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Introduction

In Hyposhetical Girrder, the dhind parr of the Corridr of the
Craee exhibition from che permanent collecrion, gardens ane our
key 1o exploring changes in aitdes owards pature and the
varicty of ways phorographers have expressed themselves
through the landsape.

he lalian and French garden styles codilied in the six-
teenth and seventeenth centuries rebuile the natural landscape
a5 a symbalic construct o create cheir distncrive, stvlized beao-
ty.  The later-developing English syle of garden, however,
respected the unadorned face of nuure, eschewing arificialin
il coniposition.

The design and planting of a garden is an anempt to con-
gruct an ideal hindseape. Thus, the nse and rransfommacdon of
prden syles reflect differences how peaple think and feel
shour landscape, the ideas and emotions they assign o land
scapes and express through them.  The Ewropean photogrs-
phers of the nineteenth century have given us a fichiul recond
of those parden landscapes, those urapias,

The cighteenth century
wits a warershed fn concepes
ol the landscape. Until then,
motntains had been despised
as wares. on the faice of the
earth, The rise of the concep
ol the noble or sublime—as
aesthetic concepr parmcularly
widespread in English dis-
course of the time—dhanged
the image of mountains, Mo
langer disliked, mounmins
gained starire in o milicn thar
acdressed nature witls aiwve and
sotght acsthedic elements in
the: landscape and particulaly
in mountains,  The poeiry
and prose of the tme—
exemplified by the warks of
Wardsworth—were rle with
the influences of that way ol
thinking. Maorcover, the longing for nature that mmansformed
peaple’s artirudes wowards the landseape continued 1o influence
landscape photographers afrer the ninereenth century

William Henry Jackson and Timarhy O"Sullivin, whe -
ticipated in the opening of the American Wesr, Dhnarmieally
recorded rthe vasmesses of vature there; in g band nor yer ser
ted, ramed, and developed. 1 the late nineteenth century, Perer
Henry Emerson, g self-proclaimed Natoelisg, wol andscape
photographs thae presensed the everyday realities In which
human life is rooted aned demuonstrated the relarionships bee-
ween nature and humanity. The work ol the Pictorialist phatog-
raphers at the beginning of the rwentieth century were
produced with a soft focus rechnique m created images of ideal-
ired gardens abounding in lyricism. In Japan, Pictorialism
expressed qualities distinctive of Japan in the landscape photog
raphy genre and unreservedly expressed the uniguely Jopanese
sense of attempring o become one with narure,

This exhibicion uses rhese perspectives as organizing princi-
ples in revisiting the landscapes natural and arcficial that pho-
tographers have recorded. We hope our Hypotbetival Ciarden
will prove a rthoughe-provoking opportunity to compare and
contrast Ovecidenml and Oriental ideas and feelings projected
on the lindscape and 1o consider changing phomgraphic scyley
in addressing the landscape,

Garden of the Gods—Nineteenth Century American
Landscape Photography and Painting

Kyoko Jimbao

‘The creation of gardens is inseparable from human hopes far
paradise. Indeed, the root meaning of the word "paradise” is
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“willed garden.” To the anclents, in the Ordent, Greece, and
Rome, paradise was where the pods, deceased heroes, dnd
wise men dwell in happiness and delighe. A larer eschalogy,
however, transformed rhe ancient image of an idyllic garden,
however, and chased Adam and Fve ow of the Garden of
Eden. In the eardy modern period, however, lmages of pam-
disical gardens as aropian spaces revived, with landscape
images gaining power from the Baroque period on, consalidac-
ing themselves in the idealized landscapes faund in the paln-
ings of Micholas Poussin and Claude Lovrain, then dissolved
into minetcenth cenmry landscape painting.

Fhe source images for gardens date back thousands of
yeais, The Hanging Gurdens of Babylon (¢ 600 B.C.) were
counred 23 one of the seven wonders of the world, Medieval
muonasterics had their clodster gardens, Bur it wag nor nmil six-
teenth contury Traly that o specific garden style was estab
lished in Europe. In the idealized landscapes thar the
seventeenth-century arnss Micholas Poussin and Claude Lorrain
painred, the human figures were placed a5 on a smge seen frum
afar, as chough they were characters in o tale, and the staary
then commonly imstalled in
European gardens may have
pliyed a similar mle,

Moreover, the many pgar-
den styles eeflect cheir cres
vows’ differing views ol uropia,
likened 1o the narural Lind-
scupes Inocontrast oo the Juli-
an and French garden with s
gramctrcal motils and hilager
al symmetry, the English-syle
parden thar developed in the
eighteenth  cennury  rejected
artificiul elements. The Fng
lish waste was for o landscape-
style garden that paid respec
o the look of natre. These
stylistic  changes  reflectad
Lol culrural differences bet
ween the nationalities and
changes in awiludes towands
nature.

