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20 YEAR ANNIVERSARY

APICHATPONG WEERASETHAKUL
GHOSTS IN THE DARKNESS

December 13, 2016 — January 29, 2017
B1F Exhibition Gallery
Tokyo Photographic Art Museum

[List of Works]

Notes

+ Edited by Tokyo Photographic Art Museum, based on the documents provided by
the artist, SCAl THE BATH HOUSE, Tokyo and Suzuki Tomo, as well as the infor-
mation presented on the artist's website. www.kickthemachine.com

+ Works are listed in the order of the exhibition.

- Data on each work is provided in the following order; title, year of production; ma-
terial/media (technigue for photographs); duration (length X width mm for photo-
graphs); callection.

* All works not otherwise designated are by the artist.

Apichatpong’s archives

Ghost drawings by Hem Vechakorn*(shown as a projection)
© Barommakhroo Foundation

Teenagers' drawings (from Primitive project)

Ghost)ﬁtm’s; Pandin Wippayok(Shattered Earth)/ Baan Phi Pohp (House of Pohp

Ghost

Books and cartoons
*Hem Vechakorn(1903/4-1969) was a Thai painter/illustrator. He started a
publishing company in the 1930s and published numerous ghost stories with
accompanying drawings, which inspired many Thai artists, such as Apichat-
pong.

The Vapour of Melancholy
2014

Light Box

Dye sublimation

800 X 1200

Produced as part of the video series, Fireworks (Archives), The Vapour of Melan-
choly depicts Apichatpong's partner in bed. He's caught releasing a smoke and
is surrounded by exploding fireworks. A universe-like phenomena engulfs his
body, concealing a mundane activity. This intimate portrait manifests a marriage
of intoxication and dream.

Windows

1999

Single-channel video

SD Digital, Colour, Silent, 11:56 min.

Tokyo Photographic Art Museum

Windows is the first work in video. It is an improvisation using a little physical
movement to capture natural phenomena through the camera eye’s mechanism,
occurring among the video camera, the television monitor, and the window.

Teen at Forest, Nabua, 2008
2013

Chromogenic print

588 % 900

Tokyo Photographic Art Museum

Spaceship with Dog, Nabua, 2008
2013

Chromogenic print

588 % 900

Tokyo Photographic Art Museum

The Fire

2009

Inkjet Print

1470 X 2220

Tokyo Photographic Art Museum

Ghost Teen

2013

Enlarged from the original inkjet print

4000 X 6040 (Original size 1470 X 2220)

Tokyo Photographic Art Museum (Original print)

These works were produced in the occasion of Primitive project which includes
8 channel video installation, short films, a feature film and a book.

The Primitive project is about re-imagining this little terrain of Thailand' called
Nabua, a place where memories and ideologies are extinct. Primitive project
is a portrait of the teenage male descendants of the farmer communists, freed
from the widow ghost’s empire. In the course of researching for a feature film,
Uncle Boonmee Who Can Recall His Past Lives. Apichatpong Weerasethakul

visited and worked in the north-east of Thailand close to the Lactian border. .

Among several villages he visited was the sleepy village of Nabua. It was one of

the places the Thai army occupied from the 60s to the early 80s in order to curb
those who were accused of being communists. Nabua was the scene of fierce
oppression, fighting and violence. Many people fled into the forest. Those that
remained in the district were mainly the women and children. This reality echoed
an ancient local legend about a ‘widow ghost’ who abducts any man who en-
ters her empire. Thus in the legend, the district is devoid of men. Its nickname
became ‘widow town.’

Video Diary: Fireworks Sketch (Frog)

2014

Single-channel video

SD Digital, Colour, Stereo, 1:54 min.

Apichatpong has produced a number shorts, feature films, and video installa-
tions. Over the years he has also. made numerous video ‘sketches and studies’
with a tiny camera that he often carries around. Some of the videos featured
here had ended up being reproduced or influenced in the works such as Tropical
Malady and Uncle Boonmee Who Can Recall His Past Lives.

Video Diary: Ton

2004 .

Single-channel video,

SD Digital, Colour, Silent, 11:32 min.

Before Apichatpong makes his new feature films, he always conducts many re-
searches related to the topic of his interest. For his film, Tropical Malady, Apichat-
pong sent his staff, Ton to visit the army in Kaeng Krajan Dam area, to study the
lives of soldiers, and their daily routines. This is the video that Ton documented
during his research trip, which later become the reference for the main character
in Tropical Malady.

