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Imagine finding me is a series of double self-portraits which are created around
a collection of my childhood photographs taken from the family album. In
these digitally manipulated and composite images, my present and past selves
are snapped together in various locations and situations. As the digital process
becomes a tool, almost like a time machine, I'm embarking on the journey where
1 once belonged and the same time becoming a tourist of my own history.

In Memoriography, 1 returned to the same location in the old photographs and saw
the same place in the present time: images began to oscillate between the two
worlds as memory started to travel through time.

Photo-Album reproduces pages [rom my own as well as my mother and father’s
photo album. The pages have all had photographs removed from them, leaving
captions, photo-corners and a faded outline from where the picture lay. 1 imagine
the invisible images that once filled these empty spaces. By photographing
something that isn't there, something that I cannot see, I'm recreating a new
image, a new memory.
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To make latent richness permeate a single sheet of photographic paper. Sight
captures the object immediately and completely. Much of understanding depends
on sight. However, a world constructed solely by sight would have its weaknesses:
Sight satisfies us.

When a person is suddenly thrown into a dark cave, they cautiously stretch out
their arms to measure the extent of their surroundings. Or, they may call out in
an attempt to plumb the depths of the cavern. By so doing, imagination explores
the cave from end to end. If a light were to shine into the cave, they could
immediately grasp its appearance. And they would even be relieved that there is
nothing more to it than is illuminated, they would dismiss the depths that the
light does not reach. The voice released earlier is still echoing in the darkness,
though. When it comes to applying words to this hidden richness, it always elude
us.

Even if the limitations ol words lie in this illuminated knowledge, it is not the
case that this knowledge as a whole gives birth to a work. Suppose that while a
ship is sailing, something might break. However, it is not possible to return to
the harbor every time something goes wrong, There are emergencies in which the
boat may sink on its way back. Therefore it is necessary [or the ship to repair itsell
while at sea. If returning to the port, the ship would always recover its original
form. By contrast, there is no reliable knowledge in the solitude of the sea, so
only the sea and the boat create and break meanings again and again. In the same
way, my works always surpass my knowledge, drift away from me, and give some
suggestions even Lo me.
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Fishing

FHLmAO ARG, ARG LHER S — I8 3E 50 TOD3 | EH.Lh2s
WD HOTHMOEIL - LR E b, WAB K LA MM R L, e
ELTCBEDSED LY izb bbb, HKIVPEDHINEZTHO L iiiiLs, FaLD
LS WD WA b I0 s, MOITEDGELMET A, Wik
DER LT O . DL oWl bk, BUT<TailoPizlhtey.
KMOBFIZTL, BEREAT»LCRELHAOH DM ¥ LI ORIz
Lohd, BEDSC 30Otz ke, RMOEBIZHOH SN I I LR 5,
L EEOLL RO PVA DR ELLDT, F#IRY, SheEhs, &0
BebTrLhoWsicfdietud, BUHLRCB- T ES, B
AL CRCHEOPLEIGLTVS, HOMOZETZLLTH, #HIADZITH
I LbREPOCIWTON, HELOLAL)IZ LS,

B EAR | kura masumi

HORFEE), HEOB M

HAEOHSRREDHS. KKOHS. 1I3&bLCTHAIM L2 A, AL
ORPFHEPCHLNAILEph 2, FRIILLAARKIZOLILEMEAD
bamoi i ThsrO10hE, ZOLEREMO LT RERoUL
NBEL 2. 2OITNI—BROLOTROBEMIZIIZOANIHOBF LR vA LS
LEERTHIADHHIZE->TL 33, TRTHIATIDTELLGILILSSLETLE
FlhnT.

