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Comments on Series in the Exhibition

Atsuko Takeuchi (Tokyo Photographic Art Museum, curator)

ongoing (no. 10-160 on the list of works) is selected from the following four series in accordance with
the exhibition theme.

Record 1972-73 (No. 5), 2006 (No. 6) — ongoing

Record is an ongoing series of photo booklets, the first of which appeared in July 1972, only to
have publication suspended due to the 1973 oil crisis. Many years later, in November 2006, at the
suggestion of Akio Nagasawa it resumed publication and continues to this day. It is, for Moriyama, a
lifelong project.

He launched Record in 1972 with the intention of “establishing a sanctuary for myself”! amid a
sense of crisis over having his time occupied by a flood of commercial photography work. However,
after five issues it ceased publication in 1973. When it resumed publication with No. 6, he wrote in
the afterword, “Without any ties to work or any fixed topic, I just wanted to continue publishing a 16-
page booklet with an arbitrary selection of favorite photos among the picture I snapped from day to
day. By nature, it was directed first and foremost to myself rather than othe people.” The significance
of Record lies in the artist’s unlimited freedom to select and publish whatever photographs tug on his
own heartstrings.

Except for a few issues, it consists almost entirely of black-and-white photographs. Moriyama
says, “As there are only perfectly ordinary outside cuts included but nothing that could get me into
trouble, and it’s basically all printed for the sake of my own self-indulgence,”® and the content
directly reflects experiments based on his ideas and inspirations, such as No. 33 (2016) made up
entirely of photographs taken in a single day. Record is a lifelong endeavor for Moriyama and one he
has often described as “it's a major source of emotional support” and “an important backbone that
supports my work” in the context of his continued pursuit of the street snapshot. It is the medium
for the most “ongoing” of all his series.

A portion of the works in the display cases will be changed during the exhibition to convey the
ongoing quality of Moriyama Daido’s practice. (For more information on the timing of these changes
and the works involved, please refer to the museum website.)

Pretty Woman, 2017

Moriyama walks around Tokyo with a camera nearly every day, and this 416-page large-format photo
book contains a series of 280 of these street shots, taken in 2016-17. He calls it “an encyclopedia of
Tokyo vulgarities from my own personal point of view;”* and it contains random sequences of color
and black-and-white photographs, the former featuring vivid pinks, purples and other colors that
leap out at the viewer, the latter featuring continuously gradated volumes made up of coarse particles.
Varied, miscellaneous images of passersby, bustling streets, gaudy signs in entertainment districts,
mannequins, and store windows resonate with the diverse and chaotic atmosphere of Tokyo.

K, 2017

This series was released as a black-and-white photo book containing photographs taken from March
to May 2017. The title K refers to the Japanese kei, implying “landscape” or “scenery.” Moriyama
experimented with intentionally deviating from his usual “Kabuki-cho mode” (street snapshots of
Tokyo’s somewhat seedy entertainment districts), producing what he calls “urban landscapes seen
from a personal vantage point.”> There are few images of women and none that duplicate existing
printed matter such as posters, and the series consists mainly of shots, taken with a wide-angle lens,
of narrow lanes a short distance from the city center. Of a group of photographs that have the effect
of “scanning” the city’s surfaces, such as walls and backsides of backstreet buildings, he says “I always
think of a photograph as no more than a slice of a surface. Especially with K; I expected that I would
be able to emphasize this by not approaching things, but always pulling back or shifting away.”® The
book forms a sequence that underscores commonalities or relationships between pairs of images on
adjacent left- and right-hand pages.

Tobm Boogie-Woogie, 2018

This series appeared in 2018 as a photo book containing 200 of Moriyama's latest color photographs
taken since 2017. It is a collection of street snapshots of the Tokyo cityscape, but it emerged from
Moriyama’s aim “to be entirely graphical, or kitsch and pop, primarily featuring somewhat tawdry and
erotic images.” It consists mainly of shots of objects that caught his attention, such as store windows,
signs, buildings, cars, and laundry hanging outside windows, and fewer than 20% of the images
contain people walking on the streets. Moriyama says of the series title, “The music or noise echoing
around the city sounds to me like nothing other than boogie-woogie... T could not think of any other
title for this book but Tokyo Boogie-Waagie.”” The book is the same size as a standard sheet of photo
paper, 127mm x 178mm, with a single image on each page. The more you turn the pages, the more
you feel you are actually looking at the original prints.

Daido Moriyama, Record No. 1, July 1972.

Daido Moriyama, Record No. 6, November 2006.

Daido Moriyama, Record No. 39, November2018.

Daido Moriyama, Record No. 35, October 2017.

