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When | was in my teens, | took my first photograph of my mother, with a hand-me-down camera my
father had given me. My mother is standing in the garden, within reach of me, looking a little shy: that
moment is when this thing called photography began to stir within me. Since then, | have continued to
photograph people | am close to.

In my earlier work, intimacy, | recorded trifling, everyday moments with friends and lovers on film,
searing them into my eyes. The last page in the intimacy photobook is a photograph of my lover and my
shadow close together, overlapping, as we walk along the road we always took from home to the
station. In the photograph, he has a bangle his older sister gave him as a souvenir on his right hand. On
his left hand he wears a wristwatch that was a bequest from his grandfather. He is wearing a pair of my
jeans. As we talk to each other, dazzling light pours over our bodies; what scene could possibly be
unfolding before us on our journey? It was with those feelings and questions that | began shooting
Family Regained.

In the Family Regained series, my subjects are forty sets of family members—close friends,
couples, husbands and wives. | joined each set of subjects, wearing clothes that they ordinarily wore,
and used a self timer to take the photographs. For just a few hours, while photographing, we acted like
we were real families, in their living spaces. A strange sense of unity, a certain awkwardness revealed
itself, and variations in roles and ways of doing things in the family emerged, sometimes subtly,
sometimes strikingly.

What was most unexpected was the strength of my preconceived notion of “What a family should
be.” | had been utterly unaware of how powerful it was. Having that fact thrust before my eyes, |
considered the image of the family | carried within myself anew, accepted it, and then erased it and
started on a brand new concept, putting it together, hesitatingly, in a way that suits me. | repeated that
experience again and again as | proceeded with the shooting.

During that same period, | was making same-sex marriage my theme in the Wedding Politics
performance series that | started with the fellow who was then my partner. Partnership, wedding, child
rearing, old age, and then standardized gender and a social system taking heterosexuality and the family
unit as its foundation: | was inspired to begin thinking about them as more immediate, intimate issues.

Where did the definition of the family in use in today’s society come from, and how far will it
spread in the future? | raised those ideas through Family Regained: The Picnic, in which | explore the
perimeters of the family with people | happened to run into on the street, and Family Regained: The
Splash— We brush our teeth, take a shower, put on pajamas, and go out into the street, in which | tried to
connect today to the paradise in which the lovers extinguished in the AIDS crisis of the 1980s live on.

In the past, in the day when simply loving each other, if you were homosexuals, was a crime,
lovers risked their lives. Lovers contracted AIDS and could not remain together for life. Lovers could not
have imagined that, in the near future, their marriages would be recognized and they would be able to
raise children. The Family Regained series consists of scenes of happiness, of loving tenderness, that the
men and women in them dreamed of and imagined. In a bright red world filled with their sadness, anger,
joy, tenderness, each of the families makes gentle connections and steps forth with vigor. | want to make
their footsteps resonate in this world. In a society that is increasingly rigidified, more intensely closed
off, | too dream of what they do

Letter to My Son, a film, is based on my essays of the same title. It is set in New York, before 9:11,
and in contemporary Tokyo, with three figures from different generations—grandfather, father, son. It
depicts their strong ties, across time and cities, living on, their thoughts and feelings intricately
intermingled. The connections between the three and those around them may not fit in the framework of
the family as we see it today. But their relationships, linked by rich, intense feelings, may suggest a new
way for people to connect with each other. Or so | feel.
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From the series Family Regained
2017

FEIRERA N

Chromogenic print

462 % 580 mm
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From the series Family Regained
2017

FEIRERA T

Chromogenic print

462 % 580 mm
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From the series Family Regained
2017

FEIRERA N

Chromogenic print

462 % 580 mm
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From the series Family Regained
2017

FERERH N

Chromogenic print

462 % 580 mm
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From the series Family Regained
2017

FEREH R

Chromogenic print

462 % 580 mm
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From the series Family Regained
2017

FEHREGEHADNE

Chromogenic print

462 < 580 mm
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From the series Family Regained
2017

FEREGEAANE

Chromogenic print

462 < 580 mm
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From the series Family Regained

2017

Avad—iR Aoy b-TYU b
Inkjet-print on mesh tarpaulin

1500 * 1890 mm
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From the series Family Regained

