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Yoshino Erika

The word ‘marble’ is derived from the ancient Greek ‘marmaron” meaning ‘erystalline rock that shines in the light’,

Marble is a metamorphic rock, formed when limestone is subjected to intense heat, recrystallizing to create a beauriful, glossy stone.
Disparate materials are often fused within it.

Gentle lines appear in on the surface of the vanilla-colored stone, creating the marble pacrern.

The things I turn my camera on are all from daily life.

An image created by the light passing through the lens, appears on the film like a fragment of a rainbow.

A moment becomes eternity. An irreplaceable instant emerges on the surface of the print.

The titles 'NEROLT’ and ‘MARBLE' are symbols of a complicated, enchanting time.

To me, they provide a key that allows me to discover freedom and hope,

Captivated by the beauriful resonance of the words, 1 try to recall their inspiring images and express them through phatography.
I will be satisfied if [ succeed in capturing even their slightest nuance.

Crystals of light seen through the lens.

My desire draws gentle lines on the white photographic paper.
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Kaneyama Takahiro

April 12th

“My mom and dad" were with me when I took a bath
ac the hospital. Being in the bacthroom here scares me
the most. They were just standing there withour saying
a word. After washing my hair and body, I felr as if this
body didn’t belong to me anymore. I grabbed my soap
and shampoo and quickly went back to my room on the
2nd floor. I lay down on my bed, buc after a while I fele
sick so I went to the woman’s room and vomited.”
(excerpted and translated from my mother's diary entries written

berween 2005 and 2010}

1 was raised by four women: my mother, my grandmother,
and two aunts who never married. My mother was diagnosed
with schizophrenia when 1 was a teenager. She became a
totally different person overnight; it almost seemed as if the
history of her life had been erased. I could no longer have a
decent conversation with her. The only way to prove who she
had been was with photographs from before she became ill.
She has been going back and forth between home and the

hospital ever since her diagnosis.

When I was 28, my grandmother died. She was the boss
among the four women who raised me and had really played
the role of a mother to me because of my mother’s illness.
Losing her was like losing my own mother. The loss of a
family member made me acutely aware of how much time
had passed without my really noticing. I never thought my
family would grow older; it seemed to exist in a rimeless
place. Before my grandmother died, 1 rarely rook pictures

of my family. Afterwards [ started photographing them

every time I went back to Japan to visit. The best days for
us became those when my mother, her two sisters, and [
went on short trips around Japan. My family and [ were also

trying to make up for memories we never had.

As I see my mother and aunts age, the fear of getting old
rises inside me along with the realization that our time is
not limitless. [n life we experience things we truly have no
control over. Time professes its indifference and marches on

without losing speed.

My mother being diagnosed with schizophrenia was life-
changing for both my mother and our family. Having seen
it happen to her right before our eyes, we then lived our lives
with the feeling that anything could happen to anyone at

any time.

“While Leaves Are Falling...” is an 18-year long photographic
record of the three women in my family. Some may find the
nature of this work private and personal, bue I believe the
record of their lives is something to which anyone of any
nationality or race can relate. For me, these photographs are
a vehicle that enables me to travel back and forth berween
the past and the present. The photographs help me o accepr
the changes that have raken place and those that are yet to

n
come.

Nore
1) My mother’s “mom and dad” have been dead for years.
2) This statement was adapted from one chat appeared in While Leaves

are Falling... (AKAAKA Art Publishing Inc, 2016).
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Katayama Mari

It has been twelve years since I first began photography in
2005 and throughour this period, I have repeated a simple
process to create my works. Everyday, 1 think deeply and
retain everything that touches upon my heart or body. I
keep these thoughts in a variety of ways—Dby writing memos,
taking photographs, etc., then praduce my works using
phatographs printed on fabric or paper, the clothes I had
actually worn, a sweet wrapper or something else. There are
wo important rules that T adhere to when creating my works:
first, is to separate myself from works that are created as an
extension of my life, and second, is that they must have a solid

sense of existing in the present.

