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fig.2 Julian Margaret Cameron, Miss
Louise Beatrice de Teublanque,
1888, Victoria and Albert Museum
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fig.3 David Wilkie Wynfield,
Selfportrait in Tudor Costume,
¢.1862, Royal Academy of Arts

fig.4 David Wilkie Wynfield, The
Painter, Millais as Dante, ¢.1862,
Royal Academy of Arts

tig.5 David Wilkie Wynfield, The
Painter, Robert T. Pritchett in
Tudor Costume, 1864, Royal
Academy of Arts

fig.6 Julia Margaret Cameron,
Annie, or Annie Philpot, ‘My First
Success’,1864,Victoria and
Albert Museum'”’

HEFEIFEMSOILTYa /L, Fr AT OFHEL= %02 OfER
D5b, BIHKIZE- THHEE Rl —A X = Uh5 A —RY - TN MIEEX
h, BEIN-BOAKBIZETh TS, BoI3IRFE B cHlfEXh €
WEIHLDIEMIZIE, EMERLL TIRREIN T r—< 9 FOEMIZIEA
bk, Bt ElcF v ay A A (BZ6UEAAFTHET V ZF b
1BhIZkBb0EBbhd) ICke O fbiElEhiz, TAT7—PT=4
V6, BEHANLOHEBIZE, FADFAVHEEESAThEI LS -7
B, ZOEIEFRELTOT VNI, AV )= TAT— DGR EBIIER
REHiT2L59%E . [ T4r74 v (divine=11E) | (2L <!Lquite divine)
EVHEBALNRENS, (LALINSIZDOWTER ANIZLSEI O EAIC
BEEEI RN S,) B IO XA kT, ERLMEFEOMBEDOTELR
3 3ZLick> TEREL TOMMifER LD ED RS ELTF vy X OB FR
DB ThH-T- b5,

Fin D Hi%

FAT 4y 2 4L F— 42T 4—)LF (David Wilkie Wynfield 1837-87)
i3, FrATY OERAREM AR E RO RP s u— T FOTF-HIZH
BE B TER TS5, BEMETIILIZA 57800, Frtasii—ik
BIZEHIFREL T4 74— LEDMERUZHL A TV 2, [FADT X TORA,
CUTHATORNE., BOELWEEOBE T LEL T35S
12, R H S EOEROEREARD TS,

Y 74— FFER THD, 18624 RN EEIZF AR =7 vF 2
THEHEF T -7, MEENERIZE TREMNIoh 35 OES
(fig.3,4, 5)DHLONE, K ADBR=BIZHE LY OFERINAEAFIZ D
BB E Th-7, FAIET 77 TURIROBER 2y - L7 7Lyb-3—
EAVTFITHRL . BodFa—F— DT AF 21— 25 FITH - THATIINES
Tzo NpA TSR SRS — RS N 20— 2T 9 T OF P VST
Ltk T AMORFTEHFEIN, FAGN=BYRLIERL T OMBEREIC
o TFTvD1Y =& BbE AT A% HEINZEMERIDIL TS ERIT,
8 i O A8 2 e B L B E O RT3 A F Thh . B O IRRE
D FIZDAEREL TAILIC I TEMINSLE L T, i
WEARE D NEA T T 2RI TT L O RES =59 k5 ikad
T-T5,

LaLF v AT OERIZL T, 24 74— A FOERICEST5 Ai-
HORBGZHENDBHEREL TS, TOERBOLSEL KELIZEh:
EEOFR b, 25 TAN—Y—EEDIATF AL A aE2228, ZOEE -
D2 LA R BRI AL . 2 ORGP KE W AR,
FEICEA I IIEHE AR B b AP FT 5, HIREEICE T,
Fr ATV BAPONEIEET 2 LABEER ThBLE 4 lidh/-les
IR, 24 74— A FD N3 R BR 22T 2 — LTV AD IRE L
Tidokn, ZhTHU TR A0V OB R L7 A5, WEE Lo
BIBNDEEE TOBLETEL, BAVHENESE A AE THEZ



