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GLEASON’S PICTORIAL DRAWING-ROOM
COMPANION.
BALL'S GREAT DAGUERRIAN [sic] GALLERY OF THE WEST.

We present below a picture of Ball’s Great Daguerrian [sic] Gallery of
the West. This establishment is located in Cincinnati, on Fourth Street,
between Main and Walnut, in Weed’s large building. It occupies four rooms
and one ante-chamber, on the third, fourth and fifth stories. Two of these
are operating rooms, each twenty-five by thirty, and fitted up in the best
manner. One of these was prepared expressly for children and babies. This is
quite an accommodation for those parents who wish to have the sweet faces
of their little ones preserved, not only as mementoes of the past, but also to
compare with the sterner features which ripened age shall give them. And
then, when it is remembered how suddenly our little ones are snatched away
from us, what father, what mother, does not wish to preserve the images of
their little cherubs? The third room is the workshop where the plates are
prepared and likenesses perfected. Possessed of the best materials and the
finest instruments, Mr. Ball takes them with an accuracy and a softness of
expression unsurpassed by any establishment in the Union. The fourth room
is the great gallery; it is twenty feet wide by forty long. The walls are
tastefully enamelled by flesh-colored paper, bordered with gold leaf and
flowers. The panels on the south side and west end are ornamented with
ideal figures. The noble form of the first is hid beneath an under dress of a
warm drab-color, over which she wears a sky-blue tunic, festooned on the
shoulders and right thigh by splendid medallions. Her head is decked with a
garland of evergreens, her raven locks flow loosely down her neck; from her
right arm hangs an open scroll upon which she records her lofty inspirations.
The face looks heavenward. And O, what an expression is in that
countenance! "Tis divine! "Tis the creative power! She is the goddess of
Poesy. The second figure is more delicately formed. Like the first she tiptoes
the clouds. The skirts are sea-green — a mantle, in which the hues of the lilac
and claret are softly blended, folds itself around her waist, rolling down to
the hem of her garments. A wreath of bay, gemmed with three roses, sits
resplendent on her head, — the eyes are cast down upon the strings of a
guitar, from which her sweeping fingers are pouring the sweetest notes. She
is the goddess of Music. Though the feminine character is preserved in the
form of the third, yet the proportions of the limbs are masculine. The softest
tints of blue and lilac are mingled in her skirts, the mantle is dark drab, a
pea-green veil falling from the apex of the head, over the shoulders, finishes
the drapery. Her braided hair is coiled up into a beautiful cone — the feet,
arms, neck, head and face indicate great strength and power — the left hand
grasps a globe — the right hand is uplifted and holds the mathematician’s
compass between the fingers — her eyes beam with intelligence, and seem to
be tracing the movements of stars and planets. She is the goddess of Science.
The fourth figure is tall, erect, majestic; she does not move on tiptoe like the
first and second, nor tread the clouds like the third, but stands firmly upon
them as upon the everlasting rocks. A palmy garland encircles her expansive
brows — her auburn hair is braided and lies folded upon her placid cheeks. In
her left band is the scroll of life, the right points to the regions on high —
devotion overspreads the countenance — the uplifted eyes penetrate the sky,
and the adoring spirit seems to be wrapt in the beatific vision. She is the

