RRMEEEMETL XU —X

HADIEFZR vol.12 g ENSHEHFRZZ X T

Contemporary Japanese Photography vol.12

every stroller can change the world.



[BEESTIE]

RAHEEEMETIE. BE - BUROEEEMEICHE T DRIGHIBHZSIR L. TEREDDDIEFREFREL. HLUVREEEDS
EIRBELS BRAREERZRHALTCVET . TORKERDDN. BFERRDIT—NZROTHEL TS [BAROIEFS]
BT3, 2U-XE 12 0B ERDAREG B ENSHAZZEZI TV 27— ELT, BREMHOVWESITRZERHIT D (18
L1 EWSBFRICERZSH T, 2010 FRBRDFHCIBRROCFRIBZV DR <IHEAERLTEZ EDHITTNEFTT.
BEDEE L. Z<DODEBERZEN [HBL] ZHAELTAN - MEREEVWSETEBNIrARESZ<EHHLTEX L. 18
L1 @EREEMFIDIHTHD. BONTRVNEEVWERRDIZE LT, BRAREMRCEZHM T L TEH U,

B ENSHAZEI TV —RNEBDOHEREREEE. ALK ETERZI 3T TEEL, [IBE] EWSHEDSFINS
HFELCT, SEWSEHRICDVWTODERZITV. BEDIIBMEZRRL. FRZELU TALDEFRERDPEDDRTS. ‘US%Z
ZEZATW LORRERZITOTCNET,

AR MEBE] EWSF—D— P SEMMERILEEZBN I DT ECKD T CORRDEIBOBMOE DR ZIEE(LSEX
SETBRHATI,

= H:20134 12878 (1) —201441826H (H) 40 B
T & ARMEEARREELLAE RRESEEMEE, RHH
7 B DREIRIR RS RREEEEMEESIERE
Bt v SR

= 15 RRHPEEXEME 2 BRRE

=9

weex AFKeC. RN, e ERK. MY =, FHER

HRsm 127 3

[(REDFFE]

®1960~80 FREFND 5 ADIEVESK(C K DFE - EEZHBIT,
FROBASEZREKRT DIERO—ATH D AUEMEBETERICHISIERDAFCY. 8 25 AEEHHICESER
TE®. BAEZHRICERCER T DHAETELS. 60 FHAN S 80 FREFENT. (FRMEMGEARMERIZEOHE - iE
EZBNUET,

QEREZ(IHIZUB ENEVWSTRD., AN THY A F v IRER.
2EERREABIV 2SO DrEsTZ. A4SV IRBREBRZHEEUHWCEITET,
T NTEBNIRVWR S F R T — X (C UTT R HEEEDVEREE. RIFABAC K DEEHI 1.8mxIEH 4.8m DEX T4 hE(E
BEOIMAER) OFfE. MY IZD 6x9Im DBEAFRORERITOE—RIRRE, BREZFHZUE EAENSES
AR RERER E SR UH < TZE0N.

Q=HAHRI(C 5 ADFTEERICLD T —FT 1 A b - =D %=k,
2010 FROERDPNFEEZI TVWDZEEE? TBBE] EWDSF—T—RZFNINDIC. HEfERICEHEm/ER & TDH
FERICDWCEDFEY .



(HEFRTOT « —)L]

jt;’r';EE%E Omori Katsumi

1963 FEER4EFN, 94 FOV IR - X JRTSD HEkY 7 —ICER Uz {Good Trips, Bad Trips) T3 9 BIEE
FHRESE., U SEETOERERZIUH. BHZEHEMTOEESZH. 2011 F£. H(CEMTERNSESEN
DFRICHNTIRS - FFESNTZFR <IN TEHH TR D> ZFHRK.

Axme <IRTEFHTECD > ®EM. 85, 2011
RREPEEEMEER

AFRRD <IAT([EHIDHTERI D> ML, FE. 2011
RRHPEEEMEER




FIEZNEA  1tozaki Kimio

1965 FRFEL FN. 80 FMRICIMER UK LBRFORNZERA. [FEAFREM] EOWDSHMBOMZZIEE. 90 FRAKDEE
TOMEBEERYNEIHAAHITE [T ME] ZFNHD. g —BEUTELEE D —ILREUEERS ) - EERH.
25 19 M) IEFAEREFH. BRE. JIL—TR. 0—0>3v L.

