TOPMUSEUM 7o
I TOKYO PHOTOGRAPHIC ART MUSVElfM

163-0062 HR#MEARX =M1-13-3 BFEH—FV TLA AR
Yebisu Garden Place, 1-13-3 Mita Meguro-ku Tokyo 153-0062
TEL 03-3280-0099 FAX 03-3280-0033

www.topmuseum.jp

TOPaL 23y FOLE. £F2A4I
ZDH T 5

TOP Collection: Learning The Fragments of Dream
2018 8 A 11 H(:-%)—-11 A4 H(H)

BN ORESTEBEZABADGE W, T2HhLBEEIFEL L,

;'- - - o -
e R O
‘ e/ e 2. e =
e ; —s
- « = !' - .-‘:‘“ =
e ——— e
» = vyt . ’.‘
§ -
Dxy o TV TATA—T (FTRER /74>> 19275 £7F> - =T Uk
ﬁ/—
ESBR

TOP oL sy avid, #F 1 DOHLBT—~ T, HREGEHENEOIAL 72 a v ZiBNd 5RBERY ) —XT
T, SEIF [Tz LE, £33 27—, 34,000 S%BR2LHEDOIL T2 3 O b, EEEDFFLED
=/-T, BEHEIS L S FEIBINEREREENLE T,
TOP aL 7> avE28iE. (MER] LW RZDZBOMTHEFHINY IS, FEEREXDOH HERAERANE ERES
WEY, ZORERIE. FHANOLAAX T, REHOVREL/I-ZLEZBAICEY H-o T AFEROEAZTRD TN Z
Uza%a LTWET, fEmh oaeH i, BUERS Z & DTE 284 0BV, £ L GEERDEIE, BEhzEn
B, BEEI7UTICLT, SFIFRAA—VEFRELTAHATLLEEN, ZOREESTIE. EfiEROEE T 7
A—F & L’CLEF/EE INE, WHEBEEOARZEFAL T, HEETRELEORS N OEFREELREE
SR EITVE L, A@ECRERICEobNT, RERAEATIL Y a v EREZEAEBEYT I L 2R
L7-BE=TY,



BRIC, ‘LB FFIT——

F—EORRNI 77 VROBERY vy 7 T TATA—=JI&B [VYTEE] hHAEY
£9. EOBIATEDODANE=FR—ILOD T T—RIIRATWET, FILT14—JIE@mICHE2ET
TODBEERTIEHY LA TLI, HVEDL L, T LTBETLICHINT-ABELTZ /- SAEY
LTWET, ZOERD 0IE AR LLZZDROELIN, KAL 7 MIEh->TL31E9TY, TA
BEEEER-ST27LVT 4 =71, TELDLEFBEEITIZRALZ T TIEHEWTL & I D%
FERESIF [RA+TFHXTVEL [RICHEATVE] TAEAZDLEC] [hhbhWI &L
S | EMAZERET2. BAERD L [4OW 75 [T - AX-Ea—T4 7] [EREOMIR]
EWS 82Dy avIlhIF T, HEDK 34,000 Al EnaL s avodEhrLRY T Co7mHSE

@@%uu%—: yf‘l:lJl L i—g—o

TR

AAN+FHEXTVE BICHhEHATND
FA

sraleerole

AR— - BT/ = (T4 bU—R, ForU—-A3I, KUY &
Y 1948F HITFv - AN—-TYrh
© Atelier Robert Doisneau/Contact

A ER (kv veaRELD)
@A - BoRE LV 1949 &£
ESFv VN — FTY b

ANEANEDHC

AR—JL - RF7 /= (NUHTFEROFR) 1950 £ (%%’3&\'"( ‘F%@%» 1960 &£
TSFv N — Tk t?‘)‘/'/)b/\— AU

© Atelier Robert Doisneau/Contact



oW EDEL X Bz n2d 25, BAERD

R=Tav - nN=(Za—-TT74 V) NALE - 2=y - IV v — by (INTDOFITEE LI FTYRY =Y 1 —X)
(FRF-UY—=hF) &V RERGEHADE 1960 F &4 - b5¥v2R77—-FUrk
©Martin Parr/Magnum Photos © 2010 MIT. Courtesy of MIT Museum