EERALTOBISNIEESN S, WbE/-BAD T, FRICTEFLbIc
BT G A5N TR OFIR R LA DB AIZ BT XL, FOW
BB B R Mo TMETREL TLE T e h 5, EiELLTOET

WA AR ARBDBF ., ZOBEBREMEL 72740 228 — Thid e §
LT A= LDz TEERE 128k B 3 BB FR2A — RHIm i

EOERDA VT ) T4 DFRER NEEDFTHBDTREV,
FrAn DERPBRRENZLH]. [T T4 LFOFHEAFEELLE
HR | LFPEN T v A0 Tlddb 7208, B SO REE -5 kI8
L, HiiAICiz 2 OffEOBFI B LTI A IS ST X =224 L5 5
Too BRICF Y AT I RTIC LB A0 i %, Hiffinmn7<Fa7
DBATTHLEM PN EL 20, LA EHEOFHE LI ZO L E5T
BRI RGNS KDIZDLABIR Th Tz, Fr AT E T OENTAHDT
[FADBRHDORI | L& 72D 7 =—D % (fig.6) LRI,
RITT B D I BIZZO AN EFEEL TS ThB, BEERL
BoleFy ATV D—FHF FDE TV —N—Lz L OFEREN 8 G158
BTWBINT, THILBRNE TEZLTHY, -k BgDRELEE
Ik THREN T BT,
[HEREBDE VRIS T ERENARICASE, FhidREL
ELET, IR OEEREBSTRT AR AEAE LY Th
DREFIC, FZTFAIEDELE, |

MOERERHIZL> TR EL— B Tl sh B E A ORI,
FrATAZESTLEBRTL A7, EUhTIAOFEH IZE» T E
AHIRIL, ROLEEHE O ST SRR Thah BT, A
HIZEDOPEFREEBRIEEF UBOELERIZZBEN-DE, BEL
L& sfilidh, ¥rhe's 2 Ricdg g Eh/=im E O L EhS
ZEIZR> TEA N EN S _E DT OB EIRIES MO EH LA
Fhiz, Tl R, BB LSRR OIRIBIZINZ TEAO LI LS
TH|ERE I SN A REEOIRIEIL, Ak ITBREIE A B 58 DD &5
IZEUENSH, FyAay ORI E LA K ERZR 2, ZORIEOR &
WIZZZ, NI EEE LD Ty FICiEB RS BEDEL A AV D E %
HFREE T, BUS OB L AGEM S HE B SN T LI BA TESk,

Fyr AL HTERIEFHOA A= DIZEC/- B EL T, sy 7 M) 7
ROBEFLDS — FAh—-F2 X85 L {7 F—(0scar Gustav
Rejlander 1813-75)(fig.7). ~¥VJ— ¥'—F -0 (Henry Peach
Robinson 1830-1901)(fig.8), L 74+ ZL AV 54 F -/ "v7—F »(Lady
Clementina Hawarden 1822-65) (fig.9). b4 % F 2L (Lewis Carroll
1832-98) (fig.10) "% — AT X5, 12 1840- 804t [N
BoCd, tOEREBIZAAGNSLSIZ, BE LONWO LS R4AH
LR B <HIfESA, ERIEREDAA—VERIHLE, LWbws47 o
=TT BERE AT, L LYIEER R CEM ALY, RIBOELSY
WAERE DN E LV HEEIZHEEDD, Fr AN T ERE -

fig.7 Oscar Gustav Rejlander, The Head of Saint
Jean-Baptiste, 1856, Royal Photographic
Society

fig.2 Lady Clementina Hawarden, Clementina
and Isabella in Costume, ¢.1863, Victoria and
Albert Museum