2017

Avad—iRU ATy b-TYU b
Inkjet-print on mesh tarpaulin

1500 * 1890 mm
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From the series Family Regained

2017

Avad—mRU ATy b-TYU b
Inkjet-print on mesh tarpaulin

1500 * 1890 mm
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Family Regained: The Picnic

2017

SUTNFrURIV-TaTA AT FUU R 135287

Single-channel color video with sound, 13 minutes 28 seconds
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Family Regained: The Splash— We brush our teeth, take a shower, put on
pajamas and go out into the street

2017

SUTNFrRI - TATH AT FIVR 1609218

Single-channel color video with sound, 16 minutes 21 seconds

13

Letter to My Son

2018

SUINF I TATH AT FIOUR TS

Single-channel color video with sound, 7 minutes
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Re-encountering the Image (Continued)

My Kawasaki series consists of a group of photographs taken while | was accompanying the writer Isobe
Ryo as we gathered material for the series Kawasaki Report, published in the monthly magazine Cyzo
from January, 2016, through April, 2017.

Each photograph was placed beside a text by Isobe. The captions were added by the editor.

After its appearance in the magazine, this series underwent metamorphoses, being published as a
book and photobook; now it is being recreated anew for this exhibition. Each time its form has changed,
| have been startled by the idleness and the freedom of the photographs when separated from the text.

Photographs severed from their earlier context are liberated. But is it possible to maintain their
connections with the places where they originated? That question was the starting point for this
exhibition. It is also my way of approaching the presence we know as the photograph, which is a
concrete image, come what may, yet says nothing.

In this exhibition, the white space resulting from the text's absence is a blank that embodies the
infinite possibilities that might have existed there.

| encountered several miraculous moments in Kawasaki: a beautiful silhouette of someone making
a whiskey and water in a dimly lit room, the motion of the hand presenting cash in exchange for a drink
ticket, a sweet scent filling a room, a momentary emotion, now forgotten, a history filled with people of
mixed blood, the sensation that | myself was being enlarged by the things | encountered, the flow of
time between each click of the camera’s shutter button. The fact that | could not photograph those
moments or was resigned to never photographing them: the blank space contains them all.

The paired images are of a young man dancing in a club in Xiamen, a provincial city in China, far,
far from Kawasaki. But in that blank space, Kawasaki and Xiamen are adjacent; the boundary between
them is ambiguous. The dancer travels back and forth between fact and fiction.

| thus can re-encounter the image only when | stop before it becomes fully abstract and try to
imagine what fills that blank space.

Or so | believe.
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From the series Kawasaki

2016

FERGEHADNE, 3 RHE

Chromogenic print / Set of 3

329 X 252 mm, 364 X 287 mm, 630 X 532 mm
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From the series Kawasaki

2016

FEIUKH NG, 2 il
Chromogenic print / Set of 2
664 < 586 mm, 664 X 586 mm
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From the series Kawasaki

2016

FERBRAAENE, 3 RHE

Chromogenic print / Set of 3

420 X 329 mm, 182 X 248.5 mm, 420 X 577.5 mm
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From the series Kawasaki

2016

FEIRGHNENE 2 il
Chromogenic print / Set of 2
665 X 735 mm, 665 X 1560 mm
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From the series Kawasaki

2016

FERFHNENE, 2 il
Chromogenic print / Set of 2
1000 X 735 mm, 518 X 385 mm
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From the series Kawasaki
2016
FEREH B, 4 =58
Chromogenic print / Set of 4

393 X 308 mm, 665 X 122 mm, 665 X 735 mm, 235 X 305 mm
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From the series Kawasaki

2016

FEREANNE 2 il
Chromogenic print / Set of 2

1000 x 735 mm, 1000 X 735 mm
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From the series Kawasaki

2016

FERERFANE, 3 RHE

Chromogenic print / Set of 3

238 X 343 mm, 238 X 343 mm, 332 X 248 mm
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Dance (10 times extended EDM)

2017

SUTNFY RV - TATH AT =L FTUOUR 1493488

Single-channel color video with sound, 14 minutes 48 seconds
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In the mid-2000s, when | was studying abroad in New York, | created the series of photographs entitled
Strangers. | made contact, via the internet, with gay men with whom | was not acquainted. Then | would
visit each one of them in his home and use a self-timer to take photographs of him and me, posed so
that the two of us appeared to have an intimate relationship. That was also, for me, a coming out
process. If you look at the photographs, you will learn what my sexuality is. The intimacy the
photographs suggest is, however, oddly distorted, given that the subjects were strangers to each other.

