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Even today, when the camera has become established as a
communications device, the lens continues to capture people.

People prize moments of tenderness or affection within their
interpersonal relations and wish to preserve them. This emotion
has remained unchanged since before the invention of photography,
but what about the people who become the subjects of these
photographs.

The French philosopher, Roland Barthes, spoke of himself as a
photographic subject:

‘The portrait-photograph is a closed field of forces. Four image-
repertoires intersect here, oppose and distort each other. In front of
the lens, | am at the same time: the one | think | am, the one | want
others to think | am, the one the photographer thinks | am, and the
one he makes use of to exhibit his art. In other words, a strange
action: | do not stop imitating myself.’

( ‘Camera Lucida: Reflections on Photography’ , Roland Barthes,
Translated by: Richard Howard, Hill & Wang, 1982)

In the political upheaval that brought about the end of the feudal
period in Japan in the mid-nineteenth century, countless samurai had
their portraits taken, despite the belief, prevalent at the time, that
the camera stole a person’ s soul. The bourgeoisie, who could only
dream of having portraits painted, were able to acquire them through
the invention of photography. During the nineteenth century, despite
feelings of self-consciousness, people all took their place in front of
the camera lens.

The people who appear in the photographs in this exhibition, no
matter how dashing or beautiful they may seem, are now all dead

(Except No.5). A photograph can only capture the present and this
‘present’ always belongs to the past. Even after the subjects have
left this world, their photographs remain as objects that transmit the
‘now’ that existed when they were produced.
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Lord SHIMAZU, the daimyo of Satsuma Domain (present-day
Kagoshima Pref.) was experimenting with photography as part of his
Western science studies, even before the American Squadron, under
command of Commodore Perry, came to demand the opening of the
country in 1853. The oldest known existing photograph to have been
taken by a Japanese is ‘A Portrait of SHIMAZU Nariakira’ that dates
to 1857. However, photography did not become established in the
country until 1859 when the opening of the country allowed numerous
foreigners to come and live in Japan. The following year saw several



Japanese photographers open for business to produce portraits.
Among them was SHIMOOKA Renjo who produced the ‘Portrait of
KIMURA Masanobu’ in 1862, while in the same year, UENO Hikoma
published Seimikyoku hikkei (Chemical Laboratory Handbook) and
opened his own photography studio in Nagasaki.

During the period of turmoil prior to the Imperial Restoration, the
samurai did not know what tomorrow held for them and many
of them visited these photography studios to have their images
preserved for posterity. In 1872, the Emperor Meiji became the
subject of a photograph by UCHIDA Kuichi, who had a studio in
Asakusa. Although the private sale of this photograph was forbidden,
it was copied by other photographers to appear in albums or be sold
as carte-de-visite prints. It was also sold together with photographs
of portrait paintings of the nobility, elder statesmen and other famous
historical figures.

After the introduction of photography to the country, first ordinary
samurai then later the Emperor had their portraits taken. In other
words, Japanese photographic portraits began with private individuals
then gradually spread to officialdom.
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Western Europe has a long history of portraiture but it remained
largely confined to the rich and nobility. This oligopoly lasted until
the eighteenth century, when Etienne de Silhouette, Controller
General of Finances under King Louis XV of France, created a vogue
for shadow profiles cut from black paper, leading to a trend towards
cheaper portraits. Miniatures painted on ivory and Physionotraces, in
which the shadow of a person’ s profile was minutely copied, were
also produced to meet the demand for ‘images’ of people prior the
invention of photography.

In 1839, the race to invent the photography was won by Louis
Jacques Mandé Daguerre with the Daguerreotype (the first practical
photographic method), and this new invention spread rapidly
through Western society. At first, photographs required extremely
long exposures, making it impossible to capture human figures and
resulting in its use in this field being limited to death masks. However,
immediately following the announcement of its invention, people
worked enthusiastically to improve the system and faster emulsions
were soon developed. This ushered in the era of the photographic
portrait, as depicted in the magazine ‘Daguerreotypomanie’ . After
this, it would be no exaggeration to say that every new photographic
method that was invented was used to produce portrait photographs.
André Adolphe Eugéne Disdéri used the wet-plate collodion technique
to produce numerous carte-de-visite images on a single sheet of
paper, lowering the costs and spreading the popularity of portrait
even wider.
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Title Unknown (Portrait of Woman)
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Hippolyte Bayard, Self-Portrait as a Drowned
Man
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Back of Self-Portrait as a Drowned Man
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TALBOT, William Henry Fox

c.1841

100 x 69

AR

Calotype

90

A RO H 5

Title Unknown (Portrait of Daughter)
VAVT Lo~V )= TxyZ A ZVEy b
TALBOT, William Henry Fox

c.1841

92 X 75

Fuaxt 7

Calotype

91

B (RO 15

Title Unknown (Portrait of Daughter)