The act of separating myself is important in order to avoid
identifying with my works. 1 do this because my late mentor,
Azumaya Takashi, ence told me “You must never think of
your works as being the same as yourself” At the time T was
still in high school and did not understand what he meant,
but since [ started working as an artist, [ have encountered
numerous situations that made me realize how true his
words were, so now, thanks to his advice, I am able to coexist
together with my work. My works and my style of creating
them may appear difficult ar first glance, but I think that the
moment | use myself as a material they are largely complere.
When I take the photograph, the me who is the subject of
the wark, and myself are separate people, I have no awareness
of creating a self-portrait. [ think of phorographs as being
simply a single component, a single method of finishing the
work, and never in my wildest dreams did I think that one
day my works would be shown in the Tokyo Photographic Arr

Museum.

On a personal level, I had my first child in 2017. It was a
girl and she weighed 3,360 grams. Now, my days are kept
busy looking after her and I do not have a chance to pick up
a pen or take photographs te record the beautiful chings or
events that T wish to save, time passes too quickly. Every time
it happens 1 just pray that I will be able to remember these

feelings or memories forever.

If we want to ‘capture’ time, things or thoughts that have no
physical form, then we have no choice but to memorize chem.
A photograph is very useful in achieving this as each record
of the moment will fill up the puzzle, helping us remember
the entire scene. For instance, even though we may chink we
have forgotten something, as soon as we see a photograph of
it, our memories take shape on their own; we are even able
to imagine things we never actually experienced. As daily
events move away from the present, it is possible for them
to be transformed drastically into something more than
they really were through memories and records. In this way,
objects, collages and photographs, are born as they fluctuate
berween facts and exaggerated memories. Therefore, they
cannot possibly compete with the real beauty that is here
and now. When I look at my child, [ pray chat I will be able
to remember these feelings forever and it makes me wonder
if eternity really exists in such a feeling. As someone who
aims to be an artist, | cannot help but wonder ‘what remains
unchanged through the passage of time’, but recently I realize
afresh that our daily lives overflow with numerous hints. In
this way, 1 achieve ‘a solid sense of living in the present’ within

my daily life and this drives me to create new works.

At Home
Ota City, Gunma Prefecture
October 10, 2017
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Suzuki Nozomi

In my work I aim to capture memories, resembling latent
images that are concealed in ordinary, everyday objects

and use photographic principles to make them visible.

There is a form of photography, known as vernacular
photography that has been reevaluated in recent years
as a result of the work of the photographic historian,
Geoffrey Batchen. The term refers to the photographs
taken and made by ordinary people, which for a longtime
were overlooked by photographic history. Some of these
phorographs may be embellished witch a lock of hair from
the subject or decorated with some other kind of mementa,
they might become something that could be worn, be
hand-tinted, or embossed to create a semi-relief, thereby
imbuing the subject with more life. There is a long history
of utilizing various effects to make photographs even more

personal.

In vernacular photography, objects are perceived simultaneously
with the photograph, they reference each other, their
relationship being expressed doubly. It is said that the
corporeality/tactility achieved by combining photographs
with the things char exist before our eyes is effective tool
to evoke the more ghostlike quality of photography, that
of appearing to be there when actually absent or of living

when it is actually dead.

Influenced by the history and culture of these vernacular

photographs, 1 create my works by applying photosensitive

emulsion directly to things that have withstood the passage
of time, using light and chemical reactions to physically
fix traces of intimate memories onto physical objects. Not
only portrait photographs bur also objects that have had
their own memories applied directly onto them in the
form of a photograph, thereby transforming the image into
something tactile. Through the act of looking at the referent,
the phorograph itself exists as a physical object, perhaps
suspending the past and halting the subject’s time in the

present to become something that can be gazed upon.

The landscapes that have been fixed on these windows,
mirrors or objects with holes in them, are images that used
to be formed without being noticed, at the places in which
they originally existed; they are everyday views, taken
from the viewpoint of the objects themselves, that surpass
our scrutiny. In the same way that light whispers to itself

around us, it also overflows with latent images.