Although | had left Japan to escape its stifling heterosexism, after a few years in the United
States, | came back and began living in Tokyo. There | came to think that | would like to photograph men
using a method similar to the one | had used in New York, in order to explore maleness in Japan. |
wanted to capture, in photographs, in Japan, the distorted intimate relationship | presented in Strangers.
Thus Sight Seeing began. | would visit a man’s home in the evening, turn out the lights, and photograph
my subject using a long exposure. Unlike Strangers, the subjects in the new series included many
heterosexual men. During the prolonged exposure time, the man | was photographing and | would face
each other. While my eyes would adjust somewhat to the darkness, | could not see the other’s
expression or how his eyes moved, for example. Since we could not move during the exposure, both of
us were silent. But in that minute of stillness, not everything stopped. The sound of the rain was audible,
the cell phone buzzed, insects chirped outdoors, and, outside the window, trains rushed by. The
subject’s body would move slightly as he breathed, and his contours would waver slightly.

In between shots, the subject would talk about himself a bit, probably about trivial matters. Being
totally focused on my photography, | just gave vague replies and shared minute-long periods of silence,
again and again. While building a relationship, however slight, we faced each other in the dark, and |
slowly, quietly, used my camera to record that image.



14

{Sight Seeing / Bt #24)
{Sight Seeing / B> &Y
Sight Seeing #24

From the series Sight Seeing
2018

ZOAMATAT

Mixed Media

419 X 589 mm
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{Sight Seeing / Bt #25)
{Sight Seeing / B> &Y
Sight Seeing #25

From the series Sight Seeing
2018

SUVAMATAT

Mixed Media

419 X 589 mm
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{Sight Seeing / B #26)
{Sight Seeing / B&¥> &Y
Sight Seeing #26

From the series Sight Seeing
2018

ZOVAMATAT

Mixed Media

419 X 589 mm
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{Sight Seeing / Bt #27)
{Sight Seeing / B> &Y
Sight Seeing #27

From the series Sight Seeing
2018

SOAMATAT

Mixed Media

419 X 589 mm
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{Sight Seeing / Bt #28)
{Sight Seeing / B> &Y
Sight Seeing #28

From the series Sight Seeing
2018

ZUVAMATAT

Mixed Media

419 X 589 mm
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€A Few Minutes of Sight Seeing / Bt D[ #24)

<A Few Minutes of Sight Seeing / RO [ED> £V

A Few Minutes of Sight Seeing #24

From the series A Few Minutes of Sight Seeing

2018

SUTNFv IV -TATH AT TOUR TRTH

Single-channel color video with sound, 7 minutes 7 seconds
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€A Few Minutes of Sight Seeing / Bt D[ #25)

<A Few Minutes of Sight Seeing / B DA LU

A Few Minutes of Sight Seeing #25

From the series A Few Minutes of Sight Seeing

2018

SUTNFrRI - TATH AT YOV R TRTR

Single-channel color video with sound, 7 minutes 7 seconds
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<A Few Minutes of Sight Seeing / BRI DE A A #26)

<A Few Minutes of Sight Seeing / Bt DHHRE> LU

A Few Minutes of Sight Seeing #26

From the series A Few Minutes of Sight Seeing

2018

SUTNFroRI - TATH AT IR THTR

Single-channel color video with sound, 7 minutes 7 seconds
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<A Few Minutes of Sight Seeing / BIEDE DR #27)

<{A Few Minutes of Sight Seeing / Bt DA LU

A Few Minutes of Sight Seeing #27

From the series A Few Minutes of Sight Seeing

2018

SUTNTF R - TATAH AT YOV RTRTH

Single-channel color video with sound, 7 minutes 7 seconds
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<A Few Minutes of Sight Seeing/ Bt D4 [ #28)

<A Few Minutes of Sight Seeing/ Bt D> &Y

A Few Minutes of Sight Seeing #28

From the series A Few Minutes of Sight Seeing

2018

SUTNFv IV - TATH AT TOURTRTH

Single-channel color video with sound, 7 minutes 7 seconds
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AATY o

Pierre Perrault, the author of On the Origin of Springs (1674), was the first to use scientific measurements
to establish the connection between rain and running water. He discovered how rain affects water flow
in rivers and the water gushing from springs. Other researchers then conducted experiments that clearly
demonstrated the cycle by which water evaporated from the sea falls as rain, then flows in rivers back to
the sea.