L «Ep i ;_.
fig.10 Henry Peach Robinson, Le
Petit Chaperon rouge, 1858, Royal
Photorgaphic Society

fig.3~5K Ufig.7.8.101& Tableaux vivants,
Fantaisies photographiques victoriennes
(1840-1880) 5 DB RIS &5,
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fig.11 Julia Margaret Cameron, My grand-
child, aged 2 years and 3 months, Victoria
and Albert Museum

fig.12 Julia Margaret Camercn,
Madonna and Child, Victoria and
Albert Museum

fig.13 Julia Margaret Cameron,
Adoration Scene, Victoria and
Albert Museum

fig.14 Julia Margaret Cameron, 'Devotion’,
My grandchild aged 2 years and 3 months,
Victoria and Albert Museum
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fig.16 Julia Margaret Cameron, The Shadow of
the Cross, 1884, Victoria and Albert Museum

EH»5ig.16/17/18

Julia Margaret Cameron, Paul
and Virginia, 1865, Victoria and
Albert Museum
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fig.19 Julia Margaret Cameron,
The Infant Bridal , Victoria and
Albert Museum

fig.20 Julia Margaret Cameron,
Portrait of Freddie Gould and
Lizzie Keowen Kissing or The
Turtle Dove, Victoria and Albert

fig.21 Julia Margaret Cameron,

Victoria and Albert Museum

fig.22 Julia Margaret
Cameron, The Guardian
Angel, Victoria and Albert
Museum
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fig.23 Julia Margaret Cameron, The
Guardian Angel (detail), Victoria and Albert
Museum

31



32

LALWTRIZL RS AU, B0V v F—5 L0 T528
B, FOEROFHRBETH NI L->TEROEE R EENIEH
Rehmot, ABFRORNGEALLT, Pa—U-TVA9MBBHEO LI EEE
ATPNBERBRL TR RIE, PP - F VAR TV 32—
LPH AR, BROBALL T/ TEL AR /-Z LA XY
B8, W =bid b ned, BHEMDICEELALOMEIZEVETELE,
ZTNZHOAEE IR BA RO TV, A THM &2 - 8E . B
NI TORBELL CHEICFREN 5200 MRELTOTE)
T#H->727259, Bl->THRy AL, BB 72737470 AR I 2k~ TIF
RITHL D 725 2 B ERIZL TOBISIZRA S, ZOMICELT
FrAuE, BAEABNPIIES IR0 IERICY, MO THRAGHE TH-
7R X BER OO TR,

FEREIIZB RO M TOZc v &, HEEREREREL T, %
FHIBAL TR & TRIzEEhBZLNEHTH 7RIS, KEHHL TER
OB ST F v ATV ERF r— L XL OBERIZRERAEIRT D Th-
oo T L ZDOEEE & A THOMEBIZBI BB EEL LA, PaUTIZk
STIEDHBIAERL TWZLIFFEH L TELRETHAD, fEmHHt L
B, ROEENFE2LLTHEBOEELFEZUEsREV bR S Fy A0y
12T, Fr— LA ERICFTE T 5 R EMRE Th-72, REFIZRO
FEORMIBERLEEEL T HLIITYF27EERELTIMET S
ZEEFFET. ol L TRAR B ZHICEREEEE - —ER e 55T
Wz, LALZRUCE LT, A ORBELL TOWLIZT v F o 7 DR
ISl FEBRZEALLEE S, T EL TOEHEOH SN ABMEHERELEDE
FHIENDEBR LB GERE LD TH 2L FALETHAI,

FIRFCZZ TROEIL THERODIE, Fv A0y OB D TR
BXMROEPTREL TzEWnWIZETHE, AR FyRI a0
TR DEL A0 [FIR IR A A 7=
AFY BT BEE BT OFIS, LR THFr AT LS EEELEDEST
LI TUEMALEEI N TSR R IR RV D TH S, ik DE
HREE. 2N LR ORI OH BA L MEMRKI=BD E LML ThH72&
NZEM RO R DB AT F-HEN RIS 7D Tida, FarEfp
N HELTE R ABROEPDGRBIIGERIZE LN T -7, Wbhid @AY
LEADREIZ K> TRIREN 2 A Ry b7 — 2 DIMI Th -T2, FLTE
FERENBE, FrAnr 0B FIBS>TYIH TEREZELZED
HHFY AEREL TOREO L TIERBER->T 05, 2O ERE
AIRRICL 7 R, 19RO 2N B TH - BEREENIATAT EDED
DFBEDBMTERDENBTHSS,