Lo LHOMBIIerF A2 Cldliv, HOLOORF#EILLGIzLIzL
5, MR TERBS A ALLIA O T, HidEhass Bl loTul:
DI, WBBAZNEFRIIHLILRHIoT, bbb, ThFTESTIILH»T
FizownlzZ0b 00 RFisiiv (Gl n ok uEfsH i,

LIAT. sFHRBVL R HZHABME~BHNAT(ILTHE. LF
R, FERIEBLBI T2 7205 HANOIRIIFF KT L. £
LTEIRBIIE. KIRTRMZHELOO L E D o7, 23 VR BILIRTH-
THRTHEE V. TALRKRBEATOII LI b LI -1 HATHGSOE
FUz2 WO B TO B A A R FRATIZ THAT W E B o T ieds, &
AZRFERFUAACCLRTER . LELIREGI LR AT SR LB 2 2B LT
HACEZ LW EF R TORON, '

PALTHBEOHAREY 2 #—F LB 2~ TR~ AFFIHERZ S48 51 272
b O HHEE L O # A~ B L7 Ha 02 cPE~RIIL . 12U »IE
HED T, B2l E I 00 MR OB THELIRE TaLvIZ L
DEL. WM LEREPETLCT., 20BBCRRIHLOLOORFIzonT
B R ATE M 2T ALz ko, RSAADANIZIF AT DI VI IR
ODRFIHBELIILLL o523 METLHY, WLOIL o, ZLTHRE
IO AL RGGLECIODRF 2T EACTHICDTHLE VA EF LS
Idihotz, MHERPHAOGRLWVIZERLDAIILILTCLVIRII,

ALBES>THBIEIECIL TR v HBOFRE~TII P RILER LTI,

Fishing

During the new and full moons, the moon, the sun and the earth are positioned
in a straight line. Their gravitational and centrifugal forces interact with
each other to create extremely large tidal ranges in the sea. Low tide reveals
fantastically shaped rocks and coral, the broad seashore taking on a semblance
of the land. Seawater runs through clefts in the rocks to create waterfalls. The
dense growth of seaweed gives off the smell of the sea. A wind blows down from
the lighthouse at the end of the promontory. After the silence of the slack tide, the
water starts to creep back again, everything becoming hidden under the sea once
more. Il T visit the sea during high tide, I am able to experience the vast power of
nature and the passage of time directly. It is as if my memories is wiped clean and
1 have been cast up on some unknown planet.

The figure of an angler appears amid the spray of the waves on the tip of the
headland. He swings his rod and casts his line. His whole being is focused on the
slightest movements of the line. A splinter of sunlight runs down the length of the
transparent line. The taut line corresponds with the invisible darkness of the sea.
Even though it be for only a brief moment, the image of the angler is separated
from past and future to become one with the sea.
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Kura's Pilgrimage to Ise, Adventures of Sight

Sometimes as [ walk along the street, I unexpectedly come across mysell, past,
present or future; close friends that I am unlikely to meet again; or past visions of
my elder brother or mother, Of course they are really just strangers who possess
an aura similar to the people [ mistake them for, but when it happens, | feel as if
I have discovered a tiny light amidst the darkness. The light is only fleeting, then
the next moment I realize that whatever likeness [ thought I had seen was simply
a delusion and they return to being a stranger once more. So, before the light dis-
appears, [ quickly move my left and right hands.

However, 1 do not have a sentimental eye. When my way of looking at things
takes the form of photographs, it generally tends to be extremely cold. I had
thought that this was quite normal, but now T know that it varies from person to
person. Be this as it may, I cannot help but feel a fondness [or this way of looking
at things that I have developed over the course of my life.

A pilgrimage to Ise involves traveling to the Ise Shrine in Mie Prefecture. During
the Edo period (1603-1868) the general populace was not [ree to travel at will, but
pilgrimages were allowed and were extremely popular. After visiting the shrine,
many of the people would continue on to Kyoto or Osaka to enjoy the sights
there. In other words, a pilgrimage to Ise was not just a religious journey was also
undertaken as a form of recreation. This was the kind of a pretext that | needed.
Living in Tokyo, I was feeling discouraged about my photographs and needed to
get away for a change of mood, but 1 could not travel without my camera. Travel
has a lyrical sound to it that I felt did not suit me.

The upshot was that I set out from Nihonbashi Bridge in Tokyo to travel down the
roads surrounding the old Tokaido Highway all the way to Ise, then on to Kyoto
and Osaka, not limiting my photography to the famous sights. I gradually began
to work westwards [rom Tokyo, starting with a day trips until T reached a little
way beyond Atami, then making numerous trips of a few days each, photograph-
ing as T went. 1 exhibited the work while T was still working on the project and in
the process, | began to make various experiments, by trial and error, in the way I
looked at things. I tried to correct my eye, to produce work that although not be
liked by the viewers, at least would not be disliked, and found that this was both
easy yet difficult to achieve. In the end, I decided that there was nothing wrong
with there being people who looked at things in a disagreeable way, just as long
that there was nothing so repellant that people could not bear it.