Berlin is a city whose form continues to change at a slow organic pace. Reconstruction of old
royal palaces and their surroundings expands the landscapes that have come to be seen as symbols of
the city. The cathedral’s bells ring. This polyphonic scene generates rhythms that arouse our senses.

Material things, events, and organisms do not exist independently. Like circulating water, they are
connected and move together in similar cycles. On the Origins of Springs connects a broad array of
architectural, literary and historical elements to investigate relationships among people, city, and nature,
in an effort to reconsider the nature of humanity and what human life should be.
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€On the Origin of Springs / RDERICDWNTY

On the Origin of Springs

2018

UGN FrRIV - TATH AT IR 115408

Single-channel color video with sound, 11 minutes 40 seconds
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From the series Berlin / 2018
2018

FEIRERA T
Chromogenic print

1050 x 700 mm
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From the series Berlin / 2018
2018

FEIRERA N
Chromogenic print

1050 % 700 mm
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From the series Berlin / 2018
2018

FERERH N
Chromogenic print

1050 x 700 mm
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€On the Origin of Springs—the Circle of Being / RD#BIRIC DV T—FTE
DYTY

On the Origin of Springs—the Circle of Being

2018

274 RK-FAdzyoay

Slide projection
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From the series Berlin / 2018

2018

BERIRICA > ooy b - T b KBNS
Inkjet-print on wallpaper, wood panel

930 X 1400 mm

£
AR
il

[ELERBEFAENEETD2EBOERVIRE DN > TV, TOHRRW - LB DNY #BE
EEFEOPRTII->SYEREHIT D& OHNIE. EILAR—RPLEEFIC. |MEFDOOLICRBL WD E
EHD. AEPEBEHENBELARBREBETEROINDLD L. FBBHRALBEREABITE>TWVWD,

WEROHaMSEY EoN/. HLKEZDAE—E LTODEEDHT. BFEDBRNY DHDEHDX
{baRBFICEY RO B, HROH L WERIEBEI NS, TIIEIVENERPEIZILF—D 5% FND
MEPER. OWTETNICHTZEHE (BS5DT7ATUTA T4 %I T T4 ER<BET DOV, \EP
SR EBEYTHREADORE) tRMIND, TOHROBREEICHES V. BEOMERY SH bt
5o

<{Melon Cream Soda Float> CTld. MEPEFBICLD2RHBOES SN S P EOHEEP HERA AR
NTRAZZEMZT 7y MIBELHT I &aiddio

Vision and language are embedded within our context, in the backgrounds of the spaces in which we
live. If one is conscious of these social and cultural relationships in daily life, one will become, albeit
subconsciously, aware when confronted by a billboard or other advertisement. Vision and language
blend together a great variety of elements, as though coming and going through many different spaces
at the same time.

New interpretations of the world are built when | address multiple cultures connected to me,
simultaneously, in a photograph—a work cut off from the reality of society, or perhaps a copy of it. In the
photograph are also reflected cultural differences and the repression and loss that are born of hierarchy
and, by extension, conflicts over them (questioning vision, language, customs, and actions deeply
connected to one's identity and reality). These interpretations of the world are continually changing,
making photography's values more diverse.

In Melon Cream Soda Float, | capture, flat, the spaces in which social and cultural structures and
power relations appear to be collapsing in the wavering awareness that comes through vision and
language.
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From the series Melon Cream Soda Float
2018

1oy b-TYU b

Ink-jet print

610 X 457 mm

40

From the series Melon Cream Soda Float
2018

1292y b-TYU b

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

1292y b-TYU b

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

129y b-TYU b

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

1292y b-TYU b

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

A9z y b-TFYU K

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

129y b-TFYU K

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

Aoy b-TFYU K

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

1292y b-TYU b

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

Aoy b-TYU b

Ink-jet print

610 X 457 mm
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From the series Melon Cream Soda Float
2018

1292y b-TYU b

Ink-jet print
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