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20 Year Anniversary
TOP Collection: Scrolling Through Heisei Part 3

Synchronicity

Sep. 23—Nov. 26, 2017

The Tokyo Photographic Art Museum is pleased to present the exhibition “TOP Collection: Scrolling Through Heisei.”
Over the years, the museum has held many exhibitions that introduce the permanent collection through various themes.
“TOP Collection: Scrolling Through Heisei” is a year-long exhibition in which a single theme is carried through three
parts in series. The theme of this year's series—the first since the museum re-opened—is “Heisei.” It is now ten years
since this museum held the well-received permanent collection exhibition “SHOWA: Photography 1945-1989,” and as
the Showa era recedes into the distance, we already find ourselves more than a quarter-century into the current Heisei
era. Reflecting on the span of the 1990s, 2000s, and 2010s, we might ask ourselves how artists related to their age and
their society, and what forms their works took. Looking at photography through the theme of Heisei, is it possible to find

something “Heisei-like"?

Perhaps the values, modes of thought and consciousness specific to this era can be brought into relief by scrolling
through it, in the way that we would look at a screen, or indeed at a long scroll painting. Looking through the expression
of contemporary Japanese artists can bring to light the social and cultural situation in the background of this work. This
exhibition introduces contemporary Japanese photographic works selected from among the more than 34,000 items in

the museum’s collection.

The word “synchronicity” refers to a phenomenon in which separate events coincidentally occur at the same
time. From today’s vantage point, even though works by individual artists express the same age, it is difficult
to find any immediate links between them. In the future, however, they will be seen as fragments that contain
overlapping values and sensibilities.

The similarities that emerge from these works will stand as the Zeitgeist of the Heisei era. They might include
a sympathetic approach toward others, a symbiosis of pluralistic culture and values, diverse views of identity,
sensitivity to invisible things, deviation and freedom from conventional styles and concepts of beauty, a critical
view of history and the past, and a skeptical attitude toward linear progress and development. In these
photographs, we can also find aesthetics and worldviews that are characteristic of contemporary art, such as
an emphasis on transparency and luminosity, artificial excess, and the affirmation of one’s own world. A
number of works also have the ability to convert things that were previously seen as negative (ambiguous,

empty, slow, old, anti-urban, commonplace, etc.) into positive things.

Artists:

HARA Mikiko, ASAKAI Yoko, TAMURA Akihide, TSUCHIDA Hiromi, KANEMURA Osamu, TSUZUKI Kyoichi,
YONEDA Tomoko, NOGUCHI Rika, HAMADA Ryo, KAWAUCHI Rinko, SHGA Lieko, OMORI Katsumi, ARAI
Takashi, SAWADA Tomoko, HARUKI MAiko, TAKANO Ryudai, KITANO Ken, NINAGAWA Mika

Closed : Monday (if Monday is a national holiday or a substitute holiday, it is the next day)

Admission : Adults ¥500,College Students ¥ 400, High School and Junior High School Students, Over 65 ¥ 250
Organized by Tokyo Metropolitan Government / Tokyo Photographic Art Museum

Sponsored by Toppan Printing Co., Ltd.

Press contacts:

Kushiro Akiko, Hirasawa Ayano, Maehara Takako

Press Section, Tokyo Photographic Art Museum

Yebisu Garden Place, 1-13-3 Mita Meguro-ku Tokyo 153-0062 Email: press-info@topmuseum.jp



