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The Emerging Photographers’ Forum wants to emphasize the

significance of photography as a medium of communication that

reflects the constantly changing society.

How can creative photography impact the perception of shifting

economies in the globalised world and in which ways can social

cooperation and creativity meet in the space of indeterminate

economic capacity? ¥
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Agung Nugroho Widhi (Indonesia)

About the forum itself, in a way I'm glad to be part of it but I'm also not
really happy with the way they organized it. Or how they keep in touch
after forum’s finished. Same like you, maybe... There are some things
which have to be considered (more seriously) by ASEF for their next
photographers’ forum. First, the selection of the participants. In this case,
I think it would be (much) better if ASEF could involve curator or some
other photography/art practitioners for the participants selection. I know
and heard how ASEF selected the participants during our last briefing.
They chose the participants based on the letter of motivation that we sent
in our applications, not really based on the portfolio or balance between
two of it. I don’t think it’s enough for this kind of forum, and that’s (one
of) the importance for ASEF to involve some other persons whom I
mentioned for the selection, because ASEF is not an art/ photography
institution.

In a way, I felt that there was a “gap” in the context of experience and
artistic/aesthetic establishment both from Asia and Europe participants.
There are some persons who are already (very) well experienced, or
artistically already established and there are some other persons who
look like “hobbyist” for me. In the other way, photography background/
practice of each participants has to be thought. For example, not all
photographers or the ones who work with photography are photo
journalists, or into conceptual/ art photography. For this thing, I assume
that ASEF didn’t really consider it. I found this difference in that forum
and it was very obvious. I heard from two friends of mine, that (most
of) the participants background/ photography practice of the forum
in Ireland was completely different with the one in KL. Most of the
participants in Ireland, were more into conceptual/ art photography (I
could see this in Secured Area exhibition) and I had completely different
circumstance or situation in KL. Nothing wrong about it actually, and I
had no problem with it as well. But I don't think it’s good or proper to
mix all (those differences) together in an exhibition, forum or project (even
under one theme). Of course it would be diverse, but it would or could
be “a bit messy” sometimes. Well, I think so... I dont know how to bridge
this difference, please tell me your comment on this if you don’t mind.
Here, 'm part of an artist collective/ non-profit photography institution
which is more into visual art scene (I'm just the same with Robert Zhao
from Singapore, actually).You can check this link as your reference: http://

mes56.com

Second thing which has to be “fixed” is the program/ format of the

forum. I must admit that the forum was really well organized, but in



a way it was too formal. Most of the time I just became a listener who
listened to somebody else’s talks and lectures. It made me feel like a
student again. The portion for the participants and for the facilitators was
not balance at all. It would be much better if ASEF or the local organizer
could give some (more) time for the participants to speak for their selves.
Put them as speakers, not just listeners. I felt that the presentation session
in the 1st day was just a bullshit, it just looked like a formality for me.
Presentations of 23 persons in 1,5 hours was not make sense for me. And
that was the only time which was given to the participants to talk in front
of the audience. Of course I had or could do some discussions during a
break or free time, in which I did but why I couldn’t or didn’t have more
time to speak or present something like you did? I think I should had it.
Yes, like I said it would be much more interesting if the participants could
have the same amount of time, or (formal) sessions like the facilitators/
resource persons had. It’s very important I think, considering that the
length of the forum which was too short. Don’t you agree? I assume that
someone like you, Peter or Shahidul whom have given talks or lectures
very often in that kind of event/ occasions, sometimes just prefer to listen
and see the (works) presentation of young photographers, than giving

lectures for them.

Ahmed Polat (Netherland)

1) Since the beginning of my career I've been interested in how and if Art
or in my case photography could influence the public opinion on cultural
diversity. Because of my Dutch — Turkish background, I've focused my
efforts on establishing a cultural dialog and find ways to bridge these
2 inherited cultures. When ASEF invited me to join the workshops in
Malaysia I felt this was an opportunity for me to broaden my perspective
and see how bigger organizations use photography to create a dialog
between such different continents like Asia and Europe. During this
exchange I've experienced a refreshing dialog with colleagues that I would
normally never meet. And some of these relationships have evolved into a
new collaboration.

2) Towards the start of this forum I've started working on documenting
Artist spaces and Studios in Cities like Amsterdam, Rotterdam and The
Hague. Because of a growing political awareness of the transformational
force of artist, designers, musicians and other creative practitioners, local
governments are financially supporting those artists that live and work in
gentrified areas, abandoned office buildings and industrial sites. Hoping
the side effect will be, that after several years, these same places will have

been rebooted to life. During the forum I came to the conclusion that the
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political context upon which I created this concept, differs a lot from my
Asian colleagues and this created an interested dialog.

3) I believe that an organization like ASEF has the opportunity to find
those individual artists that already have an interest in intercultural dialog,
but may not be in the position to find other likeminded colleagues to
establish international collaborations with.

4) At the moment we are working with 4 photographers from Asia and
Europe that were selected after the forum to create a more indebt research
on creative economies, with financial support from ASEE I personally
hope that the outcome of this project will strengthen the relationship
between these creative’s and that the quality of this new work is of a
high enough standard that it will find its way to the public, through
exhibitions, publication or other platforms.

5) I hope they keep an open mind, listen carefully to the artist they
chose to work with and utilize this knowledge to create a flexible but

determined structure in which they can support more artist in the future.

Alex Wong (Malaysia) "

1) Contact and communication with artist, curator and guest speaker
from both Asia and Europe helps me to see, realize and share versatile
topic about current photography. As well as talking and sharing works
with emerging photographers.

2) Attached in series 1 and series 2, as my interpretation of creative
economy.