It is not a bad thing to be different to others. This is something that I finally real-
ized through my adventures of sight.
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land 1

It was New Year's Eve in Beijing, 2005, when I happened to meet with the drag
queen, Meimei. Somehow we clicked instantly and she took me around to sev-
eral gay bars in the city, leading me past the ‘no entry’ sign Lo the backstage area
where the other queens were preparing for their performances. Everything
started from that moment.

In those days, the queens were shunned by mainstream society, spending their
days together in cheap basement apartments belore coming out at night to make
a living as dancers, singers or comedians in underground gay bars. Many ol them
were so-called Beipiao (Beijing drifters), who had fled their hometowns for Beijing
in order to prevent their families from learning their gender identity disorder, but
competition was intense and if they could not achieve success, there was nothing
left for them but to become a prostitute or the mama-san of male prostitutes. The
competition was so fierce that the queens find it difficult to make close [riends
with each other and successful love alfairs are rare; they are cut off from family,
work, love, and friendship, numbing their unexpressed emotions through alco-
hol, sex and drugs.

After several years, the queens began to make their presence known and gradu-
ally became accepted by society. My friend, who was a queen, won a talent com-
petition, she was featured on TV throughout the country and it was from about
this time that gay bars were getting no longer to be an underground phenomenaon.
More and more queens came out and began to be reconciled with their [amilies,
the environment surrounding them gradually changing,

In 2008 1 followed my friend, who left Beijing for Chongging, where she intro-
duced me to numerous young queens, who are known as the Post-83s (those born
between 1985 and 1989) and the Post-90s (those born after 1990) generation.
Compared to the older generation, these young queens found it easy to overcome
gender and transcend preconceived ideas concerning ‘sex’. They do not hesitate to
go out in women’s clothing, they refuse to hide their sexuality from their parents
and can be said to be the first generation to display their identity openly.

The series ‘I and I' portrays these Chinese queens, {rom the dark days when they
lived an underground existence, through to when they began to discern a gleam
of light, depicting the conflict and spirit that existed between their ideals and re-
ality.

This also mirrored the trajectory of my inward.

Recently in China, consciousness of ‘gender’ is transforming with astonishing
speed. My personal exploration of ‘gender” is only just standing on the start line.
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01

1982 and 2006, Tokyo, Japan
From “Imagine Finding Me”
2006

it €0 UG 5 CEN ]

Chromogenic print

95 x 140 mm

Collection of the artist

02

1984 and 2005, Richmond Hotel,
France

From “Imagine Finding Me”

2005

gt 0 50 1% 7 FCF

Chromogenic print

98 x 140 mm

Collection of the artist

03

1976 and 2005, Kamakura, Japan
From “Imagine Finding Me”

2005

IR AN

Chromogenic print

120 % 180 mm

Collection of the artist

04

1985 and 2005, Beijing, China
From “Imagine Finding Me”
2005

3t A4 07 AU

Chromogenic print

140 x 96 mm

Collection of the artist

05

1984 and 2005, London, United
Kingdom

From “Imagine Finding Me”
2005

3 A T 4y AR

Chromogenic print

98 x 140 mm

Collection of the artist

06

1979 and 2006, Kitakamakura, Japan

From “lmagine Finding Me"
2006

Ft o (%7 A
Chromogenic print

140 % 98 mm

Collection of the artist

07

1975 and 2005, Spain

From “Imagine Finding Me”
2005

& eI (G AVE
Chromogenic print

140 x 100 mm

Collection of the artist

08

1982 and 2005, Paris, France
From “Imagine Finding Me”
2005

B (0BG S

Chromogenic print

98 % 140 mm

Collection ol the artist

09
1980 and 2009, Nagayama, Japan
From “Imagine Finding Me”

2009

F IR A

Chromogenic print

140 % 95 mm
Collection of the artist

10

1977 and 2009, Jardin du
Luxembourg, France

From “Imagine Finding Me”
2009

S 3% A
Chromogenic print

140 % 68 mm

Collection of the artist

n

1981 and 2006, Ofuna, Japan
From “Imagine Finding Me”
2006

(315 SR

Chromogenic print

140 x 100 mm

Collection of the artist

12

1975 and 2009, Pont des Arts, Paris
From “Imagine Finding Me"