Faced with the passivity of photography, I feel that if I make
minute interventions, taking the kind of riny phenomena
that we usually fail to notice in the everyday world, and
capturing them in objects, then perhaps I will be able to
make them visible. These are not memories but may be
described as being spontaneous records. [ feel that I want o
use photography to present this kind of modality of vision
and method of perceiving objects. It is an experiment in
fixing fragments of the passing days on the objects and

looking back at them through the eyes of we who live today.
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Takeda Shimpei

The most common process used in the creation of black and
white photographs is known as the gelatin-silver process, in
which a photosensitive emulsion containing silver halides
is exposed to light or other electromagnetic radiation to
produce a latent image thar is then made visible through
the use of a developing agent. It may seem irrational in this
day and age to use such a time-consuming process simply to
record an image, bur I find the images produced using this
old-fashioned rechnology to be both aesthetically pleasing
and magical, and that has led me to explore the possibilities

and significance of this medium,

In this exhibition, I am showing two series of work. The
first is called “Trace” and was created by placing soil thac
has been contaminated wich radioactivity from the 2011
Fukushima nuclear disaster on photosensitive materials. The
events that happened during and after the Great East Japan
Earthquake had a strong emotional effect on me, especially
as Fukushima is my birthplace. Though I was based in New
York City at the time, the shock of this tragedy filled not

only me, bur also the entire community with anxiety.

In an effort to understand the incomprehensible catastrophe,
[ wanted to visualize this invisible incident in some way. Soon
afterwards, I became aware of the fact that photographic
materials were sensitive to radiation, just as they are to visible
light. The surfaces of the silver halides darken when exposed
to electromagnetic radiation. While researching the process,
I learned the term “autoradiography,” which is a method
that uses X-ray film to visualize molecules, or fragments of
molecules, that have been radioactively labeled. I tried several
ways to figure out a practical method of using this and the
necessary exposure times, then I traveled to Japan to produce

the work.

The other series is called “Glaze”, in which I caprure
natural processes, such as falling rain, melting snow and
ice, or changes in the moisture content of soil, directly on
photographic paper, exposing it under the sun, then using
a chemical process to ripen it. When I relocated back to
Japan in 2014, I started to re-experience the gradual change
of the seasons, and observe the surrounding ordinal nature
more carefully. It also provided me with opportunities to
see traditional events and crafts and in particular, I became
fascinated by the techniques and materials used in arts and
crafts that spring from a close relationship with the natural
environment, such as natural dyes, pigments and natural
glazes. Inspired by these techniques, I have attempred to
apply these elements to photography, and this series came

about as a result of my experiments.

Black and white photographic paper is normally
monochromatic, but cthrough exposure to dayligh, it
gradually changes color. Leaving it outside for anything
from a few hours to months, the paper shifts to blue,
pink, or purple. These differences of color are created by
temperature, humidity, chemical substances in an object,
and the amount of ultravioler light. The raw images take on
rustic colors; reddish brown, brown, or khaki, through a
process employing specially prepared chemicals. Some of the
latent silver can be brought out, adding to the complexity
of the images. This phenomenon occurs due to changes in
the size of the silver particles. Different sized silver parricles
scarter light in different ways to produce the different colors.

I feel this process is very much like making ceramic glazes.

Images created in response to the providence of nature
often surpass anything I could imagine. The surprise and
new scenes created in this way are perhaps what makes

photography so interesting to me.
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Yoshino Erika Untitled 2013/2016 chromogenic print
NEROLI Fe A BURTT A 279 % 356

A01 2013 chromogenic print courtesy of Taka Ishii Gallery

Untitled F IR {5 FUENE 279 % 356 Photography / Film

NEROLI chromogenic print courtesy of Taka Ishii Gallery

2013/2015 279 % 356 Photography / Film Al7

s 1 B A courtesy of Taka Ishii Gallery Unitled

chromogenic print Photography / Film Al2 NEROLI

279 % 356 Untitled 2014/2015

courtesy of Taka Ishii Gallery A07 NEROLI Fe @IGH JEN

Phortography / Film Untitled 2011/2012 chromogenic princ
NEROLI S @IG A KA 279 % 356