“Daido Moriyama Talks Snapshots,” Asahi Camera, November 2017, p. 30.
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Moriyama Daido’s Tokyo: ongoing
Tuesday, June 2, 2020 to Tuesday, Sep. 22, 2020
3F Exhibition Gallery, Tokyo Photographic Art Museum
Organized by Tokyo Metropolitan Government/Tokyo Metropolitan Foundation for History and Culture,
Tokyo Phatographic Art Museum/The Tokyo Shimbun  Supported by Shashin Kosha

THE FUTURE IS ART
XETO2UND, RRMEDLLFS,

TekysTokyo
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Notes:

Data in the list of works is presented in the following order:

work number, work title or series title,

year produced, technique, image size (H.xW.), Collection of the works.

=1HE  Gallery Map

i =R®DK  StrayDog,Misawa

1971

BS5F e DILss— - FY b Gelatin Silver Print

1000 x 1310

HHEMMEMEATAEMRE  Collection of Tokyo Photographic Art Museum
4 ) [Lips] &Y  Fromthe series Lips

2018

ho 7RIS A1) —2  Silkscreenon Canvas

3000x 2020 (6s#48)

AKIO NAGASAWA GALLERY 8 Collection of AKIO NAGASAWA GALLERY
(e [BEEELEKLS5%5] &Y Fromthe series Farewell Photography

2020 ]

AT F RIS LIRS —  Silkscreenon Canvas

1500 x 2060

AKIO NAGASAWA GALLERY 7 Collection of AKIO NAGASAWA GALLERY

4 M2 XFARIBEENS] &Y  Fromthe series Nippongekijo iapan,A PhotoTheater)
2012
ho I P RIZVILT RS Y—2  Silkscreen on Canvas

1100 x 1640
AKIO NAGASAWA GALLERY 7  Collection of AKID NAGASAWA GALLERY

5—8 [RFvwHSRA]) &Y  Fromtheseries Scandalous
2016
Hod 7RIS IS X )—2 Silkscreenon Canvas
1100 x 1640
AKIO NAGASAWA GALLERY /8%  Collection of AKIO NAGASAWA GALLERY
9 N2 FABISEEM] &Y  Fromthe series Nippongekijo/Japan, A PhotoTheater)
2012
ho T 7RIS RS U—2  Silkscreenon Canvas
1100 x 1640

AKIO NAGASAWA GALLERY 7 Collection of AKIO NAGASAWA GALLERY

10-57 ongoing ongoing
2020
ATz y bFY bk Ink-jetPrint
600 x800
Courtesy of Daido Moriyama Photo Foundation
56—62 ongoing ongoing
2017 or 2019
A2 RTFY b Ink-jetPrint
1100x 1430
AKIO NAGASAWA GALLERY 7 Collection of AKIDO NAGASAWA GALLERY
63—68 ongoing ongoing
2017
RBBBAZENE  Chromogenic Print
1100 x 1430
AKIO NAGASAWA GALLERY /&% Collection of AKIO NAGASAWA GALLERY
69—122 ongoing ongoing
2020
SEEI{EA=CENE  Chromogenic Print
600800
Courtesy of Daido Moriyama Photo Foundation
123-134 ongoing ongoing
2020
FEFETENE  Chromogenic Print
800x 600
.;Ei(‘ Courtesy of Daido Moriyama Photo Foundation
135 ongoing ongoing
2017
S EHEITCENE Chromogenic Print
1430x1100
AKIO NAGASAWA GALLERY /& Collection of AKIO NAGASAWA GALLERY
136—159 ongoing ongoing
2020
A2y hFY bk Ink-jetPrint
800 x 600
Courtesy of Daido Moriyama Photo Foundation
160 ongoing ongoing
2017
A2y kT Ink-jetPrint
1430x 1100
AKIO NAGASAWA GALLERY % Collection of AKIO NAGASAWA GALLERY
K| 161,162 [&88%] £Y Fromthe series Record
2019-2020
A2y kT b Ink-jetPrint
254 %305
— B E A FFILK M SR E#E  Collection of Daido Moriyama Phato Foundation
L | 163,164 [Tights] &Y From the series Tights
2011
BERE=S—(=%® ProjectonMonitor
Courtesy of Daido Moriyama Photo Foundation
M| 165 [Tights] &Y From the series Tights
1987
BWRE=F2—ISIRHE  Projecton Monitor
Courtesy of Daido Moriyama Photo Foundation
N | 166,167 [Tights] &Y From the series Tights

2011
BRE=SZ—IT#EE  Projecton Monitor

Courtesy of Daido Moriyama Photo Foundation
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