VAV T e~V ) = Ty I A ZNERy ;
TALBOT, William Henry Fox

c.1841

122 X 99

Fwax4 7

Calotype

92

AR (RO BB

Title Unknown (Portrait of Daughter)
VAYVT L~V ) = Try I R ARy b
TALBOT, William Henry Fox

c.1841

122 X 112

Fmx4 7

Calotype

93

A3y b7y FHHAEOA I AL A —
72T

Mr. Smith, Free Church of Scotland, Borgue
FTT 49 FeAZZT 4 T2 v &nu
N=b - TELY

HILL, David Octavius & ADAMSON,
Robert

c.1845

208 X 154

UG

Salted Paper Print

94

Ja—v7—ufh

Portrait of George Combe, FSO

FVY4 9 F A7 XY 4T A e v&n
N=t e THLY Y

HILL, David Octavius & ADAMSON,
Robert

c.1845

249 x 181

HUEHE

Salted Paper Print

95

R

Portrait of Miss Kemp

TYA4y F AZZ2T 47 A env&nm
N—t e THLY Y

HILL, David Octavius & ADAMSON,
Robert

c.1844

193 x 146

Izt 7

Calotype

96

Iz Ty

Portrait of Miss Kemp

TYA v FAZZ2T 472 erv&n
N=F e THELY Y

HILL, David Octavius & ADAMSON,
Robert

c.1844

166 x 115

7 b7 7T HR

Photogravure Print

97

Eb LT O %

Girl in Straw Hat

FVY4 9 F A7 XY 4T A e v&n
N=h e THLY Y

HILL, David Octavius & ADAMSON,
Robert

c.1844-1845

215 x 160

7 & b7 7€ 7 HE



Photogravure Print

98

AR R N R

Portrait of Giacomo Meyerbeer

F X =

NADAR (TOURNATION, Gapard-Félix)
1854

265 % 209

AT

Salted Paper Print

929

Fanda ¥ rh

Portrait of Georges Sand

FH =

NADAR (TOURNATION, Gapard—Félix)
c.1860

233 x 186

Yy FxY—x47

Woodburytype

100

77wy as—%

Portrait of Frangois Copée

F X =V

NADAR (TOURNATION, Gapard-Félix)
c.1880

235 X 176

Vo FRY—x47

Woodburytype

101

P A

Portrait of Baron Taylor

FX—

NADAR (TOURNATION, Gapard-Félix)
c.1870

239 x 190

Yy Fs) =z 47

Woodburytype

102

ZFEY - F Ty —nff

Portrait of Edmond de Goncourt

F X =

NADAR (TOURNATION, Gapard-Félix)
¢.1860-1870

339 x 191

Yy FxY =247

Woodburytype

103

AZ)THE =)= nfrTay
THEATRE-ITALIEN MARIE HEILBRON
F X =

NADAR (TOURNATION, Gapard—Félix)
c.1873

390 x 280

Yy FxY—x47

Woodburytype

104

AAT A T TVR=K Y RNAY
COMEDIE-FRANCAISE MARIE
MARTIN

F X =

NADAR (TOURNATION, Gapard-Félix)
<1877

390 x 290

Yy FxY =247

Woodburytype

105*

VAV 4 v IL R AT

Simon Wing Multiplying View Camera
FAEY V47

WING, Simon

1858

425 X 550 X 425

% 27 (8x10)

106

BARE (DB

Title Unknown (Portrait of Boy)
FYFV=TFV7=UT2=R T4 ATY
DISDERI, André-Adolphe-Eugéne
¢.1854-1880

200 x 232

FBIPAL

Albumen Print

107

BARE (BB

Title Unknown (Portrait of Man)
TYFV=TFNT=YT==R T 4RATY

DISDERI, André-Adolphe-Eugéne
¢.1854-1880

201 x 233

FBIAHE

Albumen Print

108

ETEE (KM

Title Unknown (Portrait of Woman)
FTYFV=TFNTI=UT 2= T4 AT
DISDER]I, André-Adolphe-Eugéne
c.1854-1880

201 x 233

FBIPAL

Albumen Print

109

BARE (BB

Title Unknown (Portrait of Man)
FYFV=T FAT=YT2—R c T4RT)
DISDERI, André-Adolphe-Eugéne
¢.1854-1880

105 x 61

FBIAL

Albumen Print

110

A (BB

Title Unknown (Portrait of Man)
TYFV=TENT=YT2—R + T4AT)
DISDERI, André-Adolphe-Eugéne
¢.1854-1880

104 x 61

FHIIHE

Albumen Print

111

B (B

Title Unknown (Portrait of Man)
TYFV=TENT=Y T a—R T 4AT)
DISDERI, André-Adolphe-Eugéne
c.1854-1880

95 X 62

FBIAL

Albumen Print

112

EAE (B

Title Unknown (Portrait of Man)
FYFV=TFNTI=UT 2= T4 AT )
DISDER], André-Adolphe-Eugéne
c.1854-1880