Via— T/ AR T [EREE P LIEREARITT g OR | &
SHLO7-RED 19T T, Fr A0y hFy A0 20572 KT
BHTHE, BRAEBATHE TEAZLIE, iR DTS LI N vy 2 EEZTOD
HFRELF A0 ThB. ZLTIhERDB O E LRI — Y121 7H
OPELEPEEE RN A% EEEEOSFIELDEWEIZESh




b ZOEEENTBIZT B NEE L AUy B O FEED R EE ORI
Rk, Zhoid, Sk TUITZN THOB/DZ DD THBETEREES
NB A4 DEIRE FEIRFZF v A2 DT K-> T RlA {35
HOWAA - IR AR X8 2720 OB R I TH -7, LIRIEC,
FREILITHEDOTADE, A2VPY RV IR SR -—F
7t T4y ok Ta A OIS B E RA R — B O T 0k
AR > THREIN B R LB ADT BIZELTIZEDD I IR R E
Tk Thb, Ty ATV EEDEMT T FROETEE, 2RI
BHAD > THIFICE L 5L, Pk a7 7o —F4 G A MEOF %
Lo TEEHEN A, LaLZOFHNL, T4 TR AOFIZER
LNBTLEGRERIN:, BELTTHERDIBICh T WO EZLF
A TNDEAID, 2T, (ERITFh &I TRELLSEL
TO=DH,

INETISSrEh TEF v ATV OIER S, IEMIRO M LA 2 38
SNBTLEMTH-/, LeLSEIORETIIELS, BESTEI ST
N T haD >R DIBIMER DA G R FERDRECHIfE~ D)
B REARAZBOLAT5, ST RTHIE, 2L ERADOFLE
AL TE, S AT OERORITES (ERE S DM@ D sILT
RA[RETHDLFER L Td, DEDRLDIEROMREKHE K, Ll IE
REFEOBERALR D TIMMAEEEEL TRV ZER, S
UL, R EPEFEE B AL LASEMBERIC A L T3 @& RS~ D
FERLR, MEEh 2D T—MREIL O L D F L 7z, Ty
PIT R S A A S T R RES , R OEREEAREL ThAT
LEREHI G ESEC =D THS,

19 HCREDERRLL TEBYRSENBOHATOMEFRICEL T, L
LER T NEEBIR O EE R THS,

33



34

=

1)

2)

6)
7)

8)

9)

AEEDILY Y2 ORAEKTE) — AOTHERE, FNHIo/ Y TREE
BfEL 7L 71 L AT 4F -/ "I—F 2 (Lady Clementina Hawarden 1822-
65) T, BIEM A OM750 U EBMERAIUR S TS,

SEAORDT NS dylls of the King 1318T4FDBT5HFIZ T THIEXH
Tz Fr ATV ORN HFEEL TIHE L RHEOFHIZH25.,

Leonora, G.A.Burger; translated by Julia Margarer Cameron; illustrated by
D.Maclise, R.A.; engraved by John Thompson. London: Longman, Brown,
Green and Longmans, 1847.

22 1901122 DA RAR—> DR FHIETIELL | 65T BEFHA-Z
DHITRA TS,

ZORBEPRIERE Fr A0 Ik TERZN TS, SEib b ur Ol
HIZ]ATT 4R 52v Y (Dimbora L(}dge) & FTFe T2 DREIZ
BUERREA AL B EL TR ARENTWS, ZOEIZ2OOFREH
OB TOLEADRILDT, FrARL DALV I ISBTEAEL TL
Fo U044, YRFIRELFHLIED Thotz, ZOKT L, ELEEWH
SR DF v A0 D HEISRN T3, [IREZDRBIZRDOREFIZ, 7t
7Bl A NRIE, D AT ADFRIZEDEL, -+« | (Julia Margaret
Cameron, ‘Annals of My Glass House' KO3 iR ) DEEEREEN 2D
LARY T, BUO A L ETTLLL THEERAB LIS B RERIERIC
WOfErZ &3 Aotz Fr ATV DAV OBRIZEL TE, Ya7>-
L—FoLal LA RERESHOIL,

