Semantic Segmentation) 20224
Aok - F)Ub

509X394 mm

B KRS ERA S —

From the series Semantic
Segmentation, 2022

Inkjet print

509X394 mm

Supported by HORIUCHI COLOR LTD.

(Semantic Segmentation) 20224
A>o2xyh - 7)o

509X394 mm

B KRN H S —

From the series Semantic
Segmentation, 2022

Inkjet print

509X394 mm

Supported by HORIUCHI COLOR LTD.

f

FArtforumJVol.13 No.4. 1974%
270X265 mm

Artforum, Vol.13 No.4, 1974
Magazine

270X265 mm

g

(ZBUMREHFT —L) 20194F
i0S 7 71)s—< a> . iPhone 6s Plus
YA XAE

Tic-tac-toe and mathematical game,

2019
iOS Application, iPhone 6s Plus

Size variable

Courtesy of ANOMALY



=H & IWAI Masaru

aHEIL LT (F%F - ) 27— ELTLET. S5BENEFEZAL. 5031271289528 %E
BL NTA-T U ZAPREFERBEEZRRLTEE LT

RE T (Control Diaries) £ BfHFonlz. fFRESHHFAMEMEDRRIERICEL O LEORBREEERICL>TE
BENDFERERBRLTLEY, BEHHIRETHFERE. ROSNETU7ZEICHCHFELBEICTSDZETY, DR
RMLITICHMELEBREEZH LSRR, BCRAZVLWERICHEINDKRRIC. I0FREEZDEEDEEI L
PIEELICERLNET,

Iwai’s theme is cleansing. Using the technique of participant observation, he takes part in a community, and through that
experience presents performances and films.

The work in this exhibition, which he entitled Control Diaries, is composed of video recordings and photographs from
his participation in decontamination work, cleaning up radioactive materials. The work Iwai did was to cleanse and tidy up
a contaminated area. His body, as he carried out that cleaning work almost overly thoroughly, and his being exposed to
invisible menaces overlap, whether we like it or not, with our lives today as we live amidst the corona pandemic.



5-1

(Control Diaries) &V

(IRBRAYZEMEAR #3) 20224

TATFA - AR =32 (REF—L. )
YA XHE

From the series Control Diaries
Empirical skies #3, 2022

Video installation(wooden dome, etc.)

Size variable

5-2

{Control Diaries) &V
(F17')—) 20204

i+

297X210 mm

From the series Control Diaries
Diary, 2020

Booklet

297X210 mm

5-3

(Control Diaries) &V
(TZIUF - oL T - HAF) 20204
TN FYRI - TATH
8410

FL—ar:  #THIER

From the series Control Diaries
Ground cleansing guide, 2020
Single-channel video

8 min. 10 sec.

Narration: Misumi Maruko

Courtesy of Takuro Someya Contemporary Art
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=l #E KK 82
SAWADA Hana MIZUKI Rui e

HE . REHPE (RREEEEME)

FHA )T

KB : HER (DIER)

R V=R -2oL)— (F-T7—F -7—UR)

Texts by Endo Miyuki (Tokyo Photographic Art Museum)
Designed by Hata Yurie

Proofread by Sakurai Hiroshi (Noch Books)

Translated by Ruth McCreery (The Word Works)

©2022 Tokyo Photographic Art Museum, operated by Tokyo Metropolitan Foundation for History and Culture
Allrights reserved.



