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JL#5l| Explanatory Notes

ARRT -2k, VX4 [ R BIHERE, BaE | FM. FTROIECRI L,

C FROFEE DRV D DL, TRTERIK,

cE¥IFFV AN — - TP MEFTRTD.OP (Developing out paper),

SKHEATFER OIS, 2015 / 2023 4E i, 2015 4FicHid, 2023 SEichlffEshzc 2R T,

* Information on the works are listed in the following order: series title/ work title, year of production, technique/materials and collection.

+ All works are from the artist’ s collection unless otherwise indicated.
+ All gelatin silver prints are D.O.P.(Developing out paper).
+ Among Tomoko Yoneda’ s works, the notation 2015/2023 indicates that the work was photographed in 2015 and produced in 2023.

* Names of Japanese artists in English are written in the order of first name and surname.
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Text by Akio Seki, Curator, Tokyo Photographic Art Museum.
Japanese-English Translation by Kei BENGER

Designed by Yoshikazu SHIGA_Sprout Curation
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BEICIIEADORELZLLRABROLE~NLERIEI D HYE
¥, ZITIE 1960 FRA L, BEEROA AL THERDOHLLERD
FEp|HE LTERLABILIRIE (1940 — 2024 ) 124533 U—X%
BALET,

(GEAER) 13, 1976 EOMEITHEAAS] TOEHGRBEIEER]
TRERINFEL, REH/EITAMEINAEEIC, BOEHNTIS
mxonElLsz,

NF<oFERIF. —AEOE+ZA=H, #H#fld. FLEV ML
< hotzh, BEIDORICAZEHDBEEREAFEDONTHE,
EREBEELR-> TN

BLfeE - hFEEEMREEER] 1977 £, SHAFEEHLY
(F) 1&. BEL1976 FEICVz2F7 - BTV F—LAAEICHITEE
BToHRETT, ZITERZOLOLYE, ZZITREONDIAM
DEFEDIZEWVWRFEHD] FiBE) ZRWALIELTVET, 20114
OHEBARKES CEM LI=(ATOKATA) ICHWLTH, EHEICEATL
F=ATZBICET R R BN NTUWET,

1-12 (FER) 2mAS 13METD 12 EDAA—,
1976 £, €5F> - Y nN— - FYU» b
13-15 () AFREFH. 1974 &£,
REREZHANNE, RRLPEEEMEERR
16-17 (R) EFE=TFH. 1974 &,
RERZAARME
18 (R WRE LW, 1972 &,
RERZHANNE, RREEEEMEERR
19-20 (K> KEEHEFH. 1975 &,
REREAANMNE. ERBEEEMER
21-22 (R) BIEZRMT, 1974 &,
REREAANMNE. ERBEEEMER
23-25 () BJIEPIMEER, 1972-1975 FLA,
RERZAANMEBE, ERHBEEEMNER
26-27 (R) BIRSR)IDEL. 1975 4.
REREAANMNE. ERBEEEMER
28-29 (R) BREIRHIIH, 1972 &£,
RERZEHAAENE
30-34 (ATOKATA). 2011 &, FEREGHSXNE

KHEMF

AYFYEWEIC, ATHFAF—0FRE, BRAOEALRT—~
MOEREIEES T AKEMT (1965 EEEN), UEOFREFER
THB(INYVE) LEZRERAEZEEL7-(Scene). ZLT
BELAHHEOFEEERIRTHHILIE 38 EiRE A RIS
(Korean Demilitarized Zone) (CEX#M L7-#1AFER%E &L (DMZ)
EWI3DDVY - ERBNLET,
ERELLFIENI Y NUVEIR, FBAOSTEAORAMTHY.,
Fro, Z TR VAR TAXOLERE-HOBE, ZLT, HE
Bait | TILig 50 BRI EABE Ao 7ot T Lz, KB, R
DEMNT, 3BEZINETNDOLDORAZIRRLTWET,

KXHIE, BEO#PFZ. BICRZ2H07IF TR [ERICHFR
LHFEETD] LEVET, EBRBHINZEREELI-AHIC, R
BERMRZ(ME) | LErNLFVWILAA->TWEZET, EMEN
EENTWET, —FH, MLEDBEBEXCTARY VY IOXEPHEEF
ICLI=BE-bORIE, —RI2LFERICEZFET, Lal,. mEL
H, ZNOHEDLIBEENH-TBFANENZ LT, AR ILE-S
HDICRRBEIICERYET,