BAIOIEREV NS 'Annie, My First Success’ B &h 72013186441 A,
Virginia Woolf, Freshwater, A Comedy, edited and with a preface by Lucio P.
Ruotolo, illustrated by Loretta Trezzo, London: the Hogarth Press,1976.
ZOES BRI, 1920F-KOHTAIZIZLEBT N — LAY — S =T DT
A= TREENI LD — D Th o7l D, 1834103, dffahafoE
AT OB T2 7 Aot L EE MEF EL T SR TS,
Published by Leonard and Virginia Woolf at the Hogarth Press in 1926 in an
edition of 450 copies.

T4Z DT &T s S hERHEICAR A AR E L T B A E. T (KateE.
Gough) DERIZ. MEOBEREIZEZ AMED A A& PO - TED
Abt, WREGIAFEMEAL, BEEHKTZEL T—ROREZRIDH;
FTIOEFEEHOTED, — 8777 T /B FRARLSE LD THS,

10) 1868z EAN IO FAHROA VD F T, HET 42N 7 & T IL 7 S—h2E T

OERLZR E I RE SR T0S,

11) Violet Hamilton, Annals of My Glass House, Photographs by fulia Margarer

Cameron, University of Washington Press, 1996,

12) ibid.
13) ZOEFIZ PN TT., BV FryOF o —TERICERE T 385 (Public Register

Office) CThErR T 2ZEMABETH D,

14) From a letter to William Michael Rossetti, Helmut Gernsheim, Julia Margaret

Cameron, Her Life and Photographic Work, Aperture, 1975, p.60.

15) Julia Margaret Cameron, Annals of My Glass House, 1874.
16) iz 7 A7 4y FF 22747 A+ 2 (David Octavius Hill 1802-70) &1 35—}

ST A1821-42) 4T A2 T F4 A (William Lake Price 1810-91),
&7 b— - 70— Victor Prout 1837-77). OFLF-L-Z U—- AL F4 )L
(Ronald Leslie Melville 1833-1906) 5D #Fi#ZET5ZEHTES,

17) BAEROTVUMNEEEAZIEL . 24 MU0 D028V BALNEA,

F A0y AFIZLSFA ML RALIEITCIE Annie’ DAL TS,



18) Jacques-Henri Bernardin de Saint-Pierre, Paul et Virginie, 1787.

*RAET 79 F 7+ —FOERE L FOEL T, T2 7 &7 L3 —h2E1l
B, FUBEBEBMESRUDET I ATV AL TIL 2y v b A0
JADFENNB T EER TS, AR TEIHL #hbh -2 E RSB Tt
AAgosEBEIhizn,

RESCE, EEEE ARSI L5 A HE DM S 415 T, 19994F10H kb
20004F 1H $CHITELAZO Y Ry O 2 M) T &7 s 3— b EMBETOWE, Kot
HEMICBTAERFAER LI H-TEY, ZOBEE52 TIHE, TR AL
TR0 REAMC, DO RO EAELET,

ERSE

Helmut Gernsheim, Julia Margaret Cameron: Her Life and Photographic Work,
Aperture, Millerron, N.Y.,1975.

Colin Ford, The Cameron Collection: An Album of Photographs by Julia Margaret
Cameron, Presented to Sir John Herschel, London and New York, 1975.

Mike Weaver, [ulia Margaret Cameron, 1815-1879, The Herberr Press Led., 1984.

Mike Weaver, Whisper of the Muse: The Overstone Album and Other Photographs by
Julia Margaret Cameron, ]. Paul Getty Museum, Malibu, 1986.

