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4 Edgar Calel (b. 1987, Chi Xot [San Juan
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Comalapal; lives in San Juan Comalapa)

“Is it morning for you yet? was developed
in a global pandemic that upended our
collective and individual lives. During
this time, we experienced solitude and
solidarity as one. It made us consider how
we spend our time or how we share it with
each other—how to be contemporary.”
Is it morning for you yet? 58th Carnegie
International Exhibition guide, Pittsburgh,
Carnegie Museum of Art, 2022, pp.1-2
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Louise E. Jefferson (b. 1908, Washington,
DC; d. 2002, Litchfield, CT)
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K a—I2T, EHWI,
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Installation view of Louise E.
Jefferson, Uprooted People of the
USA (detail), 1945, in the 58th
Carnegie International; Courtesy
of Carnegie Museum of Art; photo:
Sean Eaton
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12 Banu Cennetoglu (b. 1970, Ankara; lives in

Istanbul)

13 Thu Van Tran (b. 1979, Ho Chi Minh City;

lives in Paris)

W14 b S ARG B S A, BHERLO

BERE N TlUAIg & LTRSS
M s Nz WEEANIBED D, &
VYV, RTA M TN—UREETNRE
NORHBOEOAF LT b Tz,
s nzort vy VAT, =—
Vv kA1 Y (Agent Orange) &
MRS L2, MR D AR, BHICHiE
RAOGH L Es S hTw 2,

15 Mohammed Sami (b. 1984, Baghdad; lives

in London)

Installation view of the 58th Carnegie
International featuring works by
Mohammed Sami, Thu Van Tran, Hiromi
Tsuchida, and Banu Cennetoglu,
Courtesy of Carnegie Museum of Art;
photo: Sean Eaton
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Installation view of the 58th Carnegie
International featuring works by Thu
Van Tran, Hiromi Tsuchida, and Banu
Cennetoglu, Courtesy of Carnegie
Museum of Art; photo: Sean Eaton
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Installation view of Hiromi Tsuchida,
Hiroshima Collection series, in
the 58th Carnegie International,
Courtesy of the artist and Carnegie
Museum of Art; photo: Sean Eaton

6
Installation view of Thu Van Tran,

Colors of Grey series, 2022, in \
the 58th Carnegie International,
Courtesy of the artist and Carnegie

Museum of Art; photo: Sean Eaton
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Installation view of Mohammed
Sami, The Fountain | (left), 2021,
and Abu Ghraib (right), 2022, in
the 58th Carnegie International,
Courtesy of the artist and Carnegie
Museum of Art; photo: Sean Eaton
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iz CAL e 2R CHFOWE R IRT 2idATH 5, BHIC
BRENTVWDDIE, 1945 FEITHIfES ey N—V A« VATV
ADT —F 4 A b CTHREEETCHINVL =X E- VT 7=V
VIZX B REOHIK [B1] TH D, BRHEINZ XA ENOWH T
X272V WENOANLZ OBBBKRENTE D, ZOHROHBUEFE



VB ORBERELTVE, F2a—NRTAVIADT7 =)y

JAeTYY U A=} V;60) {Forbidden Colors) (1988) [E 81 I%.f¥.
F. B HOFOILZAZNBI AT N4 EOI YT 7 A0 5
BB, TOAEIINVAFFORTEBSSS, Hronicthl
BEND ZOMERIZA AT vD HIET CEBEZ8 T 2 2 & 2niEik
EERTVRRROD DTHL, 74V Y - ~=FHEOVL S -
7 N E @ (Thoughtful Gifts) (2019-) [E8l 1&. # Y 7 # v=7 M
ZHBALEMOFVE - V=T Y KFEREETO Y b —F TH
LTz RXE, 74 ) v oMBE < va ZATGKHEE V-0
VILAME E OB L EERMADZ vy F ULV ) —XTH
%, K FCTOMELDEOBELATHEMITFIFTLEINTE D, i<
T NT:NE L BOREE O OB & 7 o 1o F % KR 1A S
T8, BSPBIEEEIEIT T 2 BE OB S 12k 2 MBI G &
LTHRRENT WV D,

.

TOTF—<EIE, 1945 ELLBEICELZETORMT Y7, H
BT AV, FEEFOLE LT A ) 0 OMBEFEN L EHE, Z0
PMHEFERIOLLMAP I FEDO T —7 4 A M2 b OER TR S LT
W3, 7 A ) I OMR L ETHIC & o TR & HEREL BB 7
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## 16 Felix Gonzalez-Torres (b. 1957, Gudimaro;

d. 1996, Miami, FL)

17 Pio Abad (b. 1983, Manila; lives in

London)

8

Felix Gonzalez-Torres, Forbidden Colors,
1988, acrylic on panel, 20 x 68 in., four
parts: 20 x 16 in. each, The Museum of
Contemporary Art, Los Angeles, Purchase
with funds provided by the Ruth and Jake
Bloom Young Artist Fund, in the 58th
Carnegie International, Courtesy of the
Felix Gonzalez-Torres Foundation and
Carnegie Museum of Art; photo: Sean
Eaton

9

Installation view of Pio Abad, Thoughtful
Gifts series, in the 58th Carnegie
International, Courtesy of the artist and
Carnegie Museum of Art; photo: Sean
Eaton
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WA (=% % — MG FEARM * =
V=42 =) LONRTIOT—<IT
H E L T %, Hiromi Tsuchida in
conversation with Dan Leers, s it morning
Jor you yet? 58th Carnegie International
Catalogue, Pittsburgh, Carnegie Museum
of Art, 2022, pp.157-165.
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LaToya Ruby Frazier (b. 1982, Braddock,
PA; lives in Chicago, IL)

50 More Than Conquerors: A Monument for

Community Health Workers of Baltimore,
Maryland, 2021-22



19
Installation view of LaToya Ruby Frazier,
More Than Conquerors: A Monument for
Community Health Workers of Baltimore,
Maryland, 2021-22, in the 58th Carnegie
International, Courtesy of the artist and
Carnegie Museum of Art; photo: Sean Eaton
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Installation view of LaToya Ruby Frazier,
More Than Conquerors: A Monument for
Community Health Workers of Baltimore,
Maryland, 2021-22, in the 58th Carnegie
International, Courtesy of the artist and
Carnegie Museum of Art; photo: Sean Eaton
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52 HiEH (GE29). p.l16

53 “It will not be possible to divide participants
in a future nuclear war into perpetrators and
victims. It will be a global war in which all
can be victims. I hope my Hiroshima series
will make viewers feel such awareness.”
Hiromi Tsuchida in conversation with Dan

Leers, op. cit., p.165  JF3Co
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Installation view of the 58th Carnegie
International featuring works by Hiromi
Tsuchida and Banu Cennetoglu, Courtesy of
Carnegie Museum of Art; photo: Sean Eaton
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