105 x 62

FBIPAL

Albumen Print

113

B (RetvBrs)

Title Unknown (Portrait of Man of Reading
Book)
FTYFV=TFAT=YTz—R T 42T
DISDERI, André-Adolphe-Eugéne
c.1854-1880

101 x 62

FHIAL

Albumen Print

114

EARE (k5

Title Unknown (Portrait of Woman)
FYFV=TFNT=UT 2= T4 AT
DISDERI, André-Adolphe-Eugéne
¢.1854-1880

98 X 62

FBIIAE

Albumen Print

115

BARE (BB

Title Unknown (Portrait of Man)

F X

NADAR (TOURNATION, Gapard-Félix)
c.1854-1880

103 x 65

FBIIE

Albumen Print

116

T Fy—-7Turfh

Portrait of Edowerd Broget

F X =V

NADAR (TOURNATION, Gapard-Félix)
c.1854-1880

103 x 65

FEIRHE

Albumen Print

117

B (3302 2 BB

Title Unknown

(Man Resting Chin on Hand)

F X =

NADAR (TOURNATION, Gapard-Félix)
¢.1854-1880

103 x 65

FBIVAL

Albumen Print

118

R (7 s 1% /2R

Title Unknown (Woman Looking at Album)
Xavx—

GUNTHER

c.1854-1880

165 x 109

FHIIHE

Albumen Print

119

JEAEE (kA

Title Unknown (Portrait of Woman)
LY=43—

WEINER, L.

c.1854-1880

106 % 63

FHIPAL

Albumen Print

120

BAREE (KB

Title Unknown (Portrait of Woman)
7YX =5k

LAUDER Bros. (Dublin)
¢.1854-1880

103 X 62

FBIPHE

Albumen Print

121

EARF (KI5

Title Unknown (Portrait of Woman)
7YX =

LAUDER Bros. (Dublin)
c.1854-1880

105 x 62

I

Albumen Print

122

A (kA

Title Unknown (Portrait of Woman)
ARV —

SPENCER (York)

c.1854-1880

106 % 63

FHIAE

Albumen Print

123

EAEE (AL

Title Unknown (Portrait of Priest)
B H A

Photographer Unknown
c.1854-1880

99 x 58

FHIPAL

Albumen Print

124

BARE (BB

Title Unknown (Portrait of Man)
Px=e Ky o7
DE CASSIEN, Thobert
¢.1854-1880

105 x 62

FHIBHE

Albumen Print

125

EARR (KI5

Title Unknown (Portrait of Woman)
Fr—hAVEV IV
SIMONTON, James

.1854-1880

103 x 63

FHIIHE

Albumen Print

126

JEAEE (kA5

Title Unknown (Portrait of Woman)
W # A

Photographer Unknown

c.1854-1880
104 x 62
FBYPAL

Albumen Print

127

AR (KI5

Title Unknown (Portrait of Woman)
s 2

Photographer Unknown
.1854-1880

104 % 63

FBIVAR

Albumen Print

128

EAEE (BB

Title Unknown (Portrait of Man)
Lzvi7y

L.CREMIRE (Paris)
c.1854-1880

106 % 62

FHIVAR

Albumen Print

129

AR GF4EB)

Title Unknown (Portrait of Young Man)
J.T7azm

DUCLOS, J.

c.1854-1880

98 x 61

FIPHE

Albumen Print

130

EAFE (7S 3R

Title Unknown

(Portrait of Woman Pointing )
77

BLANC

c.1854-1880

164 x 107

FEIPHE

Albumen Print

131

JEREE (7 Vo8 1 e Fo k%)
Title Unknown

(Portrait of Woman with Album)
ol # AR

Photographer Unknown
.1854-1880

104 X 62

FHIIHE

Albumen Print

132

JEAEE (B

Title Unknown (Portrait of Man)
R a—T VT4 —ARXTA
Mathew Brady Studio

c.1865

92 x 81

Xy vARAT

Daguerreotype

133

AR (4TI 0 ) vh—1R)
Title Unknown

(Portrait of Abraham Lincoln)
V2= T VT4 —RAXIF ()
Mathew Brady Studio(?)

c.1865

72 X 59

TAVEAT

Tintype

E (kB

Title Unknown (Portrait of Woman)
s 2 i

Photographer Unknown
¢.1860-1879

99 x 62

T4 VEATILFRE
Hand-colored Tintype

135

EAFE (kA5

Title Unknown (Portrait of Woman)
TAT=TVFH o=
Taylor & Co.