2009

& B 1% S E

Chromogenic print

98 x 140 mm

Collection of the artist

13

1982 and 2009, 16 Avenue de Villiers,
Paris, France

From “Memoriography I”

2009

HDY4 7, 64, +vF

HD Video, 6 minutes, sound

Collection of the artist

14
1978 and 2009, Kitakamakura, Japan
From “Memoriography II”

2010

HD Y4754, 65, ¥ 9 ¥ F

HD Video, 6 minutes, sound

Collection of the artist

15

No.8 Paris

From “Photo Album”
2012

A eyl - TV}
Ink-jet print

120 % 200 mm
Collection of the artist

16
No.9 Karachi

From “Photo Album”
2012

AvZ Pzt - TVt
Ink-jet print

120 x 200 mm
Collection of the artist

17

No.6

From “Photo Album”
2012

AvZ Pzt TV b
Ink-jet print

215 % 280 mm
Collection of the artist

18

No.5 Six months old
From “Photo Album”
2011

AvZ gt - TV}
Ink-jet print

157 % 210 mm
Collection of the artist

19
Ne.3
From “Photo Album”

2011

A Zzyb-FVsE
Ink-jet print

150 % 200 mm
Collection of the artist

20

No.l New Year at the park, 1959
From “Photo Album”

2011

AvF T2yt FYVE

Ink-jet print

165 % 240 mm

Collection of the artist

21

No.2

From “Photo Album”
2011

FPT TN B8
Ink-jet print

150 % 200 mm
Collection of the artist

22

No.4

From “Photo Album”
2012

A Zzylb TVt
Ink-jet print

120 x 170 mm
Collection of the artist

23

No.7

From “Photo Album”
2012

AV Tzy b F Yt
Ink-jet print

140 % 200 mm
Collection of the artist
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24

untitled, naked woman
2012

EIFF v wai— T Y h
Gelatin silver print

930 % 640 mm
Collection of the artist
Courtesy of ShugoArts

25

O, FHO

At adead end, in deep
2009

YIFv s — Tk
Gelatin silver print

1200 % 1476 mm
Collection of the artist
Courtesy of ShugoArts

26

Bitiz

as a lark

2012

EITF = FY b
Gelatin silver print

125 x 177 mm
Collection of the artist
Courtesy of ShugoArts

27

Tn—D I

blueness of the blue
2012

EIFvews—-F )}
Gelatin silver print

125 x 177 mm
Collection of the artist
Courtesy of ShugoArts



28

DLt FEoTwHHIRVEL

Look how long I've grown waiting for
you

2007

HFF =Yt

Gelatin silver print

930 % 640 mm

Collection of the artist

Courtesy of ShugoArts

29

HLTETFoTwHilFE-EL

Look how long I've grown waiting for
you

2007

EFF U= T Y b

Gelatin silver print

930 x 640, 930 x 640, 930 * 660,
930 % 690. 930 x 810 mm(5x#l)
Collection of the artist

Courtesy of ShugoArts

30

S,

untitled, still life

2012

BIFve =T Y}
Gelatin silver print

108 x 78 mm

Collection of the artist
Courtesy of ShugoArts

31

Gz D

I twinkle secretly

2012

¥IFve = FYv}
Gelatin silver print

125 x 177 mm
Collection of the artist
Courtesy of ShugoArts
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sasaoka keiko
From “Fishing”