KRIFNER <BERAFr—>THBAHVUTVS R 2012494 10H. 2013

FRUFNEA + BIERER NETART  <Jx bE>AZHEKERRL. 2013 (BERR)



ﬁ%ﬁ@lﬁéa Kajitani Naoki
1970 FEEREFN., 2002 F5E 25 EEHFHILESE. 08 F£)L—FE Heavy Light—Recent Photography and Video

from Japan] E(International Center of Photography, New York)(CHif. il DVOEEEDOERDNF S . EfiE. £F
ittt S ETH TiRez UIERS DB 57253 —X [IPEG] ZFH'1T3.

#BEEIESE <IPEG> new-lucky. 2002-2013

#BBwE <IJPEG> five-star. 2002-2013




Md“‘JE Hayashi Natsumi

1982 FIFEBHE, 2011 F 1 AKDBEEOIIITYA b [EhELOHASI—-YHE] ([CT, FiELIR—- L —ME
it IRBDFE] 2. COfFRE. FEHOEMEROM— A, BEFCTSLESHRE, SESHMGFITEET DH
PEEBZRIEEES U —-XTHD. 2012 FRR - BLLHFED MEM [CTER. AF. SEE [AHOEHE] (F45)Z2H1T.

2013 F&AIW - RIASILA—F > [CTEE.

#Fw= Today's Levitation 04/06/2011. 2011

#rw= Today's Levitation 05/13/2011. 2012



EBEIB%FE\ Tsuda Takashi

1983 FEHMBAEFN. 2008-2011 F. HHETBEEZFE DA 2RI —S I ARREAA 2 ICHIfE - BERZITD. 2011
FREIDBEEZHFLELT, MBOERN SRS EHHZERZ#E T DERERRL TS, EEEZMZRL TACEREZ
[BIRAENT> MEIRNEDSIEERSIBAT (CERL. TOEZERIRLIEEES Y —X [site] & 2012 F(CHEKR. (ERE.

—3>80> bis FiEft THIE, )

BHREE <boJL—XU—/8=>BENRUVAR2F#1, 2013



(BEE1 > K]
OF—FA RN+ =2
20134 12 821 A(t) 13:00~14:30 HIEAL
12 B 21 B(%) 15:30~17:00 EHEKEE
20144 1811 B(%) 13:00~14:30 #FWV=
1811 A(+) 15:30~17:00 $HEBRER
1A 18 A(t) 14:00~15:30 AFEC
=iF RRESEEME 1B NI WK KARERFIY hHFEEDA  FE: &E504%
2T BEIHA 10 BXDHE | BRTCCRIESFRMUET. BESESIEAL. BHE
@EYFEBICLBTIOTLIFr— KREPDE2-42HEA 14:00 £D

(BhEEFEDTEA]
RESOBMECHDE T, BERNIOIZTITUET. EREREROMRS LMBLFZE(CLBTFX MiBil
LEFET. SEIRI1-—STAS3vT S50y D JAFUICTRELET,
AT | WRESHEEMEE 2,000 A (BR)

(FfERIE]

BE=% HADFEESK vol.12 B EHSHREZEZ T
Contemporary Japanese Photography vol.12
every stroller can change the world.

FfEEAR 2013 12A7H () ~2014F 18 26H (H)

= % RREEEEME 2 BERE

T153-0062 HR#EEBX=H1-13-3 BLHFEH-FT>TL AR
R—LR—= www.syabi.com =& 03-3280-0099

BB R 10:00~18:00 (K - &(320:00 F7T) X ALE(IFALED 30 DEIET
%2014 1H2H-3H(&11:00~18:00

AEEH ERER (ZIZUREENTUABDIZEERHEEL. BANEBIREE).
FRFIE (2013 F 125 29H~20144F 1A 1H)

#an —fi% 700(560)H 4 600(480)MH HE4 - 65 %A L 500(400)M

X () (X200 BULRRS LURREEEEMERDEZE. NEEUTELU
BEEBFIREHSRFED ETDONEE (FER X5 3 KIEH( 65 R LER

[BEVEE]
HREIEEEMEAEE TS : 03(3280)0034 FAX : 03(3280)0033
EBERIEY G0 HEEA  tishida@syabi.com HMA EF a.takeuchi@syabi.com
LRI 248 B3F a.kushiro@syabi.com = #75 a.hirasawa@syabi.com

g &F t.maehara@syabi.com

TLZB/BAICERRT —52Z2Z AL TVWEY, FRAEEEFETEROEDEEE,




Contemporary Japanese Photography vol.12

every stroller can change the world.