.1860-1879

99 x 60

T4 v EA T FRA
Hand-colored Tintype



136 90 x 61

A (BB TavEAT
Title Unknown (Portrait of Man) Tintype
W H AR
Photographer Unknown 138
c.1860-1879 A BROT 4 v 24 TR BDRA
122 X 79 Ry ZV Ny F)
TFAvEALT Title Unknown (Pendant Containing Tintype
Tintype Photograph of Man and Woman)
S S
137 Photographer Unknown
AR (K1) ¢.1860-1879
Title Unknown (Portrait of Woman) 73 X 29
BOH AR T4 v A T ILTRA
Photographer Unknown Hand-colored Tintype
c.1860-1879

3= 3TE Section Three: The Point of Contact

1859 (RH6) . FIEDEKEFEERNE CHRROADERNNDRENZ
ZITEANEEMEE UC, TNEEXRICHEANGSN. BAADTERZTHNS
FRDOERZEKLFE T, EEZE U LT DEBMASFNCAEROEEMSIE.
BAEVSKIOXAZFBRNEEICL > TIEZAF T, 1863 (XA 3) FLEICAAE
ZEFNTTU—F 1 - X7 MMF. BEBEDSF I EFREBZEBILBBERTEIC
KOTHRFELTWVE LT, 1869 (B8 2) FICRBULILSA LY M T35V AT«
IWITU—=RIF, N7 hORBZESIEMEHIC, RERBT IVINLNAEA—HIRE
UBBARE - EENHBEBRZ U TARLET, INSEAERHSEERNHBNE
ARDEIELEVLTAHVSN, BEEVFELR.

e, BEAEE > CEXREHOB BN =1 -3 —JFBELEED. TFF
MEREEORFIEENEEEY F Ulc, flcBld. PAUATRYY ISV
PI1—-I—-TJDBEEEHIN. JSVATRFTRUAVHASDEFET. 19 iz
RKIDBEEKRFI =) - AIVAREDEEBZFNTHIR (R—KLA ) Z
HE5RO>TVET . CORNISEEBHIIZ#DEDST, BREHNZEERAL
SO TES DR ZEFRICEZL. BRNERFSRUFE U,

BEEEORER. BAOHRZITHRL, BOMTHREEINTVEDTY,

In 1859, as a result of the treaties signed the previous year with the
U.S. and four other Western countries, Japan opened its borders to
the world. This meant that foreigners were able to visit Japan while
the Japanese were also able to travel to foreign countries. Western
photographers set up for business in Yokohama and the other treaty
ports, introducing Japan’ s mysterious culture to the West through
photographs. Felice Beato, who arrived in Japan in 1863, specialized
in selling beautifully hand-tinted photographs depicting various unique
Japanese customs. Baron Raimund von Stillfried, who arrived in Japan
in 1869, took over from Beato and also published extravagant albums,
including colored versions of the photographs of the Emperor and
Empress that were taken by UCHIDA Kuichi. The works produced by
these Western photographers in Japan were sold to foreign tourists to
take home as souvenirs of their journey.

In addition to foreigners visiting the country, Japanese missions were
sent to the U.S. and Europe, starting with the Japanese Embassy to
the United States, that crossed the Pacific on the Japanese warship,
Kanrin-maru in 1860. The samurai who participated in these
visited photographic studios in San Francisco, New York and, at the
invitation of Napoleon llI, the studio of Félix Nadar, the most famous
photographer of the nineteenth century, where they had their portraits
taken. This trend continued after the establishment of the Meiji
government in 1868, Japanese traveling to the West all returning with
portrait photographs of themselves.

In this way, the point of contact between samurai and photography
was not limited to Japan but took place throughout the world.

139 FR—NZFTAVAF - 7VT )97 A
BARE (BB FREDERICKS, Charles Deforest

Title Unknown 1860

(Portrait of NONOMURA Tadazane) 69 X 57

B HAF Xrvi x4 7

Photographer Unknown Daguerreotype

1860

88 x 67 141

VAP E AN
Hand-colored Ambrotype

i N Qe 1 P Y SR A E A S R 9
Title Unknown (Portrait of IKEDA
Chikugo-no-kami of the Second Japanese

140 Embassy to Europe)

AR (B e N IB%EB) FH =

Title Unknown NADAR (TOURNATION, Gapard-Félix)
(Portrait of NONOMURA Tadazane) 1864

475 X 402
FBIAL

Albumen Print

142

JEARFE O ALK T R o
AR

Title Unknown (Portrait of KAWAZU Izu-
no-kami of the Second Japanese Embassy to
Europe, Wearing Armor)

FX—=v

NADAR (TOURNATION, Gapard-Félix)
1864

477 % 401

FHIIHE

Albumen Print

143

JEAFE G IR W 2 o
EASRACY]

Title Unknown (Portrait of KAWAZU Izu-
no-kami of the Second Japanese Embassy to
Europe, Wearing Armor)

F X

NADAR (TOURNATION, Gapard-Félix)
1864

270 x 218

HWIHE BHEDOTY v+

Albumen Print (printed later)

144

JEASEE (Y 28 00 bt T 150)

Title Unknown (Portrait of KAWAZU Izu-
no-kami Wearing Armor)