32

Samani, Hokkaido
2010

$& G R
Chromogenic print
720 X 720 mm
Collection of the artist

33

Tappizaki, Aomori
2001

R (I {57 LD
Chromogenic print
720 X 720 mm
Collection of the artist

34

Miyakejima, Tokyo
2012

B 10 B (% A
Chl’omogenic print
720 % 720 mm
Collection of the artist

35

Itoman, Okinawa
2011

&t 34 A
Chromogenic print
1000 * 1333 mm
Collection of the artist

36

Hachimori, Akita
2011

3 3G L D

Chromogenic print

1000 % 1333 mm
Collection of the artist

37

Kunigami, Okinawa
2007

& e BUGR L CENE
Chromogenic print
720 X 720 mm
Collection of the artist

38

Higashi-Shizunai, Hokkaido

2010

F& TGN X ED
Chromogenic print
720 % 720 mm
Collection of the artist

39

Jogashima, Kanagawa
2012

A B 50 SUEN
Chromogenic print
1000 X 1333 mm
Collection of the artist

40

Sosogi, Ishikawa
2003

&t 1% 2R
Chromogenic print
720 % 720 mm
Collection of the artist

M
Kominato, Chiba
2011

& T4 AT
Chromogenic print
1000 % 1333 mm
Collection of the artist

42

Jogashima, Kanagawa
2001

e BLG SCAN
Chromogenic print

720 X 720 mm
Collection of the artist

43

Obuse, Nagano
2005

3 (o 1%L SUEDE
Chromogenic print
720 X 720 mm
Collection of the artist

44

Obuse, Nagano
2005

e B AR
Chromogenic print
720 X 720 mm
Collection of the artist

kura masumi

(DB FEEY] LY

From “Adventures of Kura”

45

U

Chuo-ku, Tokyo

2003

38 (L BLG T SENHE
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

46
HLRUHB L E

Chuo-ku, Tokyo

2003

e (o B4 A
Chromogenic print

457 x 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

47

HU R HE X

Minato-ku, Tokyo

2003

Fe A BLG AENm]
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

48
i 1 R U

Yokohama, Kanagawa

2004

& e Bl R
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

49

) LT T
Hiratsuka, Kanagawa
2004

3 AT % 7 AN
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

50

i B R B T

Susono, Shizuoka

2004

3 i I AG AUETE
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

51
e b R ¥ B T
Shizuoka, Shizuoka

2004

F& (B G ST
Chromogenic print

457 X 457 mm

Collection ol the artist
Courtesy of Zeit-Foto Salon

52

T I L BEHE T

Yaizu, Shizuoka

2004

F A BUGL FEE
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

53

F A B

Nagoya, Aichi

2008

St BLG ) RN
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

54

TR A BT

Nagoya, Aichi

2008

& e B0 SR
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

55

el

Nagoya, Aichi

2005

& ta B {47 SUEE
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

56

FHR A R

Nagoya, Aichi

2008

& eI 57 SR
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

57

EHL AR

Nagoya, Aichi

2008

et 3% A
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

58

BT

Otsu, Shiga

2010

A0 IR (%7 A
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

59

IR

Otsu, Shiga

2010

5 o IR {% 7 AN
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

60

TS AL T
Kyotanabe, Kyoto

2009

3 (o BLR T =RN
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

61

FUBH L E
Kamigyo-ku, Kyoto
2009

Fe B SUENE
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

62

OB A BUE

Sakyo-ku, Kyoto

2011

F& e HUG SUENE
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

63

T R
Higashiyama-ku, Kyoto
2009

F&a 3G N
Chromogenic print

457 X 457 mm
Collection of the artist

Courtesy of Zeit-Foto Salon

64

PN e

Kita-ku, Osaka

2009

& BUGRT SUEDE
Chromogenic print

457 % 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

65

PN AES

Kita-ku, Osaka

2009

& (B SUEDE
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

66

PN AES

Kita-ku, Osaka

2009

& B SR
Chromogenic print

457 * 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

67

KBRS T

Sennan, Osaka

2009

F& 10 21 15 A7 SFI
Chromogenic print

457 X 457 mm

Collection of the artist
Courtesy of Zeit-Foto Salon

HHRT

kikuchi tomoko

From “l and I"

68

s (B OERBCHi s Y Y.
ORI

Yangyang rehearsaling in the
dressing room at the bar “Point zelo”,
Hebei Province

2007

AvZ Gzt -FYrk

Ink-jet print

558 % 372 mm

Collection of the artist

69
HEDERH 2n—FiiD 74 A4,
g9

Guimeti in front of Mao Zedong
propaganda at his house, Chongging
2011

AvoTdzyb-FVtr

Ink-jet print

558 % 372 mm

Collection of the artist

70

OO 74 A4, TR

Guimei at the mirror, Chongging
2011

AvZZzyb TVt

Ink-jet print

372 % 558 mm

Collection of the artist

7

A=(10| CF» TR HIMS 7 T ¥ I T,
fex

Guangguang receiving tips at the bar
“10", Beijing

2006

AvZPeyb- TVt
Ink-jet print

558 X 372 mm
Collection of the artist

72

25— (] B TOF w20, dE5
Dandan in the dressing room at the
bar “Love Island”, Beijing

