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To Dive / At the Bottom of the Sea

To Dive was the 1995 series with which Noguchi gained broad acclaim a
photographer. At the time, Noguchi was getting off at each station on the
Keiyo Line train to take photos. One day, by total chance, she encountered
someone wearing diving kit and heading for the sea and, feeling her
interest piqued, decided to follow him. That was the start of this series.
“The first time [ saw a diver was on a winter’s day. They looked like a
person heading to the moon. They seemed so mysterious to me,”* says
Noguchi. To Dive gives its viewer the sense that the extraordinary exists
just beyond the ordinary, that the doors to the unknown are very close
and can open unexpectedly at any point. Noguchi went after the “person
going to the moon.” What she encountered was the bottom of the diving
pool.

For At the Bottom of the Sea, Noguchi dived to the bottom of the sea
for the first time. Descending to the depths of the sea at night, she felt
herself to be finally arriving at the sea floor, in a way that she hadn’t been
able to when creating To Dive twenty years previously. In the image, the
artificial light silently illuminates the sea floor if it were the sun or the
moon. In this exhibition the To Dive series is arranged together with one
image from At the Bottom of the Sea, like the doorway and destination

to a long journey.

* New Cosmos of Photography, Vol. 5, Canon Inc., July 1996, p. 23.
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Carpenter Bee

Like A Budworm, these works were commissioned by the Reborn-

Art Festival 2019. The Oshika Peninsula where Noguchi was taking
photographs was home not only to lots of animals like deer and
pheasants, but also insects like mosquitos, bees and leeches. “At first
Noguchi was concerned by how to protect herself from those insects, and
to keep her distance. But she says that one day, her attitude changed, and
she decided instead to try to go after them with her camera. What we
then see is the carpenter bee flying away from Noguchi as she chases it, or
the small creatures carrying on their lives in a meticulous way as they’re
blown about by the wind.”* The Carpenter Bee series was the start of
Noguchi’s focus on insects, which she had up until that point feared

and avoided. It could in fact be argued that it was this change to her
relationship with insects that formed the impetus for the video works that
followed where she turns her gaze on the world of small things. Thinking
that “the cameras used for endoscopies must be good at capturing small
objects,” Noguchi began from this point to use a special camera made by

refurbishing an endoscopy camera in creating her work.

* Official Record of Reborn Art Festival 2019, Art Diver, 2021, p. 106
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To the Night Planet

The video work To the Night Planet originated from a photograph series
of the same name taken in 2014, which came out of a commission for
a magazine to take photographs from the window of a moving vehicle.
Noguchi used the half-size Olympus Pen F camera that she’d inherited
from her late father, photographing the route from her studio to her home
in Berlin where she was living at the time from the window of the bus.
Looking at the contact sheet for the film, Berlin seems to twinkle like the
stars in outer space. She developed the entire film, without making any
selections, and put all the photos there into the collection, To the Night
Planet.

A year after producing the photo work, Noguchi used a digital camera
to film the same journey for a solo show at the Canon Gallery S. This was

Noguchi’s first feature-length video work.
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Small Miracles

“Our daily lives are filled with small miracles that we don’t notice. Being
invisible, they are difficult to capture in a photo. Things you can't see,
but that are there: those are the things I want, somehow, to photograph.
I wish to make an artwork that one could feel the richness of the world
where we live right now, by looking at that photograph”* says Noguchi.
In this series she turns her camera on phenomena that come out of
actions reminiscent of science experiments: “Surface tension causes a
paper coaster to stick to an upturned glass, so the water inside doesn’t
fall out”; “A spoon is rubbed with a magnet so that its metal becomes
temporarily magnetized”; “A raw egg sits suspended in a glass of water,
neither sinking to the bottom nor floating to the surface.” This world we
call daily life is brimming with the effects of those forces we can’t usually
see. This series, shot on tables or in other domestic locations, draw the
viewer’s attention to these curious small-scale happenings.

For this exhibition, there are new additions to this series that was
originally shown in 2014 at Gallery 916. The title of the exhibition this
time, Small Miracles, came out of the realization on Noguchi’s behalf
that she has been guided in her practice up to this point by the “miraculous

power” at work in photography.

* My Father’s Album / Small Miracles — Noguchi Rika, Exhibition Pamphlet,
Gallery 916, 2014, n. pag.
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My Father’s Album

The year before making this series Noguchi lost her father. He was a
person who often took picrures throughout his life and left behind him

a good quantity of negatives. Having inherited these negatives, Noguchi
decided to develop them herself. “The photographs started from my
parents’ honeymoon, and went onto document my birth, and that of my
younger brother and sister ... being there in the darkroom, shining a light
on the negatives and fixing the images onto photographic paper, I was
surprised by how vital those images felt ... It was a strange experience,
tracing my father’s perspective like that ... My father’s photos were a
personal thing, created for himself and his family. Yet I can’t help but
feel that feeling of contentment I experienced developing his pictures
might be passed along to someone else, through the miraculous power of
photography.” * It was with this series that Noguchi began to think about
the “miraculous power” of photography, that is able to overcome the
separation between past and present, and to convey to others the things

the photographer has experienced and felt.