35 (FUVE) dLiE50 E. [HEE. 2012 £,
FRERGHANE, RREBEEEMER

36 (UAUVE) BERELAZBAOERE. 2F—ILiEE
2012 £, HERGAANE, RRHPEEEMER

37 MY r B BEAS TR, KA E-72 bR oAO,
“BARBOE" #EHBDT, FLIYYFOTRY - $NY Yy RF—,
2012 £, HERGAAMNE, RAHEEEMER

38 (Scene) VT4V~
FE, SIS ZERCERE D). AR, 2007 &,
HFEREHAMNE. FREPEEEMER

39 (Scene) 7ARY> o —BAXRGERAL.
ERmMNKE DB~k EH, #EIE, 2007 £,
FEREHAMNE. HREPEEEMER

40 (Scene) W-1tEAtt L BEORIBRATIREZLEE.
2006 £, HERGAAMNE, RAHPEEEMER

41 (Scene) 7Ty h7+—L—REEXEZIREG.
Ny - E, 2007 &£, FKERGHAE,
HRHE EEMTEER

42 (DMZ) #&E-7-HRIgRETE
GEREMHERL - Falvxy - 8BE) I, 2015 &£,
HERGAHANE

43 (DMZ) #&E-7-HHRIgkRETE
GEREMFREL - FalL v+ - BE) Il 2015 F
HERGAHANE

44  (DMZ) BRBOE IS IIKEDLZARDOM
(eepgE L BEIDILHEZAHR - TE4>). 2015 F,
HERGAANE

45 (DMZ) Mine - DMZ I, 2015/2023 £, FEIREGEHHE

46  (DMZ) (k) SERROES I, 2015/2023 £,
HERGAANE

47 (DMZ) (R) TERDEAF I, 2015/ 2023 £,
HERGAHANE

48  (DMZ) FEt&de, 2015/ 2023 &£, HEJREAAME
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2007 FEIC[RERKOENICETIEREAE S| 1 EERESTHRIR
INBRE, RFBIEINETOEZA%EHHTHT, FLOKRICHE
ORELEGRIERICWET,

Jxv - Fv T4 Q973 FEEN) (£ 2009 FEITHKRINI-ANIFL
VDRFESFTEE Z->MFIL, RUVERZFOFrvLALZOXLD
FRICOVWTEBEZOHCOLET, ZID0. RENGERYICELES
hi=(BROLHE) DL5B, 75V ADERBBAORE. BEE

THERAR M LEBFOEHHRE, RMLOESANEREDINET,
(/U RoSvADSDOER) 1E. 2021 FiIENY - 275 X
®[Moving Image Commission 2021 (B EIMN., [F 15 B FI/AY
2] (FA4Y - Ay, 2022 ) IBEFINIHRE, BERNISERT
30T OEBERT, 2015-2016 F£DPa - K - R—LEIIEMEE,
CAP L F—IRAREME(Z75R) DEABRTRRINELT,

49 (U FoZUHDLOFMHK), 2015 F, VI = Fyr -
T4TH, 35 . ERAGEEMEER

NEEDE D

FTCORBESBFZAVLME - EROMELI D, ELISOWTE
BqLET,

58 (FEHZLORFO—AVT D=5 - AR ATHIRE- AT &E4).
2023- 2024 . SURMATAT

(F—=20N0v7 - BRFBEO=HOFORO—(> ).

2023-2024 4
MRICT U, BREER

<2I)L¥ - 1S, Satoko Sai + Tomoko Kurahara

BRRTHY, FmRLLTHEET2/0HEDEH (1985 FEFEN)
DTFZAMILBER. HETHEINTLWIEEERBASEDE
BERORIOEELAL, BRICHII2EEOHTHILHFEEFD
A, EZRERKEFICKDON, BiRICHEINIEZTOYE
HEoMTELT, [BE] LML) ISOWTERLET,

