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A Light Existing Only Here
Nov. 10, 2018—Jan. 27, 2019

When Joseph Nicéphore Niépce (1765-1833) succeeded in taking the first ever photograph, the image
that he captured was the corner of a ‘building’ seen through a window. From this it can be seen that
photography has enjoyed a close relationship with architecture since its inception. In the beginning,
photographic technology was not suited to capture images of people or animals that could move, but
stationary buildings offered the perfect subject. In addition, at the end of the nineteenth century,
redevelopment of the cities gathered pace, bringing about remarkable changes in the urban landscape
and the new technology of photography was widely used to create records of old or newly constructed
buildings. From then to the present day, photographs have been taken of new structures were built.
Based largely on works from the museum’s collection, this exhibition will feature architectural

photographs.

We will start by introducing what kind of architecture has been captured through photography since
the invention of the medium and the way in which it is currently expressed by contemporary
photographers. Although the subjects are buildings, it is not always possible to actually visit them,
some no longer exist and many more are difficult to see. We will present the attraction of these

buildings as seen through the eyes of the photographers.

Chapter One:

This chapter introduces architectural photographs from the collection of the Tokyo Photographic Art
Museum. Images of architecture were a subject of early daguerreotypes—the first technology to
spread widely around the world in photography’s early days—and were included in William Henry Fox
Talbot’'s The Pencil of Nature (1844-1846), the world’s first published collection of photography.
Ongoing development in cities around the world at the time led to old buildings being demolished and
new ones constructed. Antonio Beato and Eugene Atget took photographs to document the
townscapes of days past while Berenice Abbott and the Bechers did the same in capturing buildings
as symbols of changing cities and changing times. Shooting methods are not limited to addressing
buildings head-on but also include, with the change of photographic expressions over time, aerial
shots and shots from elevated angles. Her you can observe the transformation from documentation of
buildings to the adoption of architecture as a subject and motif of photographic expression.



Chapter 2:

This chapter, drawing primarily on the collection of the Tokyo Photographic Art Museum, introduces
the work of 11 photographers who used architecture as a theme in their work. The photographs,
however, are not all of buildings by famous architects like Antoni Gaudi or Kenzo Tange. Many of the
buildings depicted were designed by architects whose names are unknown, such as the vernacular
minka houses still found throughout Japan in the 1950s, the Kowloon Walled City slum in Hong Kong,
or the mountain and hilltop cities of Italy that cleverly incorporated the natural terrain and served as
fortresses beginning in the middle ages. Another characteristic of architectural photography, perhaps,
is the ability to encounter buildings that no longer exist or that are all but impossible to see in person.
The Kowloon Walled City and the majority of Japan’s minka, for example, are now gone. Globally
renowned examples of traditional Japanese architecture such as the Ise Shrine and the Katsura
Imperial Villa, meanwhile, are dicult to see in person. These photographs were not produced to
document but rather as a means of seeing their subjects from the photographer’s unique perspective.
Revealing aspects or details that ordinarily go unnoticed,

they open up new avenues for appreciating architecture.
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