FH =V

NADAR (TOURNATION, Gapard—Félix)
1864

299 x 209

HBIPHE  HAFED T Y b

Albumen Print (printed later)

145

A (55 R BT ] FE AR B 150
Title Unknown (Portrait of KAWADA
Sagami-no-kami of the Second Japanese
Embassy to Europe)

FX—=v

NADAR (TOURNATION, Gapard-Félix)
1864

476 % 402

FHIIHE

Albumen Print

146

JEAEE (5 RS 2k —150)
Title Unknown (Portrait of TANABE
Yasukazu of the Second Japanese Embassy to
Europe)

FX =

NADAR (TOURNATION, Gapard-Félix)
1864

476 X 403

FHIPAL

Albumen Print

147

A O B ECAE A 35 = E5 5
Title Unknown (Portrait of SHIOTA Saburo
of the Second Japanese Embassy to Europe)
FE =

NADAR (TOURNATION, Gapard-Félix)
1864

476 % 402

FBIVAE

Albumen Print

148

JEAREE B REEIEE H e g)
Title Unknown (Portrait of TANAKA
Mitsuyoshi of the Second Japanese Embassy
to Europe)

F X =

NADAR (TOURNATION, Gapard-Félix)
1864

198 x 171

FHINAE

Albumen Print

149

REAEE (5 BB K — 150
Title Unknown (Portrait of TANABE
Yasukazu of the Second Japanese Embassy to
Europe)

FHX =

NADAR (TOURNATION, Gapard-Félix)
1864

93 X 63
FBIPAL

Albumen Print

150

JEAEE CREIRF 2 WA 555 AT A 150

Title Unknown (Portrait of Woman who
Accompainied the Japanese Embassy)

F =N

NADAR (TOURNATION, Gapard-Félix)
c.1864

244 % 196

IR RAEDOT Y v+

Albumen Print (printed later)

151

JEAEE (5 R R 35
Title Unknown (Portrait of Miss. Sumi who
Accompainied the Second Japanese Embassy)
F X v

NADAR (TOURNATION, Gapard-Félix)
1864

296 x 220

HBIPHE  HAED 7Y b

Albumen Print (printed later)

152

AR (B REERERE R 3 150
Title Unknown (Portrait of Miss. Sumi who
Accompainied the Second Japanese Embassy)
F L=

NADAR (TOURNATION, Gapard—Félix)
1864

290 x 197

IR BREDOT Y v b

Albumen Print (printed later)

153

JEAFE CREIFF IR B A M 1%)

Title Unknown (Portrait of Woman who
Accompainied the Japanese Embassy)

F X =

NADAR (TOURNATION, Gapard-Félix)
c.1864

291 x 208

HBIK ®EDOT Y v b

Albumen Print (printed later)

154

A GRS BRI RE P & 150

Title Unknown (Portrait of Woman who
Accompainied the Japanese Embassy)

F XV

NADAR (TOURNATION, Gapard-Félix)
c.1864

292 x 210

UKL HRAED 7Y v b

Albumen Print (printed later)

155

AR GRS

Title Unknown

(Portrait of IWAKURA Tomomi)
s 2

Photographer Unknown

c.1872

102 x 62

FHIBHE

Albumen Print

156

JEAEE CRABRABS)

Title Unknown

(Portrait of OKUBO Toshimichi)
B E TR

Photographer Unknown

c.1872

100 % 62

FHIBHE

Albumen Print

157

AR ORFERB)

Title Unknown

(Portrait of KIDO Takayoshi)
LTI

Photographer Unknown
c.1872

105 x 63

FHIPHE

Albumen Print

158

A (R RS

Title Unknown

(Portrait of KURODA Kiyotaka)



BT
Photographer Unknown
1871

100 x 61

FHIBHE

Albumen Print

159

EARE (BE5)

Title Unknown (Portrait of ITO Hirobumi)
W H AR

Photographer Unknown

c.1880

99 x 61

FHIIHE

Albumen Print

160

AR (BARE 5

Title Unknown

(Portrait of ENOMOTO Takeaki)
BT

Photographer Unknown

c.1874

168 x 108

FBIIAE

Albumen Print

161

A (HZR—1%)

Title Unknown

(Portrait of TANABE Yasukazu)
BoH AR

Photographer Unknown

c.1871

100 x 61

HYPHE

Albumen Print

162

AR (BEHEG

Title Unknown

(Portrait of SAMEJIMA Naonobu)
VANNNVL Tk at—
FECHNER, Wilhelm (Berlin)
1872

102 X 61

FBIIAL

Albumen Print

163

TEAFE (RIS

Title Unknown

(Portrait of TOKUGAWA Yoshinobu)
VTV 2 Va4 )T L F b
SUTTON, Frederick William

1867

93 X 62

IR PRL

Hand-colored Albumen Print

164

EAE GENEES

Title Unknown

(Portrait of TOKUGAWA Yoshinobu)
JVvFY) v Z V4 )T LYy b
SUTTON, Frederick William