2007

Avs Y=yt T}

Ink-jet print

558 X 372 mm

Collection of the artist

73

Bl S (Y
Sanjie in the mirror, Beijing
2006

AvZIzy b TV L

Ink-jet print

372 X 558 mm

Collection of the artist

74

FIATR—TDAL A LI —H— 1
dest

Meimei and moneyboys at the
karaoke bar, Beijing

2007

AvFZzyb Y}t

Ink-jet print

558 x 372 mm

Collection of the artist

75
HERTIRAY Y —, JLH
Wangjia sleeping at the backstage,
Beijing

2007

AvZZzyl Tyt

Ink-jet print

558 X 372 mm

Collection of the artist

76

BRTEHErTo v L7 7 WIIE
Pandra and Lala putting on makeup
at farmer’s house, Sichuan Province
2011

AvZFzyl TV

Ink-jet print

372 X 558 mm

Collection of the artist

71

77, W%

Lala, Sichuan Province
2011

Av?Zzyb-FV b
Ink-jet print

558 X 372 mm
Collection of the artist

78

80EOEROEEA T —< AT
WHEfo7 7. MG

Lala waiting for her performance at
80 years old farmer’s birthday party,
Sichuan Province

2011

AvFTFzy b7Vt

Ink-jet print

380 % 559 mm

Collection of the artist

79

Biohlza A xDRR2—L, BikE
WA (] o Fyoior—y=
LE—47 v, il

Erjie and his boyf{riend in [ront of
the Aids poster and double happiness
sign on the wall, Hebei Province

2008

Av2Fzab YV b

Ink-jet print

372 % 558 mm

Collection of the artist

80

Sy kO EDa—LE A, b

Yu and a friend on the bed, Beijing
2007

AvZZzob -7V b

Ink-jet print

372 % 558 mm

Collection of the artist

81

~yFOEDF—F—, FLH

Qiqi on the bed, Hebei Province
2008

AvZ T2k FVE

Ink-jet print

372 % 558 mm

Collection of the artist

82
Ivivif—AT7vvF, BE
Ming Ming and his boyfriend,
Chongging

2011

AvITzyt-FIvL

Ink-jet print

372 % 558 mm

Collection of the artist

83

T LA, M

Ming Ming and his grandmother,
Sichuan Province

2008

AvZFzyt e FY b

Ink-jet print

558 % 372 mm

Collection of the artist

84

HMTDIvIVERL, I

Ming Ming and his father at the tea
house, Sichuan Province

2008

AvZTzyt-FV b

Ink-jet print

372 X 558 mm

Collection of the artist

85

LT RON TOT-boy 1L
Sr—t—: MR

XiXi and his T-boy girlfriend Min
in front of XiXi’s childfood’s picture,
Chongging

2011

AvFPagb-FIvF

Ink-jet print

372 % 558 mm

Collection of the artist

86

R A FWEBEOAL, 5var, #4
Mei on the bed after the sex
reassignment surgery, Bangkok,
Thailand

2009

AvzZzab-FIrE

Ink-jet print

372 X 558 mm

Collection of the artist

87
MEHRBEO Sy Ty, B ER

Xiaozhang sitting on the bed after the

breast-implants surgery, Shenyang,
Liaoning Province

2007

Av2Zzyb-FIb

Ink-jet print

558 % 372 mm

Collection of the artist

88

BErMIs7y— HE

Hua burning incense at the temple,
Chongging

2008

AvZPzob Tt
Ink-jet print

372 % 558 mm
Collection of the artist

89

BLoMWRIfF o7y —. T

Hua standing by the Yangtze River,
Chongqing

2008

T b b

Ink-jet print

372 % 558 mm

Collection of the artist

90
BUOWKMTO7 7 —LT-boy# 4 5%,
R

Hua and T-boy Taibao at
Chaotianmen in the middle of the
night, Chongging

2008

ERE T A

Ink-jet print

372 X 558 mm

Collection of the artist

91

PRHE

Mijing

2012

VAT AR TV
Video, 7 minutes, sound
Collection of the artist