50 /HEREDED
(RoBREFIHY  LHEENEHE, B, &, To8).
2024 £, THRE

51  EERH(RBEEORELHFEER)). SIFETRHE
EIFY - nN— - TUr b RRBEEEMEERE

52  FERF((EBEESOMN YIEE)). SIEETRE.
EIFY - DnN— - TU b RRBEEEMEERE

53  EEFH((LBEESB®R). fEETH.
EIFY - DnN— - TUr b RREBEEEMEERE

54  EERFH((LBERGRES))). SEETH.
EIFY - nN— - TUr b RRBEEEMEERE

55  FERF((MRED LHFEEBEGR)). SIFETRE.
EIFY - nN— - TU b RRBEEEMEERE

56 (FENH((LBEESHEGEEREALTS)). 1951 F,
EIFY - YUN— - FYv b BRHBEEEMNER

57  AEFH((LBERSOEREKE BEFLL))) HIEERE
EIFY - = TYV b RREEEEMRER

L EER

FMILBERIE, BAZREM T icHEE LEHEZEE, IvE1—2PH
RRDIN—IAREEHBTZEAMENS, GEZEVHT T A—F
ZRHITVET,
—A T, HLEEKROELH,HS, AvEa—2ERBOOWT, BER
RHIDI=D DT NARELTDREINKELIG>TEIN AT ZHEE
E’Jt EoTVET, AT, RICERDTERETHIEZRITSL
Lizh, EDEIBREREBVNTVEDEAI M EYIaL— b 57
I2. BET. REMICIE 1,000 RFA—A > %<z ez BHEL.
%@—%f&:%hX?’C“EEﬁL Zh %, Qosmo, Inc. DEKESD &
B0 A%B T, AlICEBIE, FHRRRE2EAHTIER
HET,
¥z, ZORKICEEL, B LEFEL Alternative Machine 1221

QY - eUZQ9T5 EEEN) (E 1996 EADAAT - ATRIZ
OEMEFE->TERZHEELTWET, XMEIL. EAOEREZ, HX
7 FTRIFOFEBTERNICIRY ANTURRE INTR—FLA T,
ETNE, 74V TV ROH LI ICEST 9 B0 EIETHTT,
ERT (1976 FE£Fh) LBREF (1980 EEEN) ICLBER1I=y
b Satoko Sai + Tomoko Kurahara &, ET /LD TILNLDBLDE
BEMRICEELE LT, ZIODIEET N ER>T2—ADEY D,
RICKELFEZZIIENOD, FREDHIANEZBI LD
DMYVET,

AvF— - SVRRT—=FZ, byLy)

Iy - EUZ

59  (hAT7-FTRI7/ V=) 2011 &, 47 Yzyb - TYVb

61 (AT -ATRIZ/A7Vy ) 2011 &FE, A¥o¥zy b TUVE

63  (BWAT-ATRIT/T4T/), 011 &, 2 @DV 7Yy b TUVb
65 (h*7-FT7RI7/T77&T—N), 2011 &E, A9V zyb - TUVE
68 (HAT7-ATRIF/L—=F) 2011 &, A9 ¥zyh-TUVE

70 (hX7-FT7297/97), 2011 F, AVoPzy k- FYvb

72 (hAF7-FTR97/RyAh), 2011 F, A¥9Yxy b TYrLb

14 (hAF7-FTR97/<yT4), 0115, A¥9Yzyb-TYvt

76 (AvF—-FVRRT=TR), 2011 &,
VT Fev I - T4TA, 50 9 3T

Satoko Sai + Tomoko Kurahara

60  (L—X). 2011 4F. BREs BUMRLAEL. THREES. WAICHER

62 (4> 7UvF), 2011 &, (@ BIRLE. THRES.
A1 e

64  (U4x/). 20114, FERR BURLEM. THES. HEH

66 (V7). 2011 %, FE2s BURLERE. THREE. 1M

67 (T—n). 2011 &, pAss BURLE. THREE. HEf

69  (L—F). 2011, FBER FURYEM. Rik. THES.
PELD

71 (77). 2011 &, F@ss EURLAL. TiHEE. WANCHR

73 (~vHh), 2011 £, FB2R FURYKFE., THREE, PELD

75 (xvT4) 2011, MR FORYAK., THRES.



Kishin SHINOYAMA

Photography has the power to transform personal memories into
a broader collective memory of the times. This section introduces
three series of work by Kishin Shinoyama (1940-2024), who since
the 1960s has been not only a leading figure in the world of
photography, but also a forerunner of the new age. The three
series include "Birthday,” composed of his own commemorative
photographs; “Meaning of House,” which was exhibited at the
Venice Biennale in 1976; and "ATOKATA,"” a reportage of the
2011 Great East Japan Earthquake.