1867

99 x 61

FHIIHE

Albumen Print

165

Lt =%

Daifu Yoshinobu okimi

(Portrait of TOKUGAWA Yoshinobu)
JVvFY) v Z V4 YT LYy b
SUTTON, Frederick William

1867

98 X 65

FBIIHE

Albumen Print

166

HAD R

Japanese Woman

7 e —F Tk
BEATO, Felice

c.1863-1884

151 x 126

I PRL
Hand-colored Albumen Print

167
e FEo AARN KM

Japanese Woman with Umbrella

7)) —=F =T}t
BEATO, Felice

c.1863-1884

191 x 154

FBIIH- TRA

Hand-colored Albumen Print

168

Ao HANG

Japanese Man with Winter Costume
7x)—=F =+ X7}

BEATO, Felice

c.1863-1884

191 x 154

I RO

Hand-colored Albumen Print

169

HAR® 5 Wil

Japanese Fortune Teller
7x)—=F = xT}
BEATO, Felice
c.1863-1884

183 x 138

IR PR

Hand-colored Albumen Print

170

HADBA

Japanese Officier

Z7x)—F =+ xT}
BEATO, Felice

c.1863-1884

175 x 140

I I P RA
Hand-colored Albumen Print

171

Va4 v FazFa— s (Erfokik)
Wind Costume (Woman with Umbrella)
W HAGE

Photographer Unknown

c.1868-1882

264 % 199

FBIVAE

Albumen Print

172

JEAEE (i o 55

Title Unknown (Repairing a Tub)
INCEIEE

SHIMOOKA Renjo

c.1862-1875

63 x 106

I PR

Hand-colored Albumen Print

173

A CRIAEY)

Title Unknown (Fruit Hawker)
B

SHIMOOKA Renjo
c.1862-1875

105 % 64

IR PR

Hand-colored Albumen Print

174

ETEE CREL)

Title Unknown (Monkey Showman)
RS

SHIMOOKA Renjo

c.1862-1875

62 x 107

I = FRA

Hand-colored Albumen Print

175

A ()

Title Unknown (Fish Hawker)
TS

SHIMOOKA Renjo
c.1862-1875

105 x 63

ORI PR A
Hand-colored Albumen Print

176
EE (ARG D)
Title Unknown (Covering Umbrellas)
AL
SHIMOOKA Renjo
c.1862-1875
105 X 64
IR PRL

Hand-colored Albumen Print

177

B (G Y)

Title Unknown (Abacus Hawker)
NEIES

SHIMOOKA Renjo

c.1862-1875

64 % 105

IR PRE

Hand-colored Albumen Print

178

EAE (e Y)

Title Unknown (Broom Hawker)
GE S

SHIMOOKA Renjo
c.1862-1875

104 x 63

IR PR

Hand-colored Albumen Print

179

R (BEHECE)

Title Unknown (Laborer)

T R SEAL

SHIMOOKA Renjo
¢.1862-1875

106 % 63

FHIPHE I TR A
Hand-colored Albumen Print

180

FRVAY (FRVIF Y - EF RV
Naporeon (Portrait of Napoléon Bonaparte)
Wl # A

Photographer Unknown

c.1868-1877

106 % 64

FHIIHE

Albumen Print

181

B r s vy GEEgr R v A v 15)
Dai-san-sei Naporeon

(Portrait of Napoléon III)

2

Photographer Unknown

c.1852

101 x 61

I

Albumen Print

182

WE (Va2 ) 7RER

Ei-o (Portrait of Alexandrina Victoria,
Queen of the United Kingdom)

s Zop

Photographer Unknown

c.1861

102 X 62

FBIPAL

Albumen Print

183
MBE (79— FY v e =)

Doitsu-o

(Portrait of Friedrich III, German Emperor)
B # A

Photographer Unknown

c.1871-1888

102 X 62

FHIBHE

Albumen Print

184

SCIB G 1 i B A7 150

Shina (Portrait of Xianfeng Emperor)
Wi

Photographer Unknown
c.1868-1877

102 x 62

FHIBHE

Albumen Print

185

B (FAE 5

Title Unknown

(Portrait of Empress Dowager Cixi)
P

Photographer Unknown

¢.1868-1877

102 X 61

FBIPAL

Albumen Print

186

ezanz (Ayb—+7xv 2%
74

Bisukoruku (Portrait of Otto Eduard
Leopold von Bismarck-Schénhausen)

W # A

Photographer Unknown

c.1871

102 X 62

FHIBHE

Albumen Print

187

Any v (v—va - dvy B
Meruson (Portrait of Horatio Nelson KB)
B H AR

Photographer Unknown

c.1868-1877

101 X 61

FHIPAL

Albumen Print

188

AR (Fr—wx - X=v 4 M%)
Title Unknown

(Portrait of Charls Robert Darwin)