I the sccond hall of the seventh contury, wshift in the con
cept of the sublime acourred in England: whar had been a rhe-
torical congepe, the grandeur of thoughe, emotion and spiric
that makes great urr, was being reincerprered as experienced in
nature—the natural sublime. Edmund Burke, in his A Phily
iepitfead Enaretry fnta the Origin of Our Mdeas of the Sablime and
Beaueifid (1757), rouching on the emotions of surprise, uneasi-
ness, horron and dread, weognized that fear of and fiscination
with the vastess and hugenes of nature were intermingled,
contrasting conceprs in the beautiful and the sublime.

The acstheric of the sublime particulady awakened interes
in the domain of lindseape. As 2 passion for rravel gripped
Eurape and the custom of making o Grand Tour became estab-
lished, the image of the Alps was refered 1o repeatedly 10
express the notion of the sublime. and Wordsworth and othes
poers and writers, incorpomred images of the namral warld,
formed by the Alps and other mountin rnges, in their writ-
ing. Mountuins had been regarded as wares on the face of the
carth, huge ruins wronght by the destrocion caused by the
Flood, Mow their emorional signilicance changed entirely
mounming were viewed us evoking an aesthetic conscionaness
(R c|1.'m§r_|: had an impact on wroistc tends, i’""-l'-“Ji”I'- trenids
in phowography, which was invented in the nineteenth century.
It is perhaps sympromaric that the English critic John Ruskin
bousted ol being the first persan wo take dagnerreatypes of the
glacicrs on the Alps, but in face, given (he incellecrual elimare
of the tme in Furope, the Alps were being pharographed in
vast numbers.

In the United States, the Hudson River School of lasdscape
painters had already wken shape in the mid nineteendh century,
when photography was inveneed, (I name, applied after the
fact, refers w the nspiration meny of these painters drew ram




the picturesque Hudson River region ot of New York Ciy,

ext

-nsion o their celebraton of the nataral beaury
the Amu |
ke Thomus Cole [ 1801- 18481, the Hudsan River Schoal

aned by

an landsg ey Foume | by the romantic landsc:

domimared nineteenth century painting in the United States

Mareover, with the opening of the West, this are moveinent
found common ground with American landscape photogra-
i|||.1. a coinection It recained o im decline in the 1880s

The majestic natural beaury these arcises depicted was
I panoramic stage, d
| by biblical and

like a g orated, cnlored, and ar vime

1l

dramar t tradivienal stores,

WS Lo .I}'.:I|'. their imagmnaion and creativity

sense ol awe III'_'I.'Illll.'I\'il by the wvastness of nature and Ly the

HIgRi

dark

sphere of mystery ive 1n

FHITEATIC COniTE of |Ig|l| ]

Pareiculurdy in the work of Thomas Cole one senses a

deep inflluence

from the English Romantic painter John Mor-

Sy High Sicrra Bom Cieacior Toing (e 1800 / prelatin siber pring

tin. His work displaces the biblical Image ol the lost Garden

al Eden into wild, natural scenery and lilen nps ol mod

ETn SIMUCTures (o |":|.§ ices ol H.:II..IH in huge I”-'l'lr"l-':-if'l"ll' III.II
o While
ing 4 sense of the character of the land, the Marth Ameri-

Can conrnent,

anticipare the rise and Gll of the indusimal

CAC Punimgs sy ‘-'-'I||Ii1| ||Il' [ramework of

rstorical painting using biblical images. Tn Cole's wok, the

that wells up oo the fromier berween his seencs ol

ICreasin civilized American clves and namre (syvmbaolized

by the Hudson River) is reminiscens of Marmin's depicting
i
and

iy of the industrial revolution as i
wished over England {n fresh conrasts beoween wild pature
ane elusters of modern buildings. For Cale, a comparable ren-

sion between mature—the Hudson—and the cipp—MNew

York—wis worked out as enerpgy born on the [rontier bes-

ween them

lust as the roots of American |.|:|4,|_\:|_.1'|'||,' panmng lay 1

Enrope and were transplanted w the Mew Wearld, the history

al landscape
the lincaments of landscape phorog
rapthe

I"'lll_l. I'u.HI ik |.I|-_;'|E ':ll:'all:

in Amenic, buc phot

of the West, In

in the western 1 I‘II'.'.I.l States, lour survey PACLcs WeIT organ

e lare 18605 1o develop the stll-wild la

zed o provide 4 ".""'I'-'=!-':""| anid 1|.j|1|!;;l.l|:lll1i|...$ survey ol the

lane, partly v find a route for & ansconmnentt milway,

Aong the members of the survey parnies were rhree ol
the muost Imparant nineteenth century Americ landscape
I aphers: Timothy O'Sullivan (1840-1882), Carleton E.
Watldins (1829-1916), and Willam Henry Jackson (1843

aphers of the West were of the same gen

[942). These phono

erarion ax cthe vounger proup  of Hudsun River panters, of

sttt and Thomas Moran were acrive west

ol the .\1---|:.'.:|til| River and accompanicd survey parties. Jack-

whon Albert B

san was & member of E V. Hayden's Gealagical Survey parry,
which was joined in 1870 by Sanford R Giflord and in 1871
by Thomas Moran, both Hidson Hiver School PuLILErs All

ihree shared a |1:.'1'| ence for working in a large scale(in photo

graphic rerms, e mammoth-plite camern and the wet
callodion process) and fashioning paporamic compositions
that captirre a wide field af view.