Primates' Memories
2014

Light Box

Dye sublimation

1000 X 1500

Mr. Electrico (For Ray Bradbury)

2014

Light Box

Dye sublimation

1000 X 1500

This Light box series is part of the Fireworks (Archives), the positive and negative
spaces are explored in the two photographs, Primates’ Memories and Mr. Elec-
trico (For Ray Bradbury). The flashes of light were frozen and digitally painted,
creating fictional topographies. The manipulation is inspired by the recent MIT
molecular research in which light and colour are used to artificially activate a
memory. Primates’ Memory echoes the current colour-coded conflict in Thai-
land's streets where violence and revelry coexist.

Mr. Electrico (For Ray Bradbury) is drawn from Apichatpong’s favourite writer's
memory. In 1932; a young Ray Bradbury met with a circus performer Mr. Elec-
trico who could endure fiffy thousand volts of electricity. The man claimed that
Ray was a reincarnation of his friend who died in his arms fourteen years earlier.
“Live Forever,” the man whispered to Ray and forever became the author's
driving force.

Father's Clinic

2016
Chromogenic print
210 X 290
Apichatpong whose parents were doctors, was grew up in Khon Kaen, a city
in Issan, the north-eastern region Thailand. His father and his clinic were some-
times featured in his works. This work was exhibited for Apichatpong's solo
show, “Fire Garden” at Torri Gallery in Paris in 2016 as one of a selection of
photographs which evoke the private world of the artist, people and the places
he knows, and even some of his working tools, like the cameras he used in his
first movies.

Video Diary: Father

2014

Single-channel video,

SD Digital, Colour, Silent, 14:07 min.

In this Video Diary: Father, was shot in around 2003 by his brother when his
father had undergone the kidney dialysis. This moment was stuck in his memory,
and it recurred in one of the important scene of his feature film, Uncle Boonmee
Who Can Recall His Past Lives.

0116643225059

1994

Single-channel video,

SD Digital (Originally 16mm film), B&W, Silent for the exhibition (Originally Mono),
5:19 min.

This is an early experimental flm by Apichatpong and was made during his MFA
(Filmmaking) studies at the School of the Art Institute of Chicago. It's about a
long distance telephone conversation between the flmmaker and his beloved
mother in Khon Kaen, Apichatpong collaged a photograph of his mother in her
youth with his apartment in Chicago. It rendered a strong bonding between the
artist, his family and his dog. At the same time, he manipulated the images and
sounds as if he would like the camera to record the memory.



Ashes

2012

Single-channel video

HD Digital, Colour, Stereo, 21:48 min.

Tokyo Photographic Art Museum

Apichatpong worked with Lomo, an Austrian camera company, in collaboration
with Mubi, a global film website, for the launch of Lomokino, a portable mation
picture camera. Lomo introduced the camera's ‘Apichatpong’ edition. Ashes is
about the intimacy of his dalily routine, circles of friends, lover, pets, and juxta-
posed with the destruction of memories and his observation of the dark side of
Thailand’s social realities.

Video Diary: Haiku

2009

Single-channel video

HD Digital, Colour, Silent for the exhibition (Originally Stereo), 1:58 min.

In this video, Apichatpong documented the time machine set during the making
of Primitive project in Nabua, while the teenagers were hypnotized and slept
inside. :

The Palace (Pipittapan Tee Taipei)

2008

3-channel video installation

(selected from 5-¢hannel video installation), Colour, Silent

This is a site specific project that Apichatpong created in response to the col-
lection and the space as part of the exhibition, Discovering the Other, at the
National Palace Museum in Taipei, Taiwan. He explored the spiritual elements of
the art institution which filled with ancients objects and artifacts run through cen-
turies. The artist saw the room in the museum as the witness of time and space.
The artist wrote, “The cultures, the languages, the forests, the animals, the trea-
sures hidden in the vast tunnels inside the mountains. We are then forced to
move to the Age of Enlightenment when nothing is meaningful. But the spirits
remain, the spirits of the artifacts. At this particular spaceship, outside there used
to be two dogs. And it used to be something called the rain. The dogs were
always under the spaceship’s canopies and wings, sheltering themselves from
the falling water. Now when the sky was empty because there was no sky, their
spirits roamed the ship. They immersed themselves in the memories they hadn't
experienced, until they got bored."