The Metropolitan Museum of Photography undertakes various activities aimed at encouraging a spirit of creativity to explore the
possibilities of photography and imagery, discovering photographers who possess promise for the future and providing a venue for
new creative undertaking. Central to these activities is the "Contemporary Japanese Photography" exhibition, which is held annually
with a different theme each time. For this exhibition, the twelfth of the series, the theme is "the street." The focus is on the place we
know as "on the street," a place where we come into contact with the world. The theme is taken up by a group of contemporary
artists in Japan exploring new perspectives and forms of creative expression in the current decade.

Photographers throughout the history of the medium have produced many outstanding images from "the street." This is place where
we come face-to-face with reality, a place of unexpected encounters and discoveries, and it has enchanted many an artist. The artists
showing their work in this exhibition do not just take photographs of the street. With the everyday environment we call "the street"
as their point of departure, they consider today's world and explore their own position in it and then through their creative endeavors,
attempt to change the worldview. By introducing contemporary artists via the key phrase "on the street," this exhibition attempts to

give visual form to the atmosphere and the sensibilities of the world today.

Artists:

Omori Katsumi

Born 1963 in Hyogo Prefecture. Omori was awarded the 9th New Cosmos of Photography Award of Excellence in 1994 for "Good Trips,
Bad Trips," a series documenting the rock band Mano Negra's tour of Central and South America. He thereafter had a number of solo
exhibitions of his work in various places throughout the world. 'Subete ha hajimete okoru (Everything happens for the first time)',
being shown in this exhibition, is a series of photographs taken while on a journey from Tokyo to Fukushima following the blossoming
of the cherry trees in April 2011. The method he used in this series involved the interposing of clackers (two semi-transparent pink
balls) between the camera and the landscape and deliberately capturing the resulting halation with the camera. Omori has been

exhibiting works from this series throughout Fukushima since 2012.

Itozaki Kimio

Born 1965 in Nagano Prefecture. In the wake of the 1980's boom in street observation studies, Itozaki advanced the concept of
"impersonal art." Since the 1990s, he has been pursuing his 'Fotomo' project, in which he assembles photographs of buildings on the
street into three-dimensional objects. He has since been developing series of works "on the street" becoming for him a consistent
field of operation. He has won a number of awards including the 19th Higashikawa Awards Emerging Artist Award. The range of his
activity is broad and includes a number of solo and group exhibitions and workshops, a blog, a magazine series and a collaboration

with the artist Hikosaka Naoyoshi.

Kajitani Naoki

Born 1970 in Hyogo Prefecture. In 2002, Kajitani won the 25th Shinseiki Excellence in Photography Award. He exhibited in the 2008
group exhibition "Heavy Light - Recent Photography and Video from Japan" (International Center of Photography, New York). His
'JPEG' series consists of fragments of landscapes photographed in provincial cities around Japan - photographs of the signs, leaflets
and decoration in the back streets and entertainment areas. The work shown at this exhibition is a selection of 110 photographs from
this series taken between 2002 and 2013.



Hayashi Natsumi

Born 1982 in Saitama Prefecture. Since January 2011, Hayashi has been publishing her levitation self-portrait diary 'Today's
Levitation' on her website Yowa Yowa Camera Woman Diary. The series consists of photographs she takes of herself suspended in
mid-air in places such as the back streets of residential areas, the platform of a train station and vacant land in downtown areas. The
exhibit comprised of photographs taken on the streets throughout the city will introduce a variety of her levitation portraits in formats
including large-scale banners, panoramic and stereoscopic views, and new work based on the concept of the triptych reminiscent of

paintings on Catholic altarpieces.

Tsuda Takashi

Born 1983 in Aichi Prefecture. Between 2008 and 2011, Tsuda produced and exhibited primarily video installations in Nagoya.
Towards the end of 2011, still photography became his primary activity and his work sought to decipher modern society and urban
spaces from his own unique perspective. The work 'site', shown in this exhibition, is the result of him travelling across Japan and
asking random people "Where do you think I'd be able to pitch a tent," sleeping the night in the suggested place and then creating
a photographic series that records the place at which he stayed. Also part of the exhibition is 'site by site', which is related to 'site’,
consisting of his new work 'True Sleeper', an account of his fieldwork conducted on the streets of Tokyo with the theme "a place to

sleep."

For further information:
Ishida Tetsuro, curator, t.ishidap@syabi.com
Kushiro Akiko, public relation, a.kushiro@syabi.com
Tokyo Metropolitan Museum of Photography
1-13-3 Mita, Meguro-ku, 153-0062, Tokyo, Japan
Tel 81-3-3280-0034 Fax 81-3-3280-0033 http://www.syabi.com



