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Nagashima Yurie / And a Pinch of Irony with a Hint of Love
Sep. 30—Nowv. 26, 2017

The Tokyo Photographic Art Museum is pleased to hold a solo exhibition by NAGASHIMA Yurie. Since her
early career, Nagashima has worked on social problems appearing in photographic images, such as the
consumption of women’s bodies, or the overly glorified family system. Starting from very personal questions,
in her practice she attempts to approach political issues in a radical yet elegant way. Over 20 years, her
works have especially inspired younger generations in Japan, while also receiving much attention overseas.

In 1993, while still attending Musashino Art University, Nagashima was widely acclaimed after she won
the PARCO Prize at the “URBANART #2” competition, for a series of nude self-portraits that she made of
herself and her family. In 2001, she won the 26th Kimura lhee Award for her photobook PAST/ME PARADISE.
Nagashima has recently shown her creativity outside of the photographic arena; in 2010, she received the
26th Kodansha Essay Award for her book Senaka no Kioku, a collection of stories that take her own early
childhood as their overarching motif.

This exhibition—Nagashima’s first full-scale retrospective at a Japanese public museum—includes a
wide range of her works; her representative early series Se/f-Portraitand Family; a series shot in the 1990s
on youth culture, empty white room;, photographs from her time studying in the United States; a series on
plants that she made at an artist-in-residence program in Switzerland in 2007; and a new series on the
courses of women’s lives.

Nearly a quarter-century after her debut, Nagashima continues to expand the scope of her expression:
she continues to seek new modes of production, including various collaborations. This exhibition reflects
the present state of the artist’s recent works, while also looking back at the route that she took to arrive
here—and also explores the very possibility of a photographic expression grounded in the personal and the

sociological.

Lecture
Gallery Talks (in Japanese)

Talks take place at 14:00 on the 2nd and 4th Friday of each month. Free with same-day museum admission.

Exhibition

Closed Monday (if Monday is a national holiday or a substitute holiday, it is the next day)

Admission : Adults ¥ 800,/ College Students ¥ 700,/High School and Junior High School Students, Over 65
¥ 600

Organized by Tokyo Metropolitan Foundation for History and Culture, Tokyo Photographic Art Museum,

The Tokyo Shimbun

Supported by Japan Arts Fund

Sponsored by Corporate Membership of Tokyo Photographic Art Museum, NIKON CORPORATION, Nikon Imaging Japan inc.