Albert Bierstadt had a brother who was a 1|||:||;|3|:;.zisht|'
and had tried his hand ar photography himsell, but Tound e
resulis less than saosfacrory, Thus, he used landscape photo

graphs by ather phomgraphers in creiting his paintings. For
his painting of o glant tee at Yosemive, which would invire

ph War-

y larger

human wonder at i immensity, he used a phooge
kins took

there ip 1864, bur made the mree relanivw

than in the actual image. Biessiadt sought, above all, w
the sublimity ol nature, for which high mountains
it hunge trees were essential elements o atract the human

agropraphy alsa began in Europe, In the 1850
[EraLp ) ! | .

eve, Thus, it was namural for him, and other Hudson River
artists, 1o exaggerate the scale of salienr elements,
Another example of photopraphy’s assisting painting can
I I B | B
ke found in the 1857 pa
Frederick Edwin Church i3

ting, af Misgara Falls for which

known. Church, is also kinow 1o

have had o large collecton of landseape phorographs, pained
rhe lalls by referring to a stereograph made by Frederick Lan

pentheint. [The stereograph makes use of our binocular visian

by |||':i||.:_'. pwo imagees taken from different camera vi WMILE,

hely different images, i is

just as each of our eyes caprure s
possible to create effecrs of depih and muldiple overlapping

ohjects even from a stage backdrop drawn on a Nar verte
board.) Since equipment [or stereo phorography was relative
ly portable, some photographers ok stereographs as well

The world of siercography may thus have conmibured in s

wiy to srretching photographens’ imaginative powers.

The clissic lorm ol the E1:|r.||l'ii'-' in the mountains, it

Western cradition, i the Garden of Eden. The word "Eden

means "flar land,” and in the lepends of ancient soael, it v

':|.|I| |||.|.'. an r||-' I'"'.'.H of one |-|” NI T LR |“,|r'::-l [ram n I".’:“H
Cried ereaned @ paradise, which is what the Garden of Eden rel-
ery o, Adam, the progenitor of the human race, was placed in

then cast out when he, with Eve, ate of the for

that paradise

hidden fruaie. TT tory, of oo it the theme of Thoms

Cole's £ tonr o Feden
Alter Adam and Eve were expelled from Eden, retuming

there was lorbidden o human bemgs. In L hristianity,

erernal human desire lor a retum o paradise s redirecied as o

desire to reach Heaven, But the human Imaginaton could

it exist on carch, and

ot i of the idea that para

OUT yEarming aradize lus conrinued to stumulare th

homan imagination

I'har ancic

sire for | sedd, i may be imag

ined, a powerful sway over the spirits of the Europeans who
crossed the Atlantic 1o the Mew World. The eir

Ii’.:'.'“-ul:l \_u_lll)'.]i!"\- il N'!"l.'.l: 1\.IIII i'. 1, '|I|||'- % 1!I|'.|‘|i'l||.! ||||||'

Brivish and

da, or Virginia, were likened o earthly BEdens, As they moved
west, and yer furcher west chrough chat lind of endless wilder.
ness, the Mew World seemed like viegin land w be con

||'-|::n:-l T the Puritans, the wesiw | invvasion itsell scemed a

mission led by God, Bur s the West was opened up, a drive

to preserve something of thar wilderness also rose. In fact,

bath photography and painting conributed the decisive resd-

mony that persuaded the Congress to take steps towards pees

ervation, Thus, in 1872 Yellowstone bevame the world's firss
mational [".'.Iln. andl Yosemive [ollowed it in 1890 as the first
members of the natonal park system.