A02 2010/2012 chromogenic print courtesy of Taka Ishii Gallery

Untitled 5 (IR {4k ZUEN 279 % 356 Photography / Film

NEROLI chromogenic print courtesy of Taka Ishii Gallery

2012/2013 279 % 356 Photography / Film Al8

Fe TGO A courtesy of Taka Ishii Gallery Unrided

chromogenic print Photography / Film Al3 NEROLI

279 % 356 Untitled 2013/2014

courtesy of Taka Ishii Gallery A08 NEROLI Fi TG U

Photography / Film Unitled 2013/2015 chromogenic print
NEROLI e Blgos =N 279 %356

A03 2013/2016 chromogenic print courtesy of Taka Ishii Gallery

Unritled FEEBLGH N 279 % 356 Photography / Film

NEROLI chromogenic print courtesy of Taka Ishii Gallery

2013/2015 279 % 356 Photography / Film Al9

Fé B A ENE courtesy of Taka Ishii Gallery Uniicled

chromogenic print Photography / Film Al4 NEROLI

279 % 356 Untitled 2013/2015

courtesy of Taka Ishii Gallery A09 NEROLI Fé IRAG AN

Photography / Film Untitled 2013/2015 chromogenic print
NEROLL SO BURHENE 279 % 356

A04 2011/2015 chromogenic print courtesy of Taka Ishii Gallery

Unitled Fe {0 UENTH 279 % 356 Photography / Film

NEROLI chromogenic print courtesy of Taka Ishii Gallery

2011/2013 279 % 356 Phortography / Film A20

F e IR G 7 T courtesy of Taka Ishii Gallery Untitled

chromogenic print Photography / Film Al5 NEROLI

279 % 356 Untitled 2010/2012

courtesy of Taka Ishii Gallery Al0 NEROLI S =AW

Photography / Film Uniitled 2013/2015 chromogenic princ
NEROLI Fe B SR 279 X356

A05 2013/2015 chromogenic print courtesy of Taka Ishii Gallery

Untitled F& (B = 279 % 356 Photography / Film

NEROLI chromogenic print courtesy of Taka Ishii Gallery

2013 279 % 356 Photography / Film A21

Fe RN courtesy of Taka Ishii Gallery Unritled

chromogenic print Photography / Film AlG6 MARBLE

279 % 356 Uniicled 201472017

courtesy of Taka Ishii Gallery All NEROLI Fe IR {goh =CEN T

Photography / Film Untitled 2013/2015 chromogenic princ

279 % 356
courtesy of Taka Ishii Gallery
Photography / Film

A22

Untitled

MARBLE

2014/2017

FEEIURTT RN
chromogenic print

279 X 356

courtesy of Taka Ishii Gallery
Photography / Film

A23

Untitled

MARBLE

2015/2017

Fe s BRI A
chromogenic print

279 % 356

courtesy of Taka Ishii Gallery
Photography / Film

A24

Untided

MARBLE

2015/2017

F&@BURST N
chromogenic print

279 X 356

courtesy of Taka Ishii Gallery
Photography / Film

A25

Untitled

MARBLE

2016/2017

F IR R
chromogenic print

279 %356

courtesy of Taka Ishii Gallery
Photagraphy / Film

A26

Untitled

MARBLE

2016/2017

Feta BT il
chromogenic print

279 % 356

courtesy of Taka Ishii Gallery
Photography / Film

A27

Untitled

MARBLE

2016/2017

Fe UG e
chromogenic print

279 % 356

courtesy of Taka Ishii Gallery
Phorography / Film

A28

Unicled

MARBLE

2016/2017
FeEBGT
chromogenic print

279 % 356

courtesy of Taka Ishii Gallery
Photography / Film

A29

Untitled

MARBLE

2014/2017

Fe B BUG T 2N
chromogenic print

279 % 356

courtesy of Taka Ishii Gallery
Photography / Film

A30

Untitled

MARBLE

2015/2017

FE O IULR AT
chromogenic print

279% 356

courtesy of Taka Ishii Gallery
Photography / Film

Al v

Kaneyama Takahiro

BO1

B BEILT

My Mother in Bed at Home
While Leaves Arc Falling...
1999

AwZFxut s Vb
ink-jet print

406 % 508

Boz

Hik. BrofkET

My Family at My Mother’s
Hospital

While Leaves Are Falling...
1999

AP Gyl - 7Yk
ink-jet print

406 % 508

BO3

HLAE L AL

Altar

While Leaves Are Falling...
1999

AvFFayt e Yt
ink-jet print

279 % 356

Bo4

RIS RWORE, BT 2

My Mother Smoking at Home 2
While Leaves Are Falling...

