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Jacques-Henri Lartigue (1894-1986)

After receiving lessons from his father, Lartigue began taking pictures of everyday scenes as a child. In 1915, he enrolled
in a Paris art school to study painting. He later worked as a painter and magazine illustrator. In 1962, during a stay in the
U.S., Lartigue’s work attracted the attention of Museum of Modern Art curator John Szarkowski. The following year the

museum held a solo exhibition of Lartigue’s work and he was also the subject of a Life magazine feature.
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Hayashi Natsumi (b. 1982)
In 2011, Hayashi began publishing a series of self-portraits called “Today’s Levitation,” depicting the artist floating in the
air in myriad places, on her website. The following year she published an eponymous photo book. Since 2013, she has also

been active as part of the duo, Hara Hisaji and Hayashi Natsumi, which is based in Beppu, Oita Prefecture.
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The famous Paris-based portrait photographer Nadar (1820-1910) took numerous pictures of samurai when they visited
the French capital as part of a Japanese embassy to Europe. At the end of the Edo Period (1603-1868), a great deal of
attention was focused on the diplomatic problem of whether or not to open Japan — the country had been closed for many
years —to the outside world. This trip to Europe proved to be an eye-opening experience for the Japanese officials, who
were largely unaware of Western civilization. At the same time, men wearing topknots, kimono, and swords were a curious

sight for Europeans. The young boy in the center of the picture was Nadar’s son, Paul.
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William H. Mumler (1832-1884)

Mumler, who worked in New York and Boston, is considered to the first spirit photographer. In 1860, he declared
that he had the ability to take portraits of people with the spirits of their late family members or lovers. By making a
double exposure of two different negatives on photographic paper, Mumler created pictures that juxtaposed his
client’s portrait with a spirit. This proved to be a commercially viable approach. Mumler is also known for a circa-

[

1870 portrait of Mary Todd Lincoln, American President Abraham Lincoln’s widow, with her dead husband’s “ghost.”
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Ide Denjiro (1891-1962)

Ide was born in Nagasaki Prefecture, and moved to Tokyo in his mid-teens to study Western painting. After the
Great Kanto Earthquake of 1923, he returned to Nagasaki and began to study photography. In 1926, Ide opened the
Hibiki Shashinkan, a commercial photo studio, in the city’s Fuchimachi district. For the next 16 years, until the
studio closed in 1943, Ide did a brisk business. For many local residents, having their picture at the studio on an

auspicious occasion or for a special event, was seen as a status symbol.
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Harold Eugene Edgerton (1903-1990)

Edgerton was an electrical engineer known for inventing electronic-flash photography. In 1931, Edgerton developed
a high-speed strobe, and in high-speed photographs such as Death of a Light Bulb, he succeeded in capturing
previously unseen phenomena that lasted less than a microsecond. He is also remembered for Milk Drop Coronet, a

color photograph he took after World War II.
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Ei-Q (1911-1960)
In his teens, Ei-Q, whose real name was Sugita Hideo, moved to Tokyo with aspirations of becoming a Western-

style painter. He also studied photography at a vocational school. In 1936, along with the painter Hasegawa Saburo



and the art critic Toyama Usaburo, Ei-Q began making works that he dubbed “photo drawings,” using pictures that
he developed himself. He also adopted the name Ei-Q, and published a book of photo drawings called Reason to
Sleep the same year. Ei-Q was an avant-garde artist who created unique artistic expressions using a variety of

techniques including photo drawing, oil painting and printmaking.
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Takemura Yoshio (1925-2013)
Takemura first became acquainted with photomicrography as a junior high student. While employed at a fishery
research laboratory, he began making works dealing with the themes of microscopic worlds and marine life. His

photo books include Natural Creations (1962) and Expressions of Fish (1969).
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Miyazaki Manabu (b. 1949)

After graduating from junior high school, Miyazaki began photographing wild animals while holding down a regular
job. In 1972, he began working as a freelance photographer and moved to Inadani at the foot of the Japanese
Central Alps. His pictures have appeared in nature magazines and illustrated reference books. Using a robot
camera, Miyazaki created the Death in Nature series, which documents the process in which dead animals return to

dust.
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Yamazaki Hiroshi (1946-2017)

In 1966, while enrolled in university, Yamazaki came into contact with Terayama Shuji’s Tenjo Sajiki theatre troupe.
This inspired him to take pictures of the era’s avant-garde art. From 1978 to 1979, Yamazaki produced his most
important work Heliography (including both photographs and films), which focuses on pictures created by the sun.
With a minimal style, limited in terms of technique and other conditions, Yamazaki is seen as a pioneering figure in
contemporary conceptual photography. His works depict the inherently random nature of the medium and the rich

qualities of light.