HDOHT=% VTN AR - Ea—T4 7

BA(R-B-A) (74 b T oty &Y 1950 & A FREE (RATES - ]IF) S % (BiEk)
ESFY - U= Tk 1953 F HEI7F> - vunN—-TFYr b (EAA) £V 1955 &

YI5F> N —- Tk

= % (% - =k>PH 199342 B 10 B)
Fey &Y 1993 F ReREAHAMNE



I—IIJ:II E”:l/\\\ &

i 148 | (BEER 147 =, B&IER 1 &)

HERTESR 2450 7—7 1 & b

P T ST =T =T 4 LAy T, ZEVEREN. % EBARER. PV I
Tal7-xw—HAlbvy b -Frxaor HiEFa RFE—. 4FHXH RRPFE BEEE 70U - AN
LMF4IT=7LyYy AN—k-75v0 Vat7-7—FILA, LA -KAyYh— OR—L-

L WEB., FEARME, AEES, BIEHE. —37R -0V Y FE—L TUFY T =T+
Y VAVT L HRLT = WA= XX HFERB, Fr -V /7T =T«
o= HILER, BAENR., 7V —F RT M KAT Y - TR B, BHEHUR, TR

K. BAEFE. )\/I%’%?:.C SEF. aER=. BlkE. NALE - 21-Yy - TPV — by FHBESE.
BAE. ANFEER. JIIREF. NIHEAR. BBZ2, LGS, &IF— (ERE)

ia%%ﬁ%ﬂ” EEOL 7> 3aviconT

LEETE, [BEER (FUPFL - TV ) 2RO, BEXMAERT 2 ETERH D%, BIA
CNET 2| e HEERAHIC, 1989(FRTTFEL VIEROINELABIR->TVLET, BERICBEVWTE
ELEANNOER - ERmEBL <. ARMICINET 2 L & HIC. BAROREKXMERBERMICUNEL TW
¥9, GEBLEZMEIIEARLLUEIL 7 avid, HROEMETCEHZERINTULET,

ESpEESE S
BUSEBICEBF YT — F—Y

VEFVET, KEF v b (UEED) 2IHS05 X, 3K

=
LEROE?2 - HBASHER 16:00 L YIELSFERIC LB E 0T —
}\
BREADICBEZY (LS,

FEBFOEX I U—F—7 , e
2018 F 9B 14 H(%) . 10 B 12 H(%)® 16:00~ HV@; “H I Fr—X] B

B1BARER BYPZEICLsF v U—b—2] & FRERET YTy BEE
FEBEROXTITVET,

CLo<KYRALY, D27 L& !

2018 4 10 A 28 H(+£) 10:30~13:00

BEICEFODDDHFzHRLIY, BRETHERICOVWTEL(E
Bofcl, —EICSEIELERATESZ T RS T LT,

. H29 £ [TOPaL s> 3> FpEZR
*EmBEBRTIEH Y LE A, sn—Lds W ron—i T4l R
Lo<KYREY, D<o L&D !
(ZEER)



WR:NFEEZOREE QALH) / FE 104 GEaiHdsdl. £&IE)
SE 800 (RIRAEBETF v bHRETY)

HAREEEEEODCHEMEE T~V a v

2018 £9 B 2 H(H)./10 B 14 H(H) %&H 10:30~13:00

BEEOERICANMDLOLT, ZHRLEEELZFOANEZT Y, EEEZXO LA —HICENZEET 27
-3y 7TY,

WR: ERETHITSMWEITES, TE: KA T% FaiHAd

SINE 1500 H GIEABHEF T v bHBLETTY)

sa~v¥—7 K
2018 £ 9 B 22 H(+) 14:00~17:00

[7o~%—FR] IC&->T, EERIC IZlERWw, I Z—JREREFEEEXBRELET (FHTE),
W T IS mwWiTe j’ij—o ShE : 85