1-12  Bithday, 12 images from 2 years birthday to 13 years
birthday, gelatin silver print, 1976

13-15 “Meaning of the House", Tono City, lwate Prefecture,
1974, silver dye bleach print,
Collection of Tokyo Photographic Art Museum

16-17 "Meaning of the House”, Tono City, lwate Prefecture,
1974, silver dye bleach print

18 “Meaning of the House"”, Kaminoyama City, Yamagata
Prefecture, 1972, silver dye bleach print,
Collection of Tokyo Photographic Art Museum

19-20 "Meaning of the House”, Yokote City, Akita Prefecture,
1975, silver dye bleach print,
Collection of Tokyo Photographic Art Museum

21-22 "Meaning of the House", Suzu City, Ishikawa Prefecture,
1974, silver dye bleach print,
Collection of Tokyo Photographic Art Museum

23-25 "Meaning of the House", Hakui County, Ishikawa
Prefecture, c. 1972-1975, silver dye bleach print,
Collection of Tokyo Photographic Art Museum

26-27 "Meaning of the House"” Kawanabe County, Kagoshima
Prefecture, 1975, silver dye bleach print,
Collection of Tokyo Photographic Art Museum

28-29 "Meaning of the House”, Tagawa County, Fukuoka
Prefecture, 1972, silver dye bleach print

30-34 ATOKATA, 2011, chromogenic print

Tomoko YONEDA

Is it possible to discern the traces of history within everyday
landscapes? Based in London, Tomoko Yoneda (b.1965) continues
to create works that engage with domestic and international
themes of epic scale, such as conflicts and clashes in ideology.
This section presents a reconstruction of three series of work,
“The Island of Sakhalin,” “Scene,” and “DMZ."” Such works evoke
within us distant and invisible borders.

35 "The Island of Sakhalin”, The 50th Parallel: Former border
between Russia and Japan, 2012, chromogenic print,
Collection of Tokyo Photographic Art Museum

36 “The Island of Sakhalin”, Run aground Japanese warship;
Strails of Tartar, 2012, chromogenic print,

Collection of Tokyo Photographic Art Museum

37 “The Island of Sakhalin”, Looking at “The Three Brothers”
rocks by a prisoner - dug tunnel: Alexandovsk-Sakhalinsky,
2012, chromogenic print,
Collection of Tokyo Photographic Art Museum

38 “Scene”, Wedding - View of the wedding party on the river
that divides North Korea and China, Dandong, China,
2007, chromogenic print,
Collection of Tokyo Photographic Art Museum

39 “Scene”, Ice Rink — View of a mining town that was part of
the South Manchurian Railway zone during the Japanese
occupation, Fushun, China, 2007, chromogenic print.
Collection of Tokyo Photographic Art Museum

40 “Scene”, Village — View of the Western front-line between
North Korea and South Korea, 2006, chromogenic print,
Collection of Tokyo Photographic Art Museum

41 “Scene”, Platform — Location where Resident-General of
Korea and former Prime Minister of Japan, Ito Hirobumi
was assassinated by An Jung-guen, a Korean independent
activist, Harbin, China, 2007, chromogenic print,
Collection of Tokyo Photographic Art Museum

42 "DMZ", Entwined barbwire and flowers (near DMZ,
Cheorwon,
South Korea) I, 2015, chromogenic print

43 "DMZ", Entwined barbwire and flowers (near DMZ,
Cheorwon,
South Korea) Il, 2015, chromogenic print

44 “DMZ", Two entwined pines beyond the border fence
(the northeastern front line, Goseong, South Korea), 2015,
chromogenic print

45 “DMZ", Mine-DMZ |, 2015 / 2023, chromogenic print

46 “DMZ", (In)complete Landscape I, 2015 / 2023,
chromogenic print

47 “DMZ", (In)complete Landscape I, 2015 / 2023,
chromogenic print

48 "DMZ", Soldier and Flower, 2015 / 2023,

chromogenic print

NGUYEN Trinh Thi

The announcement in 2009 by the Vietnamese government of
plans to build the nation’s first nuclear power plants, had served
as an impetus for contemplating the extensive history of the
Cham people and the preservation of their culture. Letters from
Panduranga is an important work by internationally acclaimed
filmmaker Nguy&n Trinh Thi (b.1973), presented at the Galerie
nationale du Jeu de Paume (France) in 2015, as well as other
international venues.

49 Letters from Panduranga, 2015,
single-channel video, 35min,

Collection of Tokyo Photographic Art Museum

Nodoka ODAWARA

This is a text-based work by sculptor and critic Nodoka

Odawara (b.1985). The artist considers the relationship between
‘photography’ and ‘sculpture’ through the story regarding the
bust (statue) of Hikoma Ueno, the founder of photography in
Japan, which was lost during World War Il and later reconstructed,
drawing reference to related materials belonging to photography
historian Sadao Umemoto.