1999

Aw2 Pzt - FVb

ink-jet print

279 x 357

BOS

FiE. Bl

My Family in Nikko
While Leaves Are Falling...
2001

AvZZza b T2k
ink-jet print

406 % 508

BOG

FETL @I T AT,
T

Trees Qurside a Department
Store My Family Used to
Frequent, Tokyo

While Leaves Are Falling...

1999

A Fzyk - 7Yt

ink-jet print

406 % 508

BO7

i, AT

My Family in Nikko
While Leaves Are Falling...
2000

A PTzyt - Tt
ink-jet print

279 X 358

Bo&

2. BEIT

My Mother at Home Watching
Television

While Leaves Are Falling...

2001

A2 P2yl Yt

ink-jet print

279 % 359

B09

S, HiR

Gora Park, Hakone
While Leaves Are Falling...
2005

4¥2Gza) s TVt
ink-jet print

406 % 508

B10

% R

Cloud, Fukushima

While Leaves Are Falling...
2005

A¥Z Gyl Tyt

ink-jet print
406 % 508

B11

. T

My Mother, Fukushima
While Leaves Are Falling...
2005

A¥2Pzyt - FIk
ink-jet print

279 % 360

BI2
BHERD Y-, F

My Younger Aunt Noriko and

Our Dog Kerry, Fukushima
While Leaves Are Falling,..
2005

Av eIz b vk
ink-jet print

406 % 508

B13

B

Untitled

While Leaves Are Falling...
2010

ER 2700 B4 B
ink-jet print

406 % 508

Bl4

B, BEIT

My Mother at Home
While Leaves Are Falling...
2006

AvZ2Zzab IVt
ink-jet print

406 % 508

B15

2ADE, it
My Aunts in Kamakura
While Leaves Are Falling...
2008

Av2Fzgb - FYvt
ink-jet print

279 % 361

B16

. AEIZT

My Family in Our House
While Leaves Are Falling...
2007

Avpdzyt - 7Yk
ink-jet print

406 % 508

B17

BLARB BRIz Rz WIIHD

$30MEBOHB (N Hvvz—
My Mother with My
Grandmother's Daily

Tear-off Calender Showing The



Last Day My Grandmother Was
Home

While Leaves Are Falling,..

2009

AvZ Izt TV b

ink-jet print

279 % 362

B18

REN O+ 700 COBE
View from a Hotel in Kinugawa
While Leaves Are Falling...
2009

A I FGzyt s TVt

ink-jet print

406 % 508

B19

[ME oL &2

My Mother Smoking in Back of
Our House

While Leaves Are Falling...
2006

4w Iyt FY7}

ink-jet print

406 % 508

B20

FiE. HoT

My Family in Hakone
While Leaves Are Falling...
2009

Av g2yl - TPt
ink-jer print

406 % 508

B21

BomkEizT

My Mother in a Wheelchair
While Leaves Are Falling...
2017

A¥F G2yt F)VE
ink-jet print

406 % 508

B22

B, FHBOHRTMIZT

My Mother in a Hotel Room,
Kyoro

While Leaves Are Falling...
2010

Ao Izt Yk

ink-jet print

406 % 508

B23

ik, REi=<

My Family in Kinugawa
While Leaves Are Falling,..
2014

AvZFzab s FV¥b
ink-jer print

406 % 508

B24

g

Gaze

While Leaves Are Falling...
2015

AvZZay s FYrh
ink-jet print

279 % 363

B25

. #ifRi=

My Mother in Hakone
While Leaves Are Falling...
2015

Av 7Tz TVt
ink-jet print

406 % 508

B26

Rtz T

Hakone

While Leaves Are Falling...
2017

Avy Iyt 7Yk
ink-jet print

406 % 508

B27

R, AT

My Family at a Horel in Hakone
While Leaves Are Falling...