The Cien

I Surve ed the existence of nameless
mountains amd water

dy been named by the M

il

allz (althowsh of course most had alren

we Ameticans already inhabitir

the land), and often pave them names Implying the divine
presence. For example, O'Sullivan photographs include the
Maunzain of the Hafy Croge and, in New M
Babel, Garefen of the Goaly and Cunbedlrad A
eclrs

o phorographing such unrouched narural scenes, OSullivan

ica, the Tousr of

, which projects

the image of a huge ¢ an a towering crug. In addition

also caprured i

e of laborers employed in the coal mines

or in |||,|_i;|_|i:|l_ the railioad,

The docomentary phomgraphs O Sullivan and his peers

madle accurately traced the surface strata of rhe earth and con

tributed 1o geal

Fheir assigned msk was to capuure images

purely os records. But one has some doube about how- well

with the technology then available,

the cameras of the d
would be ible to reproduce the scile, hues, and gradations of
arke, and the dynamism, even audicory stimulation,

light and
of the Yosemite Valley ar sunset or of Niagara Falls, Their pho
tographs, mken on o calm day when the sun is sriking rhe
subject evenly, would convert the landscape uldmarely 1o gra-
dations of black and while, 1o o silent, Mar world with no con-

nectiem 1o l|'|l.' EIMOTInNns of rl'l‘\.'l.lhlllii of art.

In fact, even i these photographers did rouch up their
O Sullivan did w

emphasize the white forms ol the snowy v allevs Crossing ar

MICFALIVES B0 30N eXient as, for instance

right angles avop the Monnin of the Holy Cross they did

il o as far as the nincreenth centwry French landscape pho
tographer Gustave Le O

ay, who tried making composites of

very different exposures of sea and sky, ro enhance the dymam-
ism of the resulting HTAge The white, Blanl skies of Jack-

son's landscipe phoggraphs show 3 similar enhancement.

Bur it is possible vo say thar such rechnigues, which did nos

po beyvond the domain of photographio !'|'|!'|III'|'|-.I:_L'._| il the
rime, unimentionally removed some of the "wene” thar was
scientifically impossible 1o cipiure

Muountuins, smnds of trees, molated crigs: it is I"'I'\:\'\II'I'II.' m

indicare their seale by providing a buman figure for comparn-

The survey photographers frequently included a human
figure as part of the landscape 1o indicate the size of the sub
jecr.) Those who had actually been there, however, had a diffi
cult dme reproducing a sense of the scale as they had personal-
Iy edperienced it Nor does a mure picrure produced to serve

as a record convey the dangers thar the survey teams, inelud

and painters who participated in the
i |1|I_ 'l'l"';’l.l_"_ql_ I;II. I:.I:.I .|||Ij L |]|l |_']|||Ii;':'||| -:II‘I-:'I'I'I:IJ |£]

ing the phorog apher

expedition

the f

e of nature
A valley in Yosemite as Bicrstadr painted it a view ol

Shashane Falls by Thomiis Momn are almost identieil in com
position ta Jacksan’s or O'Sullivan's phowgeaphs, With con
temporanegus paintings and phorographs of the same sub-

1
jecits lade o thess magec hecome even more clnguent

MICSSEngers,

The frontier ceased, 1o elfect, o extst alver 1868, when the

which was being built westward, mer

Uiion Macalic Railroa

¢ Central Pacific, which was being built exstward. Nonethe

5, the Fudson River School continued 1o produce paine
ings of unronched wilderness, Finally, partly because of the
inifl
peared i the 18805, but rhe YOUNEZEr group of Fludson River
painters were acrive ar the same rime as the photographers

e uf the lmpressionists, the schoal waned and disap

whe roak part in opening up the West. The ninetesnth
century landscape photograph was intended 1o be purely
documentary, but later photographers began 1o learn from
the pustoral, more painterly rechniques scartered through the
journal Camese Work in the carly rwentieth cenmury, Bur by
the middle of the century, some landscape photography is
aplhers
continued to use their topological approach lor relatively

muoving towards fin de siecle pessimism, While photog

[armilian |]_'1:__|}-|_'3.. they also .'xll-.'li:'!1-.'-:1| i |:.ii|‘.§_*_ sense of
alarm aboui environmental desrruction

I'he larer Hudson River School style continues to give a
sense of mysticism, of the tanscendent power of nature in s

vastitess, bur wse of biblical moddfs and historical |r.|i:||ri1'|g ele

ments fades, so thar the work's positioning as pure landscape
prinring is clear. In the wider society, the zeitgeist was alsa
miwing from the idealistic o the realistie; realism seemed 1o
increase with the tide of modernization. The ninetcenth cen
rury Ametican landscape photographs made vo documenr the
opening of the West are, above all, geological records with a
mission, Therefore, when we look at these lundscapes, it may
it be 2

wolutely sound to be relerring w o wrends in landscape
painting, which was explicitly, intentionally creared as arr,
e botl the phoographs and paintings were created
by people who encountered the same landscape at the same

just beca

tme, Bur, given that historical context, it should be possible
to use that mw American landscape that the photographers
created as a gaupe as we try o schieve mone reality-hased per-

ceprions. Perhaps the true image lies liminal region between

the phorograph and the painting: perhaps not. Could it be
that the nincreenth century photographers who addiessed che
natural landscape were indead looking for the garden of the

grods?

| Curaror, Tokyo Mewrapolitan Museum of Photography]
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