WA ERmEE R

2018 £ 9 A 27 H(AK)./10 A 25 H(K) 18:30~
SNECTHEEARZA BN OEREEE L £, *ERMBRTIEDY £ A,
KEF7 v b (BN 2IH205 2, SEEREADICEEEZY (LS,

(7oL, HHS5] TOPR&E VY 7Z5 Y —
AE.[TOPaL s 3y Eorlis| E BA1H~11B4HRBE). MEE [Py s - 5v&y

Kegomgs] B (8A 14 H~10 B 14 HEEE) D3 BAZZEW &, tnalF UL FILY
vxﬁ%bx5xﬂ/77u—%%ﬁti¢o

W=l Y~¥~—F A bIa—-T T A
2008 8 A 16 HR)AMBH 8 A31H (%) £ThAk - BHIIY~—F A FI2—T7 L%EER
21 £ CHBL £, XARILEAED 30 DAETX T
o, Y¥—FA P T2a—VTLIEFEOREZRLL, BBRICBESRZZCEVWEZLEITET,
P4 pREER S —fig - 66 MU LIIEGEE XEBIS| L OHAIEITEEEA

BESMIF [TOPaLs sy olb, £48) 5 L

Boris

AERBLVFIE A by - P EFr—X|BO2HEZELTOPOL 3y
BLY, RERNGHERERZEH (4> by - - 75 v—X] BELY 64 R, | o .%
[Zomnliio] BEY 65 R), Ta—YT7LYyay 7 THEF, "

T TR —
e

FOPMUSEUN



THERRL EEE (FREPL) HERHZEAFAZRZE. RRKF - BLFERRY 2E8H8K)
HAET (UE¥=8). AELH (HEFEE)
e - #1T RRELEEEME 1,620 (BHd)

FETE

F E  EHRE mERLEEXEINE
W A rhARENRIFR =4
= ¥ ERBEEENE 3BEERE
HEMEEX=H1-13-3 BEFH—T 7L A XK
Tel 03-3280-0099 URL http://topmuseum.jp
BAEERFME  10:00~18:00 (K - &1 20:00 £ )
7z72L. 8 A 16 H(R)., 17 H(®). 23 H (k). 24 (&), 30 HCK). 31 H(®) X
YY—FA b 2—VT7 LEABEFRD/H 21:00 £ TEHE XAEIZEFE 30 981F T
AREEH FEAER 7-7-L. ®BAEH (AEE MBOHEILHEL. BFHKE)
HEL —f% 500 (400) M./ %4 400 (320) M/ #F&4E - 65 L E 250 (200) M
X () E 20 BUEAE, NFEUTE LCEHBREE - TEZOFFEE. BEFIREZBHFLOHEZONE
FHiZmEe, F3/KERAL 65 A LER
X8 A 16 H(R)H » 8 B 31 H(£)18:00~21:00 (zH~—+4 b I 2 —2 7 LEE]
P4 - hFEERS K - 65 MU L IZRHRE(EERE | oHAIETEEEA)

DN Y —=XDE[WEDHEIL

COY Y —RIZBHESINTVWIEMZET —XICTTARLTHEY £,

BEE CHLEORRIE, TRLREY T CIEKLLS W, BEHAED 1 20BEE. BEEX A VA X —
TELT, RYY—IFKIKICHY £9°.

Prv g T SATA—F (FTREF, TUEA) 1RTE ELITTF> - VIN—- Tk

DZEREFEEEEDOWLET,

Mir % CIBEHORIE. ATERF vy 7arvBi07L Yy boxTBAEBBEWLWLET,
¥/, KD FY TV 7O XFERNTEDOMIIETEE A,

T153-0062 HEFR#FEEX=MH1-13-3 BhFEH-—T V7L A1 RXA HERHAGEEEIMEE
Tel 03-3280-0034 Fax 03-3280-0033  http://topmuseum.jp