3) Animation, Film, Video and photography festival (“Media Art” cultural
exchange events). A theme about “global warming” or “world health”
could be the main theme for coming year of cultural exchange.

4) Guest speaker presentation on various topics in photography and
contemporary art event. As well as transportation and flight ticket
support to be involve in this wonderful cultural exchange event. I think
a workshop to produce practical work with guest speaker is much better
than just talking and hearing from them. If both “Presentation-critique”
and “practical” session could be organized, it would enrich the program
and perhaps getting much better results.

5) Better and more ASEF assistants helping out in such short and

compact event.

HHET, 74+ —7 LR THRASEFIRB L2V AR — Mz, L
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Dive into the “Creative World”

Hiromi Nakamura
Curator

Tokyo Metropolitan Museum of Photography

Let me first address the question, “Why Creative Economies now?”

As you know, we are now confronting a “once a hundred years”
economic crisis touched off in 2008 by the financial crisis in the USA.
This crisis led me to reconsider the meaning of “economy.” Economic
diplomacy, economic principles, economic structure/infrastructure,
economic friction, economic aid . . . . Naturally enough, all economic
activities are closely linked in our globalized world. I suggest, then, that
we change “economy” to “world,” and re-phrase our question as, “Why

Creative World now?”

The Forum began with the blog interaction in connection with the
following lectures and various workshops at National Art Gallery
Malaysia and Annexe Gallery from May 10 to 18", Blogging is now
the most popular way to communicate on a global scale; there can be no
doubt about that. We were all, I believe, disappointed with the result,
however, for two reasons: 1) Difference in understanding the theme,
2) Time lag between the participants. Once I believed that the blog
would be as important as one of the #hree Sacred Treasures (symbolizing
the Japanese Imperial throne): the mirror, the sword, and the crescent
jewel. Now, however, I see that my expectations were too high. I am also
happy, however, to note the gaps that have appeared in and around the
blog. The discovery of these differences is a very important result for an
international forum. We need to recognize our differences first and find
a better way to facilitate our next steps. Changing the blog is, however, a

major undertaking, and the costs and risks are significant.

Whatever we decide about the blog, Forum participants agreed that the
Creative Economies is an important global theme. I recall the most
impressive moment for me in Nathalie BeLayche’s presentation, as one
of the facilitators.  One artist’s work left us silent and won the applause
of the whole audience with no explanation at all. The only thing that
bothered me was the music, which seemed too much like propaganda.
Nonetheless, the artist had gone and straight to the heart of the matter,
and that won us over. This is exactly what I have been looking for, a power
inherent in photography, and the Creative World. Through the Forum, I
learned that to belong to the Creative World is to Meet the World.
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How did we meet and face the world? The first encounter was self-
introductions/ presentations by the artists who showed us their images
at the start of the forum. They showed us the worlds to which they
belong, and, of course, they were all different. Still, however, we could
find common ground in the curiosity that led to the creation of these
images. Later, I had a chance to participate in Portfolio Reviews with
11 participants. I am sorry that I didn’t get to meet them all, but I really
enjoyed talking with those I did me about their backgrounds, concerns,
plans and hopes for their future. I always urge artists, especially young
artists, to share their work openly and listen to what strangers say about
it. Strangers, not family members, not friends, not acquaintances, are
honest and have sharp tongues. They are not flatterers. That’s why what
they say can be so useful in defining future goals and directions. Finally,
we, the curators and artists, met and faced our audience, strangers from
the world at large at the exhibition at the Annexe Gallery in Malaysia.
Then, our story continued in Tokyo, Japan. On July, Amit Madheshiya,
one of the participants, joined the Cultural Typhoon at the Tokyo
University of Foreign Studies and presented his tent cinemas project
there. This mixed media work combines projection of his photographs
with local sound effects by his local collaborator, Shirley. Comparing
these two presentations on a single theme, one the classic single-medium
presentation of photography and the other a multimedia photographic
installation, awakened me to new possibilities for presenting photography
to promote deeper understanding by the audience. There is much more at

stake here than the old fight between film-based and digital photography.

The last question is, “Why Photography now?”
Since the twentieth century, science and technology have developed at
ever accelerating speeds, transforming our perceptions of the world and
even of space. Now, in the twenty-first century, we endlessly demand
more progress, but we know sometimes progress renews interest in both
ends of the pendulum, the old as well as the new.
As computer-generated music peaks, unplugged music becomes
more popular.
As ultra-modern mega disco peaks, people begin to turn to intimate
clubs instead.
As minimalism reaches its apogee, the decorative gothic/lolita mode
suddenly reemerges.
Where the eye is used to floods of color, the light and shadows of
monochrome are refreshing.
Past and present, photography continues to me the powerful media link

between the self and the other, the self and the world.
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1) http://www.asef.org

2) Peter Bialobrzeski (Germany, photographer), Shahidul Alam (Bangladesh,
photographer, director of Chobi Mela: the festival photoghraphy in Asia),
Alex Moh (Malaysia, photographer, coordinator), Nathalie Belayche (France,
independent curator), Yee-I-Laan (Malyasia, artist), Martin Fuchs (Austria,
Magnum Photo editor), THE LW (HARREEERHETLEE) . P
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3) http://www.artgallery.org.my/article/ 1/national-art-gallery-malaysia

4) The Concept, ASIA-EUROPE Emerging Photographers’ Forum 2009
KUALA LUMPUR, ASEF
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6) %W, M2 (pll) M
Arif Wicaksono from 7he Workers series, 2009 (above)
Untitled #11 from Artificially Natural, 2009 (below)
© Agung Nugroho Widhi

7) B, M2 K (pl2) B
From the series of 7he Jokers are everywhere, 2009
© Alex Wong
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