,ﬁ%iﬁ{f{ Fushi Kaden
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‘Fushi Kaden’ is SUDA’s most famous work and the one in which he first established his unique style. The title of the
seties is taken from a book of the same name by the playwright, ZEAMI (c.1363-c.1443), which contains the famous
lines, ‘Hi sureba hana nari, hi sezuba hana narubekarazu’ (with concealment a flower blooms, without concealment there
is no flower). Finished using a square, 6x6 format, the tension, that extends from corner to corner, led these works to
be described as ‘SUDA-style’ and they were to have a strong influence over the future of photograph expression.

REHGEEMMR Collection of Tokyo Metropolitan Museum of Photography

66

L7 - SR R
Ginzan Onsen, Yamagata
1976

330%330mm

67

Ume-matsuri Festival,
Ogose, Saitama

1976

330%330mm

68

fg - W=
Miuramisaki, Kanagawa
1977

330%330mm

69

BE B, BERY
Yo-matsuri Festival,
Chichibu, Saitama
1975

330%330mm

70
BE - BRSUNEE,
B HEN

Teppou-matsuri Festival,

Ogano, Chichibu, Saitama

1976
330%330mm

71
FKH - TGS, ZHRY

Bonodori Festival,
Nishimonai, Akita

1976

330%330mm

72

B - BABIN, TEEE
Hanagasa-matsuri Festival,
Obanazawa, Yamagata
1976

330%330mm

73

wE) - ERAEE
(272 ALS

Botan-matsuri Festival,
Kamakura Hase-kannon,
Kanagawa

1976
330%330mm

74

i - K - B
Amagiyugano, Shizuoka
1971

330%330mm

75

B - R
Annaka, Gunma
1976
330%330mm

%ﬁ*ﬁ' iﬁ Monogusa Syui

76

(1IN

Yatsuo, Toyama
1976
330%330mm

77

Bl-A\RB
Yatsuo, Toyama
1976
330%330mm

78

I - KBk
Qoarai, Ibaraki
1977
330%330mm

79

R - BT o
Ajigaura, Ibaraki
1977
330%330mm

80
- B K TC AR,
BHIOT

Ayame-matsuri Festival,
Mizumoto Park,
Katsushika, Tokyo

1976
330%330mm

81

ik - EEDESR,
BIALE
Botan-matsuri Festival,
Shiobara Myoun-ji
Temple, Tochigi

1976

330%330mm

82

Bl - 5%
Tonami, Toyama
1976
330%330mm

83

FhZE) - A
Hachimangu Shrine,

Kamakura, Kanagawa
1976
330%330mm

84

PRS- AR
Tatebayashi, Gunma
1976

330%330mm

85

TR MRE
Nedu, Tokyo
1977
330%330mm
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‘Monogusa Syui’ is a series that was published intermittently in “Nippon Camera” from 1980 to 1982. Consisting
of photographs of the people or things that SUDA came into contact with, realistically depicted using a 6x6 format
camera, this series was inspired by IHARA Saikaku’s collection of poems entitled, ‘Monogusashu’, FUJIWARA -no-
Teika’s collection of poems, ‘Shuiguso’, and the fairy tale, ‘Monogusa Taro’