EEREL AHEERR  tishida@topmuseum.jp

INE- =R AT F2ETD FIRET press-info@topmuseum.jp



o aryRzxL TEFXE

RAA+FHXTVE

EOBIT, E—=FR—LOMNITT, BT84 7 ]

INEBELEFLNT 4 =73 FHOENS, BODAEOFORLVWEWHAEEICLTEE LT,
PMIEE S L, THoEFEEBEFTFHOLEZFTBLRITIZALZST-DOTIEHRLTL £ 9 D%

AATH, FHTH, ZRICH-TEATLEEEX. BLLDICELZD TT,

TR, BOOFRDILEFNTLBA A=V ZEHFE LTz, BEICIZEGNAHISN, BiRAY XL
BPZL RO EHh->TL B LD T,

HHEDH, IZFAOHLTHOM. HIKOEAL»LBEHICENI-L I BN LT, HOF,

BATY v T LEEAE, ELTI0E, A—ILazF v vy FTEZOTLLOIN?

BICHhEHTND

BEEORDANY-BIZ, AERT, @AERERLTWEDTL & 5D, EROKIZIEALHETLLD ?
BEICEEN AL TH, BEICEAAT-LbDBEIZ, TOANDKEFLEYWE->TLWH LI TT,
NIT-bDIIREICEZTEE T, AADRIYERRLTHATLIZI N,

BN EDAEHEEN, ZOHEZROHDIARBERBELRDOI 21D LNLEEA,

BEIIFXF 2 THEZROBA D ZENTESL XA LYY —VTY,

ANEANEDHLC

BT b, gk, DAL KEEH, B Y BV, 7Z0BY $HY DA, Adh2bicnaeBEhY
BoTEZETVLET,

CIZTIEANENEDDGNY DL OoNDEA AV Z2EDE LT,

EIHT, b, EE->TAALZLTVLET, AFDRRICEZEEZ EAH LT, HATDHIIC
WATIUDANLZEAVWET, WXTORTELG> TWEALLLWVWET, E5hREICITToTLES
7o B9 H2ANEBUHERRBEZN DU LEATZBAVE LT,

BERIFI-ELEFHER AT HBOITHLICLZOINT Y Y v =2 £9, BEERIFIENHAD I
ExLYRCHASIELT, ZOADHBRIYIZHFYZWL, Lo BRO2HET,
BEIFANEANLEZDBCEETHLHY FT, HEZBRA T, HLELDBBEOFDOANLLLE LHAEL DD
HLNEHA,



O EDEL X

EFRRNTET, SETHDL LR 2TZIENNYFITHDIE, ETHELWIETY, TH, FAIND
EICE-T BICIENZ T, b okl [N BB enHY £, EF. ENFEITHE
NTH, BONVRLEREOZZNEY I 0IIBoNLBWIEHELHYET,
CDAA=VIEEZEBRLLRBE - ZOBIRITECHDELDIEAS -7

BEEOHRD, B> TWEWERIE, E2H>TWEDH?

COFPEIZ. —EEE. THOVIRRICESTVDEDH - ?

BEICE DN, TOAN (£EY) IFEABRTFELTOOH?

ERZRAPZE LI BRI HIELITHEHY ET, INTOREOZTZIAN Ny FUbh>TLED &,
PIZ2EFHHRVWOLE LNEEALN,

HLOWTD

ZMCEEERTIE, [HD| ICEMEEX DI ENTEET,

Z 2T, EORCLECA, B EFIELEMA, FHTHAE L TZLDIC. TNENDOEELEEY
MFTEES, FNIHEROBIC, RAIOABFEDLAY ZRDOIT-YTEILHTESLTLL I,
BERELITT, (D] PEBIEELREL L THTLIEI L,

ER7-B k. THD] ZHAEDERY, 7L—LICE>TUYVE-7Y, XEEOMEEARWT, H5
EZIHEYERCED2HD T EICE-T, RANBREZBRAI-EMohA A -2 WEETRAD
o7 D] Or<ni-ELIE2REBLET,

ZZICE, AT TVLRABORIIHTZXE AN, ADEDHWVLREGOENIZRELDHIENTES
TL4& 2o

FKREZPET 5. EAENRD

TAYNDBERIFE TV v—brid. [BEIMAREE] 2FE->T, #HHAI LB -1
100 5D 1 BUTOEREEEICE LA E LT,

SNTDOBIZOE LT KDREET-L LIzn, CARBRDEENDZAS ?
AR=YFDBADEIE, EABRRICBIVNWTWVWEDIEAS ?