* Noguchi Rika: My Father’s Album, Akaaka Art Publishing Inc, 2022, n. pag.
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Notes

Data in the list of works is presented in the following order: work number, work title, year produced,

technique / medium, image size (height x width in mm) / duration, collection. Due to the layout of the

venue, not all the exhibits appear in same order as the list of works.

1

PG ) #1

Small Miracles #1

2014

A>v27Y=zy b+ 7Y Inkjet print
1400 x 1000 mm

% Collection of the artist

2

ARG T #4

Small Miracles #4

2014

A4y r7Yxzy b 7Y Inkjet print
1400 x 1000 mm

R Collection of the artist

3

ARG 72 T #8

Small Miracles #8

2014

A4 rY =y b 7Y Inkjet print
1400 x 1000 mm

7<%+ a2v 27 ¥ay theamana collection

4
AR T #9

Small Miracles #9

2014

A7 Yxzy b 7Y Inkjet print
1400 x 1000 mm

7~JFavr¥a¥ theamana collection

N

ARGk 72 1 #10

Small Miracles #10

2014

A v27Yxy - 7Y Inkjet print
1400 x 1000 mm

Y% Collection of the artist

6

IR T #11

Small Miracles #11

2014

Av 7Y xy - 7Y Inkjet print
1400 x 1000 mm

YE%jg  Collection of the artist

7

ARG T #13

Small Miracles #13

2014

4y r2Yzy b 7Y Inkjet print
1400 x 1000 mm

YEZj#  Collection of the artist

8

Nk ) #15

Small Miracles #15

2022

Aryr7Yxy b 7Y Inkjet print
1400 x 1000 mm

YEF i  Collection of the artist

9

TG T #16

Small Miracles #16

2022

A4v 7Y xy - 7Y Inkjet print
1400 x 1000 mm

YEXjiE  Collection of the artist

10

RO T VAL #1

My Father’s Album #1

2014

B4 i A EI  Chromogenic print
260 x 184 mm

R Collection of the artist

11

RDT WAL #2

My Father’s Album #2

2014

JE B4 iAW Chromogenic print
260 x 184 mm

EZj#  Collection of the artist

12

RDT VAL H#3

My Father’s Album #3

2014

B A HIH  Chromogenic print
260 x 184 mm

e Collection of the artist

13

RDT VAL #4

My Father’s Album #4

2014

B4 X FIE  Chromogenic print
260 x 184 mm

% Collection of the artist

14

RDT VAL H#8

My Father’s Album #8

2014

Fs a4 )7 XN Chromogenic print
260 x 184 mm

ERij  Collection of the artist

15

RD T WAL #9

My Father’s Album #9

2014

Je B4 A EHE  Chromogenic print
260 x 184 mm

e Collection of the artist

16

RO 7 VAL #10

My Father’s Album #10

2014

FE B4 JiAIM  Chromogenic print
260 x 184 mm

e Collection of the artist

17

RD T VAL H#11

My Father’s Album #11

2014

JetaHi4% i EHE  Chromogenic print
260 x 184 mm

EZRijk  Collection of the artist



18

RDANZ

My Father’s Rose

2016

B4 X HIE  Chromogenic print
620 x 930 mm

EXJE  Collection of the artist

19

TH LY

A Budworm

2019

YT NVFx AN T 4T A, 16:9 HD,
NI —, FUVF

Single-channel video, 16:9 HD, color, sound
54 1% 5 min. 1 sec.

R Collection of the artist

YK=Y T —b 7= AT 4502019 FAbAER
Commissioned by Reborn Art Festival 2019

20

W K% - Ko

Insects / Leaves / Songs of Birds

2020

3Fx ANV Y4 T4 16:9HD, 77—,
Yo rF

3 channel video, 16:9 HD, color, sound
124312 % 12 min. 12 sec.