W # A

Photographer Unknown

c.1868

102 X 62

FEIPHE

Albumen Print

I EO0—2 Epilogue

FERIE. HREDGAEETZRVRURIIEENG Y. ZORNOPT [B
H| MRPEINE LI, BEREXRICHRAL. B8 - XIE - BIEBHAOHT

BRENE U, HIC
WEY,

FBEHEICIE. RONTUF S FROBEENFELT

BERTRPSNICEENEHATERE T BIeHIC. BEMEEFEXIFRHET
BBRETORDTY, WHEICT Y ITOI A THIRS 5SNBFRIEEAREDOD
DTHY . ZO—HFIEVNZETT, BITHOEG (R—bLA b)), JFHHRICAEET

EINEKR (R—bLA b)) BE,

MO DBEK (IR— LA b ) BEERED

BRFARNBICES D EEA. BRTEEDODNTVS. BEZINSICAN
reERE [FPRBHD] ELTESABTEREERTY ., R BENTEN
PmATHBIEHERTY,, MEFTH STBLFF\EMONPEZZE L
IS, MEDONLZBHEII LB E TOEAD EER U ERirts

WZXBTL& S,

The West, has a long tradition of portraiture that underwent a
continuous process of transformation throughout its history and it
was against this background that photography made its appearance.
It was introduced to Japan in the mid-nineteenth century, spreading
throughout the country and gradually maturing through the late



nineteenth and twentieth centuries.

In particular, during the late-

nineteenth century, various styles were developed here that do not

exist in the West.

In order to popularize this Western invention, Japanese photographers
experimented with new ways of presenting their work through trial
and error. One was to place an ambrotype inside a small wooden
box, while other uniquely Japanese forms were: to mount a portrait
as a hanging scroll, to paste a photograph onto a woodblock print,
or to mount several in an album with a Japanese binding. None of
these styles exist today and it is easy to look upon them as being
mere curiosities, or even to mock them, however, they epitomize the
Japanese talent for taking foreign cultures, first Chinese then Western,
then adapting them to their own needs, and as such they can be
regarded as being the fruit of 19th century Japanese culture.

189

Doka (Traditional Teaching)

(P s S.VE s 2N
TAKEMOTOSAI Ryogan/Photographer
Unknown

c.1868-1877

745 % 199

MG,/ IR TR

Hand-Color on Paper/Hand-colored
Albumen Print

190

JETEE (HZH O kg /

(BRI REZL)

Title Unknown (Portrait of Woman with
Face Obliterated)/ (Myodo-ken Takeda
Genrei)

W H AR

Photographer Unknown

c.1868-1877

104 % 63

FHIIHE

Albumen Print

191

HEBE BT — LR HE TN F BB T35 8T
B AR F S R

Haiyu shashin kurabe (Photographs of
Actors: ICHIKAWA Danjuro IX in ‘Oto ni
hibiku sennari hisago’)

W H AR

Photographer Unknown

1876

353 % 240

% @RIARRT FIIHE

Color Woodblock Print/Albumen Print

192

R BE T — T 42 B35 3T L
LA FI S i R

Haiyu shashin kurabe (Photographs of
Actors: ICHIKAWA Sadanji in ‘Oto ni
hibiku sennari hisago")

fiis 2

Photographer Unknown

1876

352 % 243

% @RIARR FBIPHE

Color Woodblock Print/Albumen Print

193
BRBEG I — T AR T T

Haiyu shashin kurabe(Photographs of
Actors: ICHIKAWA Sadanji in ‘Oto ni
hibiku sennari hisago")

BOH AR

Photographer Unknown

1876

353 x 241

%R AR FBIBHE

Color Woodblock Print/Albumen Print

194

BEEEG RS — AUH PR [ 3T
S LA F S R

Haiyu shashin kurabe (Photographs of
Actors: SAWAMURA Tossho II in ‘Oto ni
hibiku sennari hisago")

W H AR

Photographer Unknown

1876

352 X 242

LA RIARRL FBIPHE

Color Woodblock Print/Albumen Print

195

PEBED IR — ARE U IR (35 8T R
L) LA SR R

Haiyu shashin kurabe (Photographs of
Actors: SAWAMURA Tossho II in ‘Oto ni
hibiku sennari hisago")

B H AR

Photographer Unknown

1876

351 x 241

% @RIAR FBIBHE

Color Woodblock Print/Albumen Print

196

PEBET TR — FARERAUE Z0E [H 8T
B LA SRR

Haiyu shashin kurabe (Photographs of
Actors: BANDO Hikosaburo V in ‘Oto ni
hibiku sennari hisago")

o H AR

Photographer Unknown

1876

352 X 241

% RIARR H IR

Color Woodblock Print/Albumen Print

197

PEBEG T — HARE IS =8 [T
B (LA SR

Haiyu shashin kurabe (Photographs of
Actors: BANDO Hikosaburo V in ‘Oto ni
hibiku sennari hisago")

s 2 e

Photographer Unknown

1876

352 X 241

% R AR FIBHE

Color Woodblock Print/Albumen Print

198

5 24c (B) ]