REHREEEMME Collection of Tokyo Metropolitan Museum of Photography

86

(HrEEE) £

from “Monogusa Syui”
1981

221%214mm

87

(WA E) £

from “Monogusa Syui”
1982

221%214mm

88

IS E) $0

from “Monogusa Syui”
1982

221%214mm

89

(I E) £9

from “Monogusa Syui”
1976

221%214mm

90

(WERE) XY

from “Monogusa Syui”
1982

221%214mm

91

(WEHRE) XY

from “Monogusa Syui”
1981

221%214mm

92

(W E) &Y

from “Monogusa Syui”
1981

221%214mm

93

(EHEE) &Y

from “Monogusa Syui”
1976

221%214mm

94

(W E) &Y

from “Monogusa Syui”
1982

221%214mm

95

(EHE) &Y

from “Monogusa Syui”
1981

221%214mm

96

(WEHE) &Y

from “Monogusa Syui”
1982

221%214mm

97

(WEHRE) XY

from “Monogusa Syui”
1982

221%214mm

98

(WEHRE) &Y

from “Monogusa Syui”
1981

221%214mm

99

(WEHRE) XY

from “Monogusa Syui”
1982

221%214mm

100

(EHRE) XY

from “Monogusa Syui”
1982

221X214mm

101

(WERE) XY

from “Monogusa Syui”
1982

221%214mm

102

(WEH#RE) XY

from “Monogusa Syui”
1981

221%214mm

103

(WEHRE) XY

from “Monogusa Syui”
1982

221%214mm

104

(WEHEE) &Y

from “Monogusa Syui”
1981

221%214mm

105

ERE) XY

from “Monogusa Syui”
1981

221%214mm

106
R &Y

from “Monogusa Syui”
1981
221%X214mm

107

WrEEE) £Y

from “Monogusa Syui”
1978

221%214mm

108

WrERE) $Y

from “Monogusa Syui”
1981

221%214mm

109

WrERE) £Y

from “Monogusa Syui”
1981

221%214mm

110

(WEHRE) &Y

from “Monogusa Syui”
1981

221%214mm

111

WERE) XY

from “Monogusa Syui”
1979

221%x214mm

112

(&) &Y

from “Monogusa Syui”
1982

221%214mm

113

(s &) X0

from “Monogusa Syui”
1977

221%214mm

114

(WEEE) &Y

from “Monogusa Syui”
1981

221%214mm

115

(W= E) &0

from “Monogusa Syui”
1981

221%214mm

116

(W= E) &Y

from “Monogusa Syui”
1981

221%214mm

117

WERE) &Y

from “Monogusa Syui”
1976

221%214mm

118

UrEEE) &0

from “Monogusa Syui”
1980

221%214mm

119

UrEEE) &Y

from “Monogusa Syui”
1981

221%214mm

120

WERE) &Y

from “Monogusa Syui”
1980

221%214mm

121

(R E) &0

from “Monogusa Syui”
1980

221%214mm

122

ERE) XY

from “Monogusa Syui”
1980

221X214mm

123

(WERE) XD

from “Monogusa Syui”
1980

221%214mm

124

(WERE) XD

from “Monogusa Syui”
1981

221%214mm

125

(W E) &Y

from “Monogusa Syui”
1981

221X214mm

126

(= E) &Y

from “Monogusa Syui”
1976

221%214mm

127

(= E) &Y

from “Monogusa Syui”
1982

221%214mm

128

(R E) &Y

from “Monogusa Syui”
1980

221%214mm

129

(EHE) &Y

from “Monogusa Syui”
1976

221%214mm

130

(WEHE) &Y

from “Monogusa Syui”
1981

221%214mm

131

(WEHRE) &)

from “Monogusa Syui”
1981

221%214mm

132

(ERE) &0

from “Monogusa Syui”
1981

221%214mm

133

ERE) £9

from “Monogusa Syui”
1981

221X214mm

134 135

(&) &0 (W E) &Y

from “Monogusa Syui” from “Monogusa Syui”
1978 1976

221%214mm 221%214mm
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The first time that SUDA adopted the travelogue style, taking photographs while journeying around the
country, was with a trip to Osorezan in Aomori Prefecture. He returned to this location repeatedly,
combining the pictures he took there to produce the ‘Osorezan €’ series. In it there is a group of five
photographs, entitled simply ‘Osorezan’ that was featured in the January edition of “Nippon Camera”
magazine in 1963, receiving high acclaim for the way in which his unique viewpoint served to emphasize

the spirit of the place.

fE & Private Collection

41 48 55 ﬁ'l—”
8 - i - Bl - s
Teradomari, Niigata Osorezan, Aomori Izumozaki, Niigata
1972 1980 1972
136X196mm 184%271mm 132%198mm

61
42 49 56 G&‘”—D Q)
k- bR K - T - LA o Osorezan
Hotokegaura, Aomori Hanawa, Akita Hirosaki, Aomori
1972 1980 1980 251X176mm
140%X209mm 160%238mm 183%X271mm

62
43 50 57 Gl Xy
FE- Bl FE- AP FKH - MR from “Osorezan”
Osorezan, Aomori Goshogawara, Aomori Kakunodate, Akita 1962
1972 1972 1972 250%164mm
132X202mm 141%196mm 132%209mm
44 51 58 e

. Gl &b

HE-Bl RN #h-UrW o O orepan”
Osorezan, Aomori Komoro, Nagano Hotokegaura, Aomori 1962
1980 1972 1972 250x167mm
184%271mm 204 %139 mm 140x208mm
45 52 59 6% 0 X
708 - HILH HH- A - Bl @ipxy
Naoetsu, Niigata Kawakura, Aomori Osorezan, Aomori from “Osorezan
1972 1980 1980 1962
139X206mm 238x160mm 180%X277mm 248%163mm
46 53 60 65
G~y XD HH-BA HE-1= GBaliy &b

from “Osorezan e”

1972

Kuroishi, Aomori

1980

Jyuusan, Aomori

1980

[} ”
from “Osorezan

1962

137%206 mm 217%213mm 160%238mm 251x167mm
47 54

s - EILE FRH - f8H

Naoetsu, Niigata Kakunodate, Akita

1972 1980

134%199mm 180%279mm