Fireworks (Archives)

2014

Single-channel video installation

HD Digital, Colour, Dolby 5.1, 6:40 min.

Apichatpong continued to collaborate with his main actors in showing his deep
interest in the political remnants of his native region. The piece exhibited at Kuri-
manzutto in Mexico City was the first in the series. Fireworks (Archives), func-
tioned as a hallucinatory memory machine. It catalogs the animal sculptures at
a temple at Wat Koo Kaew, Nong Khai, a small town on the border of Laos and
Thailand. The founder of this temple created status based on fantasy, folk tales,
as well political myth to unravel his belief in Buddhist teachings about love and
live, as well as myth and reincarnation. He was accused of being a communist
during the cold war pericd and sought exile in Laos. Oppressed by the cen-
tre, and treated unfairly, the vernacular sculpture shows the signs of resistance.
Filmed in the collage of memories and archives. The film invites us to be part of
the actors’ experiences in a very intimate way.

Sakda (Rousseau)

2012

Single-channel video

HD Digital, Colour, Stereo, 6 min.

Apichatpong was commissioned to create work to commemorate a centennial
of a French philosopher, Jean Jaques Rousseau. Sakda (Rousseau) is a portrait
of his leading actor, Sakda accompanied by a few guitar chords on the bank of
the Mekong River. The artist was inspired by the works of Rousseau to reflect on
the society in which he lives. He has always been interested in its ideas of be-
longing and the relation of the philosopher who doesn’t know if he will manage to
keep his memory and is asking himself, “One his voice and his image have been
captured by the camera, whom do they belong to? Is he the owner?"” '

Video Diary: Fire Garden

2016

Single-channel video

SD Digital, Colour, Silent, 1:53 min.

This video work was exhibited at Torri Gallery in Paris in 2016 with four other
pieces including Velocity. Nature — both idyllic and threatening — along with el-
ements like fire, were at the centre of the exhibition. Apichatpong tried to bring
the intimacy at home to show the different images of the layers from his dalily life,
fantasy etc. In Fire Garden, which was the title of the exhibition shows a wave of
heat from the jungle at his home.

Velocity

2016

Double-channel video

SD Digital, Colour, Silent for the exhibition (Originally shown with sound), 3:34
min./26 sec.loop

The piece was shot at Apichatpong's house in Chiang Mai during the monsoon
season. Its energy like the fire attracted the artist. It would exude multiple rec-
ollection of a cool breeze before the rain and destruction. He also feels the ion

particles in the air in the rainy season activate the brain function of people. The
sound of the piece, if it is on, would be actually like a burning field, or the sea
waves on the beach.

[Keywords for Getting to Know Apichatpong]
Ghosts

The title of this exhibition, “Ghosts in the Darkness,” is taken from the title of
Apichatpong's own essay published in 2009. The keyword, ghosts, alludes to
two things: firstly, the particular nature of moving images and their effect when
transmitted through media such as photographs and videos; secondly, invisible
forces acting in the real world, namely the monstrous powers that are latent in
politics and history.

By examining in parallel these two types of ghosts — ghosts of the medium and
ghosts of politics — this exhibition will provide visitors a key with which to under-
stand Apichatpong's profound visual world.

Memories

Apichatpong's recent works often feature, alongside the themes of dreams and
sleep, episodes involving the theme of memories.

“For me," says Apichatpong, “the works in this exhibition — from the very early
works to the most recent - all reflect personal images that have surrounded me:
love, animals, parents, friends and so on. It's not about any particular subject,
but it's my memory. And for me, a memory is like a ghost in the way it keeps
transforming, sometimes appearing, sometimes disappearing. What | am trying
to say is that memory is not solid.” In Apichatpeng’s works, memories and sto-
ries are inextricably linked.

Isan

Isan is the northeast region of Thailand where Apichatpong grew up. Neighbored
by Cambodia and Laos across the Mekong River, Isan has been historically
and geographically influenced by Lactian and Cambodian cultures. Most peo-
ple there speak the Isan language, which is different from Thai, as their mother
tongue, and have their own culture that is distinct from that of central Thailand.
Although the population of Isan comprises approximately a third of the total
population of Thailand, Isan is regarded as the poorest fegion in Thailand, and is
subject to prejudice from people in central Thailand even today.

Apichatpong researches and creates works based on Isan, looking back at its
history, in an attempt to gain a new understanding of his homeland.
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