goddess of Religion. The two figures ornamenting the panels of the west end
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are delicately drawn, and very beautiful. The first is arrayed in a green drab
skirt, festooned on the shoulder with golden buttons — the mantle is azure-
color, and falls from the head over the back, completely enveloping it. The
edges are grasped by the left hand, and brought gracefully to a point in front
of the person — the arms, neck and upper part of her bosom are nude — her
glowing cheeks and coral lips are in sweet harmony with the rose-bud which
the right hand gently presses upon her virgin breast — the eyes are shut — the
spirit is either in repose or thinking of holiness. She is the goddess of Purity.
But who can describe the sweetness and tenderness of the last? She is richly
attired in skirts of faint purple — a straw-colored mantle, tasselled at the
ends, is thrown loosely over her shoulders — an auburn sash encircles her
waist, and is tied in a slip-knot at the centre of the form. The half curled and
half braided hair hangs about the neck in careless ringlets, and is jewelled
with the love-speaking rose — her spotless hands press a dove to her heaving
bosom, with whose sinless spirits she is now communing. From her angel
face the expression of every evil thought is driven — while her feet, like those
of Religion, stand upon the moving clouds as upon the rock of ages. On the
ceiling is a centre piece representing the aerial regions, in which Venus, the
goddess of Beauty, is sitting recumbent on a splendid throne, the three
graces, arrayed in their gayest robes, are adorning her noble person. Behind
her is Aylia [sic] holding a casket of jewels, from which Thalia is culling
gems to deck her rich hair, while Euphrosuna [sic] holds a shining mirror
before her. Excepting the arms and legs, her majestic form is covered with
white linen skirts, over which is a purple robe bordered with gold and
glittering with diamonds. Golden sandals cover her feet — her face is radiant
with beauty. A while dove is nestling in the folds of her raiment, while
another perches on the palm of her hand. An upset basket of flowers and
seven cupids fill up the scene. Two hover above her, one holds a burning
torch, the other a vase of flowers, from which he showers roses down upon
her. Away in the distance are two more, on quivering wings; with trumpet
and lyre they regale the beauteous goddess with rapturous music. A fourth
flies towards her with the ripe fruit of love — the sixth stands ready to cast a
purple robe over her, while the seventh is sitting down by a bow and filled
quiver, from which he has plucked one, whose point he is feeling — his artful
eyes declare him intent upon piercing her bosom with the sweetest passion
that can fill the heart of the blooming goddess. The north wall is
ornamented with one hundred eighty-seven of Mr. Ball’s finest pictures.
Babies and children, young men and maidens, mothers and sires look you in
the face. Jenny Lind, with other distinguished personages, and five or six
splendid views of Niagara Falls are among the collection. There are also six
of Duncanson’s finest landscapes hanging upon these walls as ornaments;
among which are the May Party in picnic and the Shepherd Boy — the depth
and tone, the life and beauty of these paintings rank them among the richest
productions of American artists. Every piece of furniture in this gallery is a
master-piece of mechanical and artistic skill. The very seat on which you sit
and the carpet on which you tread seem to be a gem culled from fragrant lap
of Flora; all of these, reflected by two bright mirrors in the east end, present
you a scene replete with elegance and beauty — to cap the climax, there is a
noble piano by whose sweet notes, you are regaled while the skilful operator
is painting your face with sunbeams on the sensitive yet tenacious mirror. As
for the enterprising proprietor, he is the very essence of politeness — nor are
his brothers less tinctured with this sweet spirit of human excellence and a

disposition to please every one who patronizes them. No wonder then that
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there is daily such a rush for this gallery! No wonder that its throng of
fashion and beauty is so dense! Mr. Ball commenced his career as a
daguerreotypist in the year 1845. At that time the art was in a very low state
indeed in Cincinnati. There were but few engaged in the profession, without
means, enterprise or instruments, and customers were “like angels’ visits,
few and far between.” The obscurity in which this divine art lingered
gradually cleared away as talent and go-ahead-aliveness shone forth in the
profession; and to Mr. Ball we are indebted for placing it in its present proud
position in Cincinnati. His early struggles were many and great — but his
love for art and firmness of character overcame every obstacle to his
advancement. Competition it is said is “the life of trade,” and as Mr. Ball,
with all his early disadvantages, struggled on and succeeded, it aroused a
spirit in the profession which has resulted in lasting benefit to the
community, and has brought within so short a time the Daguerrean art to
so much perfection. We said Mr. Ball’s prosperity was a type of that of
Cincinnati. Who can remember the single room of the artist in 1845, and
glance at his magnificent suite now, but sees as it were a picture of the
gradual advancement of Cincinnati from creaking shingles to Dayton stone-
built fronts. Mr. Ball’s Daguerrian Gallery is situated in the very heart of
the city, where the busy din of commerce and the rolling of carriages are
heard from morning till night; and the streams of visitors that are
continually pouring into his spacious saloons, show how wide spread is his
reputation, and how successfully he has worked himself into popular favor.
Mr. Ball employs nine men in superintending and executing the work of the
establishment. Each man has his own separate department, and each is
perfect in his peculiar branch. We are so well aware of the indomitable
industry displayed by the proprietor, that it is no conjecture Mr. Ball will be
obliged, from the great increase of his business, to have rooms twice as large
as he now occupies. His fame has spread, not only over his own but through
nearly every State of the Union; and there is scarcely a distinguished stranger
that comes to Cincinnati but, if his time permits, seeks the pleasure of Mr.
Ball’s artistic acquaintance. The art of daguerreotyping has made rapid
progress since the day of its discovery. The struggles of Jacques Maude [sic]
Daguerre to bring this beautiful art to perfection have excited the
admiration of mankind. He was himself a man of extreme modesty and
great personal worth, and was thoroughly devoted to his art. In 1824, only
thirty years ago, he commenced his researches, starting at that point where
Wedgewood [sic] left the process. Substituting, after close chemical
investigations, a new method of receiving the sun’s rays, he found the
process to work like a charm, and laid the foundation of an art, which
subsequent efforts have brought to such a degree of achieved in the detail of

its results — but science is always developing something new.
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