ERg  Collection of the artist
FLESCAL =N 28 2 > & — (SCARTS) Z53tHt
Commissioned by SCARTS

21

Ew>oh 821H

Cucumber, 21 August

2017

Feta B4 A Chromogenic print
260 x 184 mm

Rk  Collection of the artist

22

EwH5h 8H22H

Cucumber, 22 August

2017

B4 )i HIE  Chromogenic print
260 x 184 mm

EXJE  Collection of the artist

23

7= YT #1

Carpenter Bee #1

2019

Je a4 i EE  Chromogenic print

195 x 195 mm

SR G SN

Collection of Tokyo Photographic Art Museum

24

7Y NTF #2

Carpenter Bee #2

2019

FEBUS K XA Chromogenic print
195 x 195 mm

E% . Collection of the artist

25

7= NTF #3

Carpenter Bee #3

2019

Fs B4 )7 XM Chromogenic print

195 x 195 mm

FOHR G PN R

Collection of Tokyo Photographic Art Museum

26

7= Y NF #4

Carpenter Bee #4

2019

FE B4 iAW Chromogenic print
195 x 195 mm

e Collection of the artist

27

S L~ #1

Fish and Snake #1

2021

TS S HIM  Chromogenic print
195 x 195 mm

ERjk  Collection of the artist

28

I L~ H#2

Fish and Snake #2

2021

L BUS HXFIE  Chromogenic print
195 x 195 mm

% Collection of the artist

29

Shig L ~U#3

Fish and Snake #3

2021

Je B4 i HIM  Chromogenic print
195 x 195 mm

R Collection of the artist

30

Sl L~ #4

Fish and Snake #4

2021

e BIUE A HIE  Chromogenic print
195 x 195 mm

EZ i Collection of the artist

31

7Y% 7 #1

Peacock #1

2019

Feta 4 5 Fl  Chromogenic print
840 x 1260 mm

E%j  Collection of the artist

32

7Y% 7 #2

Peacock #2

2019

JetaHif4 /i FHE  Chromogenic print
540 x 540 mm

R Collection of the artist

33

7Y% 7 #3

Peacock #3

2019

JetaHi4 /A EHE  Chromogenic print
540 x 540 mm

e Collection of the artist

34

7Y% 7 #4

Peacock #4

2019

Jeta B4 5 HE  Chromogenic print
540 x 540 mm

% Collection of the artist

35

Y ¥ oAR #1

A Palm Tree #1

2022

A v27Yxy - 7Y Inkjet print
1050 x 750 mm

Rk  Collection of the artist

36

Ty ok#2

A Palm Tree #2

2022

4vr7Y=zy b 7YY Inkjet print
1050 x 750 mm

EZ  Collection of the artist

37

TR H#3

A Palm Tree #3

2022

A4 r7Y=zy b 7YY Inkjet print
1050 x 750 mm

R  Collection of the artist

38

WD A~

To the Night Planet

2015

Y INF VAN T4 F A 16:9 HD,
NI —, L vh

Single-channel video, 16:9 HD, color, silent
27 43 34 ¥ 27min. 34sec.

Rk Collection of the artist
WhxxX o rv=—r5a4rr7Ix A vBFREH
Supported by Canon Marketing Japan Inc.

39

WOR~ (2 X2 T 1)

To the Night Planet (contact print)
2014

Je B4 S NAE  Chromogenic print
304 x 254 mm

il Njgk  Private Collection

40

7YX = #l6

A Prime #16

1997 /2011

J& B4 Al Chromogenic print

956 x 669 mm

HORHR G PN A

Collection of Tokyo Photographic Art Museum

41

5N #1

To Dive #1

1995

Fe B4 )i HIM  Chromogenic print
990 x 2160 mm

EZJE  Collection of the artist

42

s N #3

To Dive #3

1995

B4 i HIW  Chromogenic print
990 x 2160 mm

YEXjiE  Collection of the artist

43

2N #S

To Dive #5

1995

FEta B4 A Chromogenic print
2160 x 990 mm

YEF i Collection of the artist

44
RPN

To Dive #6

1995

FEa B X Chromogenic print
2160 x 990 mm

YE%j  Collection of the artist

45

e N #7

To Dive #7

1995

B Il Chromogenic print
2160 x 990 mm

EZj#  Collection of the artist

46

B2 A #8

To Dive #8

1995

Je B4 A Chromogenic print
2160 x 990 mm

YEF & Collection of the artist

47

R #1

At the Bottom of the Sea #1

2017

FEa B4 XA Chromogenic print
1000 x 1500 mm

Ktz v 22 Obayashi Collection

48

R

Universe in the Kitchien

2022

W, sk, B, JEXE  Glass, water, egg, miracle
YEXjiE  Collection of the artist

49

R AL D DT

Yambaru Forest

2022

Fx 2 — ¥ ) Charcoal pencil

e Collection of the artist

50

VAXa—R

Rescue

2016

I NVFx VAN T 4T A, 16:9 HD.
NI =, AL vrh

Single-channel video, 16:9 HD, color, silent
54333 % S min. 33 sec.

% Collection of the artist

Sl MYy —1v 2016 ZRbAEN

Commissioned by Saitama Triennale 2016
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The work no. 50 is showing at the 2F lobby.