2015

AvZZzzb e TVt

ink-jet print

406 % 508

B28

1, FEROmEEIT 2

My Mother in a Visiting Room
at Her Hospital 2

While Leaves Are Falling,..

2016

AvZ Tyl TV

ink-jet print

279 % 364

B29

. fitRos7rizt

My Mother in a Hotel Room in
Hakone

While Leaves Are Falling...

2016

Av eyt SVt

ink-jet print

406 % 508

B30

T n O AR BRIT
A Family Seen from Qur Hotel
Room in

Nikko

While Leaves Are Falling...

2009

A¥ZVzyb - YL

ink-jet print
406 % 508

(pp. 62-63)

FIEG I

Family Portraits

While Leaves Are Falling...
1971-78

Fe I 7 ETH

chromogenic print

B31

1}, MiFROMmIEET2
My Mother in an Isolation
Room at Her

Hospital 2

While Leaves Are Falling...
2016

AvZZzabs TVt
ink-jer print

406 X 508

B32

Ik, HilkoxrTriT

My Family in a Hotel in Hakone
While Leaves Are Falling...

2016

Avordeyt - TV

ink-jer print

406 % 508

B33

vy —EMELEFLILTS
. HitOAFAIZT

My Mother Repeatedly Trying
to Take a Shower at the Hotel in
Hakone

While Leaves Are Falling...

2016

AvZZzzt s TVt

ink-jet print

406 % 508

B34

8. HPEOREEEIT1
My Mother in an Isolation
Room at Her Hospital 1
While Leaves Are Falling...
2016

4¥#Ixyk - AV
ink-jet print

406 % 508

B35

Wk, W= T

My Family in Hakone
While Leaves Are Falling...
2014

A¥gIzgt - 7Y
ink-jet print

406 % 508

B36
keI A DR, Mz T 1

My Mother in an Isolation
Room at Her Hospiral After
Water Intoxication 1

While Leaves Are Falling...
2015

A¥2J2y} - 7Y
ink-jet print

406 % 508

B37

HeHE, KBz

My Family in Qiso

While Leaves Are Falling...
2008

A¥F G2yl - T) o
ink-jet princ

279 % 365

B38

FzT

Family in Hakone, Japan
While Leaves Are Falling...
2017

AvZTzat - Yk
ink-jer print

406 % 508

B39

%58

My Mother Laughing
While Leaves Are Falling...
2013

42 Zzy b 7V
ink-jet print

406 % 508

aiiEsi]

Katayama Mari

Co1

FioROH

1 have child’s feet

2011

e LG U
AYFFnzv—n (A, -
Zitk)

chromogenic print

original frame (shells, beads,
etc.)

1030 x 1456

courtesy of rin art association

Coz

e de—r B

I'm wearing little high heel

2011

S R SUENE
Fyvrrrv—n (AR, -
ARk)

chromogenic print

original frame (shells, beads,

etc.)

1030 % 1456

courtesy of rin art association
C03-05

oil work

2007-2016

7M. FILM. <ty
R, e-x, ¥2475v—. %
TI=HERORT L
glass bottle, salad oil, food,
shells, beads, dried Aowers, waste
fibers used to create objects, etc.
125 % @80 (F/each)

courtesy of rin art association

cushion

2008-2016

HyFP—2 aF—Za e
HLOM - V=R E—X, i
patchwork, collage / worn-out
fabric, lace, beads, etc.

A% Ivariable

courtesy of rin art association

collage box

2007-2013

AyFy—g aF—Ja /., 7
FAY—. BH. xorvi—7,
T=w, 13D

patchwork, collage / box, flyer,
work papers, cellophane tape,
sticker, etc.