AN < DBIT D2 LT, RADA A=V EEFNF LT,

AHmERE [FO—Av - T7Z4xA—=av] EWSFETHGESHIEL XS,

ERITBEA A= LT, IRETHRPKRICH LI DREHELN L, Tz a<RY THRELTWE
To K EADATDEHRN S TETWEIRE 7 A LLOHBEARANT, BRZEABRATHWE, &
DOMGHEANEENE LT,



O TI e AXR Ea—TFT4 7

DU TINBERERNRBIEFIREVHREZ SR DN HY T, TI T, Y TILEKRRBDOLDE
Lz EDHITET,

[ T7N] EVWS0lE HLWEFVWARTET, TNEERVAVWALRERDOENY A HY £9, B, LX
A7 iR, HBWIE A EONTEYCHERBICL > THALN TEHLA > TS R ERE,
Whipd [ZE] LLlEN2H0DFICIE, TH L > TLE ] OBANPREL oNBERA LD
HYVET, KTADEELY D, Fcoc—F Iy EZEOND L5 AREER, EIRMNAEREDHEWL
IZ. TABREBRIZHETUVWEEAD,

[Rf a0 IR

ELIT-HbDBEOEZEFHY) DD TVWET, E@HD2LDIEPCHTIEZLHN A, ZOERIZBRNE
MR >TWEET,

ARIRAREEY - BIETFRLAED D, KELEBAROY A ZILDOFRT, £hHYD2IFTLWEDTT,
EOBETRHYDORET —~ e LeINoDEmiE, b T[ IO BVEKORNERLSETINE
ER

2D EDANBNZEEZREISFT BEOYBEER. T IICKRDE Y M amAfI S e Lz Ic,
S BIEFHICEARZZERWELOTL £ 5D,



R (F12R)
Swv o - Tv) FT4—2 (1894-1986)
REHMOFIFEETZZT, PP LVBELRARZEEICRYAD S, 1915 F, /YU OEMERICAFELT
REEFR, L, RECHEZEDOA SR N —Ya v hEDHEE L, 62 £, 7X Y AITHEENE S AU
T, FRP a2 -3 AREMEDOF 2L —K—, Y3y - Pv—hT7AF—DBRICBEY, BE, FET
BE=ET D& H1C. TLIFE] THEZENMEENT,

Jacques-Henri Lartigue (1894-1986)

After receiving lessons from his father, Lartigue began taking pictures of everyday scenes as a child. In 1915, he enrolled
in a Paris art school to study painting. He later worked as a painter and magazine illustrator. In 1962, during a stay in the
U.S., Lartigue’s work attracted the attention of Museum of Modern Art curator John Szarkowski. The following year the

museum held a solo exhibition of Lartigue’s work and he was also the subject of a Life magazine feature.
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Hayashi Natsumi (b. 1982)
In 2011, Hayashi began publishing a series of self-portraits called “Today’s Levitation,” depicting the artist floating in the
air in myriad places, on her website. The following year she published an eponymous photo book. Since 2013, she has also

been active as part of the duo, Hara Hisaji and Hayashi Natsumi, which is based in Beppu, Oita Prefecture.
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The famous Paris-based portrait photographer Nadar (1820-1910) took numerous pictures of samurai when they visited
the French capital as part of a Japanese embassy to Europe. At the end of the Edo Period (1603-1868), a great deal of
attention was focused on the diplomatic problem of whether or not to open Japan — the country had been closed for many
years —to the outside world. This trip to Europe proved to be an eye-opening experience for the Japanese officials, who
were largely unaware of Western civilization. At the same time, men wearing topknots, kimono, and swords were a curious

sight for Europeans. The young boy in the center of the picture was Nadar’s son, Paul.
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William H. Mumler (1832-1884)