Shashin Shimbun' (Photo-Newspaper)
o nid

Zenshin-sha

1879

228 x 160

TERREDR, HIRAL
Typography/Albumen Print

199
[¥+77=+4=2}]
“THE FAR EAST”
REHTHE
Photographer Unknown
1877

265 % 200
TR, F5 98 HE
Typography/Albumen Print

200

TEIEAE (5

Portrait of HANAI Ume
W # A
Photographer Unknown
c.1887

97 X 60

FEIRHE

Albumen Print

201

SLHET

Koka rozoku gata

(The Imperial and Noble Families)
W H AR

Photographer Unknown
c.1868-1877

85 X 52

FBIPAL

Albumen Print

202

PG & 25

Tozai tokai bigei kurabe (Beauties of Tokyo
and Kyoto)

B R

Photographer Unknown

c.1868-1877

85 X 52

FHIPAL

Albumen Print

203

BAHE (KEOBHARDa T -V a)
Title Unknown (A Collage of Five Women's
Photographs)

W # A

Photographer Unknown

c.1868-1877

100 % 60

FEIIHE

Albumen Print

204

EAFE GEIEBiz & 2 T80 o8k
HETLER)

Title Unknown (Portrait of the Actor
ICHIKAWA Danjuro as 'Kamakura Gongoro
Kagemasa' in ‘Shibaraku’)
e R T et

KASHIMA Seibe-e
c.1895

305 X 254

XTF N
7Yy

Gelatin Silver Print (printed later)

7Y b BED

205

A GHIETEi X 5 (8] ofa
HEFLEB)

Title Unknown (Portrait of the Actor
ICHIKAWA Danjuro as 'Kamakura Gongoro
Kagemasa' in ‘Shibaraku")
5 SR

KASHIMA Seibe-e
c.1895

305 x 251
XTF Y N
7Y vk

Gelatin Silver Print (printed later)

7Y v BRED

206

JEAEE (U H AT HEED [#hiEnge])
Title Unknown (Portrait of the Actor
NAKAMURA Fukusuke IV in ‘Kanjincho")
M By S i

KASHIMA Seibe-e

c.1881-1901

107 x 65

FBIPAL

Albumen Print

207

ARG (URH P AEE ERERTE
%)

Title Unknown (Portrait of the Actor
NAKAMURA Fukusuke IV in the Terakoya’
Scene from Sugawara denju tenarai kagami’)
MV

KASHIMA Seibe-e

¢.1881-1901

104 % 64

FBIPHE

Albumen Print

208

EAEE (W EARF - ARHE PR
Title Unknown (Portrait of the Actor
NAKAMURA Fukusuke IV, Role
Unknown)

M Ry T e

KASHIMA Seibe-e

c.1881-1901

107 % 64

FHIIHE

Albumen Print

209

B (HAS % oMkt
Title Unknown

(Portrait of Woman Holding Pipe)
ol # A

Photographer Unknown
c.1868-1877

102 x 61
FINHE

Albumen Print

210
B (BEO RIS

Title Unknown

(Portrait of Woman in Man's Clothing)
B H

Photographer Unknown

¢.1868-1877

105 x 63

FBIVAL

Albumen Print

21

A (kM5

Title Unknown (Portrait of Woman)
Wl # A

Photographer Unknown
c.1868-1877

102 X 62

FHIBHE

Albumen Print

212

BIGIRE

Yanagibashi Ojyu

(Portrait of YANAGIBASHI Oju)
2

Photographer Unknown
c.1868-1877

100 x 62

FHIBHE

Albumen Print

213

JEAEE (Y % o oM EE L)

Title Unknown (Portrait of Woman in
Japanese Costume with Hair Ornaments)
B # A

Photographer Unknown

¢.1868-1877

105 x 62

FHIBHE

Albumen Print

214

VavFazda—un (ErfHoklh)
Wind Costume (Woman Holding Umbrella)
ol # A

Photographer Unknown

c.1883-1898

262 % 204

I PRE

Hand-colored Albumen Print

215

(BN VRUEWiE G0 N war)
“Opyoroi kizome-shiki narabini shoka shozo
no oyoroi no zu” (Reenactment of Customs
Concerning the Wearing of Ancient Armor)
R ARKES CEIRY /NI —FL5 )
ICHIOKA Tajiro

(Print: OGAWA Kazumasa Studio)

1910

265 x 388

awa x4 FHIR

Collotype Print

216

[Bav PN YNNG

“Kyoto Osaka Imayo Bijin Fuzoku”
(Modern Beauties From Kyoto and Osaka)
=2

OGAWA Kazumasa

1898

210 x 292

x 7 v +ER

Offset Printing