W[ % fvariable

courtesy of rin art association

Co6

on the way home #001

2016

FE@BURST N
chromogenic print

1800 % 1200

courtesy of rin art association

Co7

on the way home #005

2016

Fe e BUGH R
chromogenic print

1800 x 1200

courtesy of rin art association

Co8

cannot turn the clock back #001
2017

Fe @I G 2N
chromogenic print

1500 % 1000

courtesy of rin art assaciation

Co9

broken heart

2017

Ry FV—2, aF—Ya /4wy
Vayk TV P CEREPEEL

A, e, v—AL M Uy
patchwork, collage / fabric with
photograph applied using ink-
jet printer, beads, lace, cotron,
ribbon

610X 190 X 75

courtesy of rin art association

Cl1o

cannot turn the clock back #002
2017

Fe @B Goh AT
chromogenic print

1000 % 1500

courtesy of rin art association

Cl1

cannot turn the clock back #003
2017

Ky FP—F, aF—Ya /A7
Fzyb TV TERFRTL
124G, e—x, v—=, #Hi. VAT
patchwork, collage / fabric with
photograph applied using ink-
jet printer, beads, lace, cotton,
ribbon

2000 % 3000

courtesy of rin art association

Ci2

untitled

2017

Fe IS ZEIE
chromogenic print

89x 127

courtesy of rin art association

RO EA

Suzuki Nozomi

Dot

Trace of the Light (#B41)

Trace of the Light (a part of the
whole)

Trace of the Light

2014

IZALATAT. BRI FRD
BT IILA & B

Mixed media: a coat of
photosensitive emulsion applied
to a window from a demolished
house

1740 % 2760 % 30

courtesy of rin art association

D02

ACRISH IR

Windows from the second floor
of the Kyuni-ya factory

Other Days, Other Eyes

2013

IZRMATHT, HehliBrE
JCILA 2 A

Mixed media: a coat of
photosensitive emulsion applied
to a window that has been
removed

800 % 1750 X 25

courtesy of rin art association

Do3

FHILIER2PERE T D

Windows from the corridor on
the second floor of the Takayama
residence

Other Days, Other Eyes

2013

IZALATAT, HBNRBLE
YOI 2

Mixed media: a coat of
photosensitive emulsion is
applied to a window thac has
been removed

1100 % 550 % 50

couttesy of rin art association

D04

tioAFE 2R OE

Windows from the east side of
the second floor of the Kakinoki
apartment

Other Days, Other Eyes

2016

IZAMATAT. HEhBLE
JLILFI s

Mixed media: a coat of
photosensitive emulsion is
applicd to a window that has
been removed

1375 % 1800 x 28

courtesy of rin arr association

D05

fioAE 2R D&

Windows from the north side of
the second floor of the Kakinoki
npar(mem

Other Days, Other Eyes

2016

1ZARATAT, HAh BT
JEFLA & AT

Mixed media: a coat of
photosensitive emulsion is
applied to a window that has
been removed

1375 % 1800 % 28

courtesy of rin art association

Do6

PIERMEOHE

Dressing table from Japanese-
style room of the Ogino
residence

Mirrors

2017

17ARATA7, b Tl
IWGIALFIE AT, A2, EE
Mixed media: a coat of
photosensitive emulsion is
applicd to the mirror used; chair,
carpet

1240 X 710X 2905 4 A:
h.320. @380 #% T :1310x
1260

courtesy of rin art association

D07

LSS

My sister's hand mirror
Mirrors

2017

ALATAT, bR Tef
IR & S

Mixed media: a coat of
photosensitive emulsion is
applied to the mirror used
240 x @120 X 20

courtesy of rin art association

Dos

fias]

Chest of drawers

K Hns

Bundled Light

2012

22ARATAT, PFOMNIR
BB & LI BT 2
Mixed media: a coar of
photosensitive emulsion is
applied to the chest-of-drawers
with a missing handle