Mumler, who worked in New York and Boston, is considered to the first spirit photographer. In 1860, he declared
that he had the ability to take portraits of people with the spirits of their late family members or lovers. By making a
double exposure of two different negatives on photographic paper, Mumler created pictures that juxtaposed his
client’s portrait with a spirit. This proved to be a commercially viable approach. Mumler is also known for a circa-

[

1870 portrait of Mary Todd Lincoln, American President Abraham Lincoln’s widow, with her dead husband’s “ghost.”
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Ide Denjiro (1891-1962)

Ide was born in Nagasaki Prefecture, and moved to Tokyo in his mid-teens to study Western painting. After the
Great Kanto Earthquake of 1923, he returned to Nagasaki and began to study photography. In 1926, Ide opened the
Hibiki Shashinkan, a commercial photo studio, in the city’s Fuchimachi district. For the next 16 years, until the
studio closed in 1943, Ide did a brisk business. For many local residents, having their picture at the studio on an

auspicious occasion or for a special event, was seen as a status symbol.
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Harold Eugene Edgerton (1903-1990)

Edgerton was an electrical engineer known for inventing electronic-flash photography. In 1931, Edgerton developed
a high-speed strobe, and in high-speed photographs such as Death of a Light Bulb, he succeeded in capturing
previously unseen phenomena that lasted less than a microsecond. He is also remembered for Milk Drop Coronet, a

color photograph he took after World War II.
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Ei-Q (1911-1960)
In his teens, Ei-Q, whose real name was Sugita Hideo, moved to Tokyo with aspirations of becoming a Western-

style painter. He also studied photography at a vocational school. In 1936, along with the painter Hasegawa Saburo



and the art critic Toyama Usaburo, Ei-Q began making works that he dubbed “photo drawings,” using pictures that
he developed himself. He also adopted the name Ei-Q, and published a book of photo drawings called Reason to
Sleep the same year. Ei-Q was an avant-garde artist who created unique artistic expressions using a variety of

techniques including photo drawing, oil painting and printmaking.
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Takemura Yoshio (1925-2013)
Takemura first became acquainted with photomicrography as a junior high student. While employed at a fishery
research laboratory, he began making works dealing with the themes of microscopic worlds and marine life. His

photo books include Natural Creations (1962) and Expressions of Fish (1969).
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Miyazaki Manabu (b. 1949)

After graduating from junior high school, Miyazaki began photographing wild animals while holding down a regular
job. In 1972, he began working as a freelance photographer and moved to Inadani at the foot of the Japanese
Central Alps. His pictures have appeared in nature magazines and illustrated reference books. Using a robot
camera, Miyazaki created the Death in Nature series, which documents the process in which dead animals return to

dust.

L I5 18 (1946-2017)

1966 &£, RFEEFFICFLERORE [RHZE] ICBHLY. i E -0 T ICHFOREEMOIRG % Ik
¥, 18 EN L 19 FIIMIT T, KB BEEBEL7-REME (HELIOGRAPHY) (BES L UMEER) %
BIELTce AECPEBHERELALIZVABERICL > TEEHEOBREELDBROEN AT LEH L,
BROAVET7FaT7LGEERBOLFEL L THONDS,

Yamazaki Hiroshi (1946-2017)

In 1966, while enrolled in university, Yamazaki came into contact with Terayama Shuji's Tenjo Sajiki theatre troupe.
This inspired him to take pictures of the era’s avant-garde art. From 1978 to 1979, Yamazaki produced his most
important work Heliography (including both photographs and films), which focuses on pictures created by the sun.
With a minimal style, limited in terms of technique and other conditions, Yamazaki is seen as a pioneering figure in
contemporary conceptual photography. His works depict the inherently random nature of the medium and the rich

qualities of light.