Joanne Lukitsh, Cameron, Her Work and Career, International Museum of

Photography at George Eastman House, Rochester, N.Y., 1986.

Jeremy Howard, Whisper of the Muse: The World of Julia Margaret Cameron, P&D
Colnaghi & Co.Ltd., London, 1990.

Julia Margaret Cameron: Photographs from the J. Paul Getty Museum: In Focus, The
J. Paul Getty Museum, Los Angeles, California, 1996.

Violet Hamilton, Annals of My Glass House, Julian Margaret Cameron, University
of Washington Press, Claremont, CA, Seattle, 1996.

Sylvia Wolf, Julia Margarer Cameron's Women, Art Institute of Chicago, Yale
University Press, 1998.

Robert A. Sobieszk (ed.) British Masters of the Albumen Print, A Selection of Mid-
nineteenth Century Vicrorian Photography, International Museum of Photography ar
George Eastman House, University of Chicago Press, Chicago, 1976.

Mark Haworch-Booth, The Golden Age of British Photography, 1839-1900:
Photographs from the Victoria and Albert Museum, London, with selection from the
Philadelphia Museum of Art, Aperture, Millerton, N.Y., New York, 1984.

Michael Bartram, The Pre-Raphaclite Camera: Aspects of Victorian Photography,
London, Weidenfield and Nicolson, 1985.

35



36

Grace Seiberling, Amateurs, Photography and the Mid-Victorian Imagination,
International Museum of Photography at George Eastman House, University of
Chicago Press, 1986.

Mike Weaver (ed.) British Photography in the Nineteenth Century, The Fine Art
Tradition, Cambridge University Press, Cambridge, New York, 1989.

Lindsay Smith, Victorian Photography, Painting and Poetry, the Enigma of Visibility in
Ruskin, Morris and the Pre-Raphaclites’, Cambridge, Cambridge University Press, 1995.

Tableaux vivants, Fantaisies photographiques victoriennes (1840-1880), Réunion des

musées nationaux, 1999.

Virginia Dodier, Lady Hawarden: photographe victorien, les dossiers du Musée d'Orsay,
Réunion des musée nationaux, 1990.

Julian Lawson, Women in White: Photographs by Clementina, Lady Hawarden, Scottish
Portrait Gallery, 1997.

Virginia Dodier, Clementina, Lady Hawarden: Studies from Life, 1857-1864, V&A
Publications, 1999

Richard D. Altick, Victorian People and Ideas, W.W. Norton & Company Inc.,1973.
G.K.Fx A5y, WRHHERTT 1 & M) 7 PAOTSTF 19794, Tkt
R[4 2 b ) 7O BRE &AL 2 19809, 3507 &

N p2FE M ERR [T 2T O b 7y I AL R EESTE ],
19804, RISt

) b

VA RLAFA NIRRT 2 M) 7 & E] L BILE, 19814, BILFEA
Rt SCIE

VA g ) — WREN - AHMTF RIS AR 2EEP 19845, 2
=7HE

Fr—UZ 7L T, PEEEER [ 7Ly i — 4 — 19924 ZUBAEE
INHEEET R VB g 2 ) TR O T v F V| 19944 #E SRR

A J ) AN —[ RO RIEFE HIEMOFES 2T 4 [1995F, =HERF

VFr—F =Ty, BHERR - KB - HPZTER 72 M) 7O A
LEAE] 19984, FNEBFEEREE

ZNAF4 Y Ea— A, ERERR T+ LA E) 2O HHEEFRI19994, 4
L iEEa

IRV R =g e 2R [EEHEOMEORIE] 19994, 274EF



	17.tif
	18.tif
	19.tif
	20.tif
	21.tif
	22.tif
	23.tif
	24.tif
	25.tif
	26.tif
	27.tif
	28.tif
	29.tif
	30.tif
	31.tif
	32.tif
	33.tif
	34.tif
	35.tif
	36.tif