920 % 440 % 377, {UF 130
51 & H LB C1E £ 920 % 440 %
647, J0F 130

courtesy of rin art association

D09

a—e—FYrri—tiy7

Coffee dripper and Coffee cup
KeHhs

Bundled Light

2012

ZARATUT, fibhTwiia—
e—dy 7 IZEWHA P
Mixed media: a coat of
photosensitive emulsion is
applied to the coffee cup used
F»7 1 h.60, @831 FYysi—!
h.60. @90

courtesy of rin art association

D10

E NS}

Mirror from the entrance of the
Suzuki

residence

Mirrors

2017

ALATAT. bbb Tul



1= BLILFLA 2 HE T

Mixed media: a coat of
photosensitive emulsion is
applied to the mirror used
500 % 300 % 25

courtesy of rin art association

D11
HIEERERT OR S HLE

Windows from the restroom of
the Warita

residence

Orther Days, Other Eyes

2013

IFZALATAT. BT
TR % A

Mixed media: a coat of
photosensitive emulsion is
applied to a window that has
been removed

160 % 870 X 30

H =722 F NTHT

Gateau Festa Harada

R
Takeda Shimpei

E01

Fih #21

Glaze #21

Fil

Glaze

2017

KIFFV = TY )
gelatin silver print

1118 X 813

E02

Rl #36

Glaze #36

il

Glaze

2017

BIFY = FY)
gelatin silver print

1118 X 813

E03

Rl #25

Glaze #25

Tl

Glaze

2017

HTFY A= TV
gelatin silver print

1118 % 813

E04

il #49
Glaze #49
Fil

Glaze

2017

EFF s sS— T
gelatin silver princ

1118 X 813

E05

Fill #27

Glaze #27

il

Glaze

2017

EFFv wsS— - TV
gelatin silver print

1118 ¥ 813

E06

Hli #19

Glaze #19

il

Glaze

2017

¥IFuroipeet— FV ¥
gelatin silver print

533 X 432

E07

Hill #38

Glaze #38

i

Glaze

2017

EFFv e ki— s FVU)
gelatin silver print

533 % 432

E08

Tt #39

Glaze #39

Tl

Glaze

2017

EFFv e wwsi—« FYvb
gelatin silver print

533 X 432

E09

il #44

Glaze #44

Hh

Glaze

2017

ETFY = FY )
gelatin silver print

533 X 432

E10

i #23

Glaze #23

Tl

Glaze

2017

XTF e R— s T}

gelatin silver print

533 X 432

Ell

TR #3 T o T SR 22 R B
Trace #3, Former Kasumigaura
Naval Air Base

i

Trace

2012

EIFv e vnsi— e FYvh
gelatin silver print

487 %X 608

E12

B #7 AR

Trace #7, Nihonmatsu Castle
iz

Trace

2012

EIFY e ai— - FYUE
gelatin silver print

487 X 608

E13

I #15 HRBE

Trace #15, Hyaku-shaku Kannon
IS

Trace

2012

EIFFY e Ywri— s TPt
gelatin silver print

487 % 608

E14

IR #16 13 (JT £ 2)
Trace #16, Lake Hayama (Mano
Dam)

9

Trace

2012

XFFv e R — s T
gelatin silver print

487 X 608

El%

i #17-1 W7

Trace #17-1, Joen-ji

iz

Trace

2012

¥FF s NS YV}
gelatin silver print

1070 % 2500

El6

H#17-2 B
Trace #17-2, Joen-ji

I

Trace

2017
e e 31
laser engraved ceramic
600X 1195 X 10

LS )R

B #55

ETFFY e NS— e FYE
CREUE)

2017

HE. BETHEbhse s/ s
FE 2. BAcEEAS e s
rarteafiferizZbya,
ER W TR DR EE - WA
WERIcEIh A LEM R P
AR TE. EPevrklo
ayiRns, FIHERLLT
BARCTE RS 63 iz FNEHE
IR IR P T LT
IR, FDEHE L e
AA=NF, RRZEME O A
VBT oBEFE LT,

Special Exhibition

Glaze #55

gelatin silver print

(unprocessed)

2017

Black and white photographic
paper is normally monochromatic,
but through exposure to daylight,
it gradually changes color. These
colors, such as blue, purple, or
pink, are created by temperature,
humidity, chemical substances
in an object, and the amount of
ultraviolet light. For this special
exhibition, a sheet of photographic
paper that has been exposed to the
weather is being displayed without
processing the image. The colors
of the raw image gradually change
as a result of the small quanticy of
ultraviolet light in this gallery.