50 The Textures of Image and Memory: The Photographs,
Sculptures, Grave, and Monument of Hikoma Ueno, 2024,
text

51 Photographer unknown, Photograph of Hikoma Ueno,
Founding Father of Photography in Nagasaki,

Date unknown. gelatin silver print,
Collection of Tokyo Photographic Art Museum

52 Photographer unknown, Trick Photograph of the Elderly
Hikoma Ueno, Date unknown, gelatin silver print,
Collection of Tokyo Photographic Art Museum

53 Photographer unknown, Bust (Statue) of the Elderly
Hikoma Ueno, Date unknown, gelatin silver print,
Collection of Tokyo Photographic Art Museum

54 Photographer unknown, Photograph of Hikoma Ueno
(Elderly Years), Date unknown, gelatin silver print,
Collection of Tokyo Photographic Art Museum

55 Photographer unknown, Bust (Statue) of Hikoma Ueno in
His Later Years, Date unknown, gelatin silver print,
Collection of Tokyo Photographic Art Museum

56 Photographer unknown, Commemorative Photograph
of the Unveiling Ceremony for the Reconstruction of the
Bronze Statue of Hikoma Ueno in His Later Years, 1951,
gelatin silver print,

Collection of Tokyo Photographic Art Museum

57 Photographer unknown, The Grave of Hikoma Ueno (In the
Grounds of Kotaiji Temple, Nagasaki), Date unknown,
gelatin silver print,

Collection of Tokyo Photographic Art Museum

Goro MURAYAMA

If the artist continues to create works 1,000 years from now, what
kind of works will he create? Goro Murayama tasks himself with
producing 1,000 drawings, and with the aid of Qosmo, Inc.’s
creativity and technology, uses Al-learned data of his works to
predict what his drawings may look like a millennial into the
future.

In relation to this, Takashi Ikegami and Alternative Machine
considers the issue of evolution based on their research and
experiments using artificial life forms.

58 For millennial future drawings - Human,

Atrtificial Intelligence and Artificial Life, 2023- 2024,

mixed media

Data Baroque - A Thousand Drawings for Machine
Learning, 2023-2024, acrylic medium with Iron pigments

on paper

Marja PIRILA, Satoko Sai + Tomoko Kurahara

These portraits were taken using the camera obscura technique to
project the outside scenery indoors. The subjects of the portraits
are nine elderly people living in the Finnish city of Turku. The
ceramic works are screen-printed with photographs from photo

albums belonging to the respective subjects. From the works it
is possible to see that each of these figures have led diverse lives
while being greatly impacted by the vicissitudes of the times.

Inner Landscapes, Turku

Marja PIRILA

59 Camera obscura / Ruth, 2011, archival pigment print

61 Camera obscura / Ingrid, 2011, archival pigment print

63 Camera obscura / Vieno, 2011, two archival pigment prints
65 Camera obscura / Eva & Eero, 2011, archival pigment print
68 Camera obscura / Leena, 2011, archival pigment print

70 Camera obscura / Ulla, 2011, archival pigment print

72 Camera obscura / Pekka, 2011, archival pigment print

74 Camera obscura / Matti, 2011, archival pigment print

76 Inner Landscapes, 2011, single-channel video,

50 min. 37 sec.

Satoko Sai + Tomoko Kurahara
60 Ruth, 2011, press-moulded ceramics,
screen-printed with under-glaze colors. glazed inside
62 Ingrid, 2011. press-moulded ceramics,
screen-printed with under-glaze colors. glazed outside
64 Vieno, 2011, press-moulded ceramics,
screen-printed with under-glaze colors. glazed
66 Eva, 2011, press-moulded ceramics,
screen-printed with under-glaze colors. glazed
67 Eero, 2011, press-moulded ceramics,
screen-printed with under-glaze colors. glazed
69 Leena, 2011, hand-bult ceramics,
screen-printed with under-glaze colors. unglazed
71 Ulla, 2011, press-moulded ceramics,
screen-printed with under-glaze colors. glazed inside
73 Pekka, 2011, hand-bult ceramics,
screen-printed with under-glaze colors. unglazed
75 Matti, 2011, hand-built ceramics,

screen-printed with under-glaze colors, glazed
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